City of Bayside
Inter-War & Post-War
Heritage Study
Volume 2 of 2

The Lindsay House in Boxshall Street, Brighton, 1942 (Source: G Biers, Houses of Australia)

Prepared for

The City of Bayside
May 2008

This Heritage Study has been undertaken in accordance with the principles
of the Burra Charter adopted by ICOMOS Australia
This document has been completed by
David Wixted and Simon Reeves

© The City of Bayside & heritage ALLIANCE 2008
Final approved version 11 May 2010

Volume 2 of 2
Datasheets for New Individual Heritage Places
Appendix: Additional Places Identified

7.0

Individual Places of Heritage Significance

No

Place

Street Address

Suburb

Page

7.01

Sandringham Masonic Centre

23 Abbott Street

Sandringham

5

7.02

Black Rock Public Hall

574-576 Balcombe Road

Black Rock

7

7.03

House and doctor’s clinic

32 Bay Street

Brighton

9

7.04

House

46 Bay Street

Brighton

11

7.05

House

242 Beach Road

Black Rock

13

7.06

Houses (pair)

16 & 18 Berwick Avenue

Brighton

15

7.07

Sandringham & District Hospital

191 Bluff Road

Sandringham

17

7.08

House

207 Bluff Road

Sandringham

19

7.09

Olive Phillips Free Kindergarten

28 Bodley Street

Beaumaris

21

7.10

House

9 Boxshall Street

Brighton

23

7.11

Fire station and flats (former)

10-14 Boxshall Street

Brighton

25

7.12

Duplex

1 & 3 Burston Place

Brighton

27

7.13

Maisonettes (Malaru Flats)

33, 35, 37 & 39 Campbell Street

Brighton

29

7.14

House

60 Centre Road/2a Billson St

Brighton East

31

7.15

Flats

8 Cole Street

Brighton

33

7.16

House

21 Collins Street

Brighton

35

7.17

House

245 Dendy Street

Brighton East

37

7.18

St Stephen’s Anglican Church

19-23 Donald Street

Highett

39

7.19

House

13a Ebden Avenue

Black Rock

41

7.20

House

20 Edward Street

Sandringham

43

7.21

House

3 Elwood Street

Brighton

45

7.22

Flats

340 Hampton Street

Hampton

49

7.23

Shops (Broadway)

589-599 Hampton Street

Hampton

51

7.24

House

916 Hampton Street

Brighton

53

7.25

House

10 Hardinge Street

Beaumaris

55

7.26

House

55 Haydens Road

Beaumaris

57

7.27

House (Muckle Flugga)

2 High Street

Beaumaris

59

7.28

House

3 Holmwood Avenue

Brighton

61

7.29

House

1 Hutchison Avenue

Beaumaris

63

7.30

House

39 Lonsdale Avenue

Hampton East

65

7.31

Brighton Hebrew Congregation
Synagogue

132 Marriage Road

Brighton East

67

7.32

House

9 Martin Street

Brighton

69

7.33

House

9 Merton Avenue

Brighton

71

7.34

House (Chellow Dene)

17 Middleton Street

Black Rock

73
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7.35

House (Parklyn)

2 Milliara Grove

Brighton East

75

7.36

House (The Shaws)

16 Mulgoa Street

Brighton

77

7.37

House

49 Murphy Street

Brighton

79

7.38

Concrete bridge

New Street (at Elwood Canal)

Brighton

83

7.39

Stables (former)

453 New Street (rear)

Brighton

81

7.40

House

10 Newbay Crescent

Brighton

85

7.41

House

32 North Road

Brighton

87

7.42

House

19 Olympic Avenue

Cheltenham

89

7.43

Factory (former Commonwealth
Chain Company)

31 Park Road

Sandringham

91

7.44

House

14 Pasadena Avenue

Beaumaris

93

7.45

House

1a Regent Street

Brighton

95

7.46

Factory (former Gibson-Kelite)

344-352 Reserve Road

Cheltenham

97

7.47

House (Sunnyside)

11 Rose Street

Sandringham

99

7.48

House

3 Roslyn Street

Brighton

101

7.49

House

25 Royal Avenue

Sandringham

103

7.50

House

47 Service Street

Hampton

105

7.51

House (Kuring-gai)

257 St Kilda Street

Brighton

107

7.52

Flats (Grosvenor Court)

256-264 St Kilda Street

Brighton

109

7.53

House (Devon)

390 St Kilda Street

Brighton

111

7.54

House

11 Summerhill Road

Beaumaris

113

7.55

House

21 Summerhill Road

Beaumaris

115

7.56

House

28 Towers Avenue

Beaumaris

121

7.57

House

7 Trinity Court

Brighton East

123

7.58

House (Querida)

48 Victoria Street

Sandringham

125

7.59

House

24 Wellington Street

Brighton

127

7.60

House

50 Wells Road

Beaumaris

131

7.61

House

9a Wickham Road

Hampton East

133

7.62

Khyat’s Hotel

21-25 Wilson Street

Brighton

137

7.63

Flats

1 Wishart Street

Hampton East

139

7.64

House

7 Wolseley Grove

Brighton

141

7.65

Flats

16-22 Yuille Street

Brighton

143
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Identifier

Sandringham Masonic Centre

Formerly

-

[7.01]

Address

23 Abbott Street
SANDRINGHAM

Designer

G J Sutherland

Built

1931

Builder

H S C Stephenson

Condition

Excellent

Intactness

Good (sympathetic later additions)

Statement of Significance
What is Significant?
The Sandringham Masonic Centre is a double-storeyed rendered brick building in the Egyptian Revival
style, with a symmetrical façade that incorporates typical details including roll cornices, columns with
palm leaf capitals, and a winged solar disc. The building was designed in 1931 by architect (and longtime Brighton resident) G J Sutherland.
How is it Significant?
The Masonic hall is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the building is significant as one of a very small number of Masonic temples in Australia
designed in the Egyptian Revival manner (Criterion B.2). While this style had been used in Masonic
temples around the world since the early eighteenth century, it was seldom manifest in Australia.
Although several temples are known to have had Egyptian themed interiors, the application of the style to
external form was much rarer. Only one other example, located in Canterbury, is recorded in Victoria.
More broadly, the Masonic Temple is significant as a rare example of the explicit Egyptian Revival style
in Australia, as applied to any building type (Criterion B.2). Amongst the few comparators are a series of
mid-nineteenth century synagogues in Sydney, Adelaide and Tasmania, and, in Victoria, early twentieth
century tombs at the cemeteries at Kew and Box Hill.
Aesthetically, the building is significant as its highly unusual appearance, with forms and decorative
detailing rarely seen in Australian architecture (Criterion F.1). A substantial double-storeyed building, the
Masonic temple remains as a prominent landmark in this major Sandringham streetscape (Criterion E.1).
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History
The Sandringham Masonic Temple was erected as a joint venture between no fewer than five local lodges. The
present site in Abbot Street, located alongside the (now demolished) town hall, was originally acquired in the early
1920s by Sandringham Lodge No 220. Four more lodges would be founded before the end of that decade: the
Hampton Lodge No 308, the Black Rock Lodge No 370, the Hollywood Lodge No444 and the Cerberus Lodge No
452. It was resolved that when the new temple was built, all five lodges would hold the partnership interest. Plans
for the new building were prepared by architect Gordon John Sutherland (1891-1958), who had commenced his
practice in 1918. A long-time Brighton resident, he lived in New Street from the mid-1920s until his death.
Sutherland’s output mostly consisted of houses, flats and maisonettes in the Moderne and Tudor Revival idioms,
and the occasional commercial building. A frequent contributor to the Real Property Annual and the Australian
Home Beautiful during the 1920s, Gordon later formed a partnership with a Bruce Sutherland, presumably his son,
around 1937.
The foundation stone for Sandringham’s new Masonic temple was laid on 27 May 1931 by then Lord Mayor, Lord
Somers, in his capacity as Grand Master of the Masonic Lodge in Victoria. Five months later, on 20 October, the
completed building was dedicated by the Most Worshipful Brother William Flaverside. The building was
subsequently extended at the rear in the mid-1950s. Drawings, prepared by A B Anderson of St Kilda Road and
bearing the date 7 August 1956, proposed an addition with new kitchen, toilet, locker room and supper room on the
ground floor, with an extended lodge room, ante room and candidate’s room on the first floor.

Description
The Sandringham Masonic Hall is a double-storeyed rendered brick building in the Egyptian Revival style. It is
articulated as two parts: a rear portion (containing the hall) with a pitched roof clad in corrugated galvanised steel,
and the front portion (containing offices and amenities) with its roof concealed by a parapet. The symmetrical
street façade, topped by a roll cornice, has a projecting central bay forming an entry porch at the ground floor with
a balcony above, each level delineated by a roll cornice. The porch has in antes columns with palm-leaf capitals,
flanked by small obelisks, and a panel of incised ornament to the lintel. Above, in the balcony spandrel, is a
winged solar disc. Flanking the projecting bay, there are two pairs of windows with plain rendered architraves and
roll cornices. Foundation stones below the two lower windows record details of the construction of the building.

Comparative Analysis
Freemasonry has a philosophical connection with Ancient Egypt, which, from the early nineteenth century, was
often expressed in temple design. In Australia, several otherwise conventional Masonic halls had Egyptian-themed
interiors, notably Zetland Lodge at Kyneton (1905) and the Royal Arch Temple in Sydney (1927; reconstructed).
However, those buildings that expressed this influence in their external form are much rarer, with the few known
examples all dating from the inter-war period. The Masonic Hall at Port Adelaide (1928) and the so-called
Emulation Hall in Rochester Road, Canterbury (1928-30) are similar to the example at Sandringham. All three
have facades with pylons, scotia cornices, porches or balconies with papyrus columns, and winged solar discs. In
terms of the application of Egyptian forms and motifs, the example at Canterbury can be considered as the most
explicit and resolved example of the three.
The Sandringham temple is also rare when considered more broadly as an example of the Egyptian Revival in
Australia. Apart from Masonic halls, the style also became popular in the mid-nineteenth century for banks and
synagogues. Several such synagogues were built in Australia at that time, including those at York Street, Sydney
(1842-44; demolished), Hobart (1845), Launceston (1846) and Adelaide (1850). In Victoria, however, such
buildings are less common, and invariably date from the early twentieth century. The Syme Memorial at Kew
Cemetery (Walter Butler, 1908) is perhaps the finest example; there is also lesser-known and later Syme family
tomb in the Egyptian Style at the Box Hill Cemetery (1935). Otherwise, there are some inter-war buildings in a
hybrid style that combines an Egyptian influence with Moderne or other idioms, such as the former Bank of NSW at
190 Bourke Street, Melbourne (Godfrey & Spowers, 1929) and the Wimmera Stock Bazaar in Horsham (1934).

References
Robert S Merrilees, Living with Egypt’s Past in Australia.
Public Building File No 9443. Unit 1097, VPRS 7882/P1, Public Record Office.
‘Masonic temple: Lord Somers at Sandringham’, Sandringham News, 29 May 1931, p 4.
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Identifier

Black Rock Public Hall

Formerly

-

[7.02]

Address

574-576 Balcombe Road
BLACK ROCK

Designer

Bates, Smart & McCutcheon

Built

1961-62

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The Black Rock Public Hall at 574-576 Balcombe Road, Black Rock, is a flat-roofed modern building
comprising a double-height brick box and a single-storey glazed wing. These are linked by a entry foyer,
with a feature wall of coloured glass set in a concrete block screen. The hall was designed in 1961 by
Bates, Smart & McCutcheon, which undertook several projects for the City of Sandringham at that time.
How is it Significant?
The hall is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the hall is significant as an example of the work of the important mid-twentieth century
firm of Bates, Smart & McCutcheon (Criterion H.1). As Melbourne’s oldest architectural office, it was
responsible for many noted building during its various incarnations, but was best known in the midtwentieth century as a leading exponent of the International Modern style. This prolific firm, best known
for large-scale commercial and institutional projects, made surprisingly few forays into the field of civic
architecture. The public hall at Black Rock stands out as the most intact of a series of buildings that were
designed for the City of Sandringham in the late 1950s and early 1960s (Criterion A.4).
Aesthetically, the hall is significant as a fine and notably intact example of the International Modern style
of the mid-twentieth century (Criterion F.1). The hall shows many of the characteristics of this ubiquitous
style, including the expression of flat-roofed volumes with stark brick walls and full-height glazing.
Typical of the architects’ style, this otherwise spartan building is notable for the inclusion of a striking
artistic flourish in the form of a dalle de verre feature wall. The building remains as a prominent element
on this corner site in an otherwise largely residential streetscape (Criterion E.1).
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History
From the late 1950s, the City of Sandringham embarked upon a series of municipal improvements, culminating in
the completion of new council offices in 1965. An earlier project, commissioned in 1961, was a new public hall in
Balcombe Road, Black Rock. This was designed by architects Bates, Smart & McCutcheon (BSM), who had
previously been engaged by the council to design its new municipal library in 1959 – described as first modern
purpose-built branch library building in Victoria. Melbourne’s oldest architectural firm, BSM had, by the 1950s,
acquired a reputation as leading exponents of the International Modern style under its principal, Sir Osborne
McCutcheon. Best known as designers of the controversial Wilson Hall at Melbourne University (1952), the firm
was also responsible for a number of important multi-storey office buildings in the city. Its association with the City
of Sandringham represented one of the firm’s relatively rare forays into the field of civic architecture.
The drawings for the new hall at Black Rock, dated September 1961, show slick modern building articulated as a
series of discrete flat-roofed volumes. A large rear mass contained the hall itself, with kitchen and toilet facilities
below, and a lower level, while a smaller front wing contained meeting rooms, entrance lobby and staircase. The
drawings note that the hall would have a capacity of 256 people, and were furnished with ‘Regulation’ tierstack
seating supplied by Aristoc Industries – then one of Melbourne’s leading manufacturers of modern furniture.
The foundation stone for the new public hall was laid by the Mayor, Councillor T Irwin Duff, on 14 June 1962.

Description
The public hall is laid out on a T-shaped plan and thence expressed as two discrete cubic volumes, which stand on
a slightly recessed clinker brick plinth. The hall proper is contained within a prominent double-height flat-roofed
cream brick building to the rear. A half-basement level has been incorporated where the land slopes away, to the
western side. As viewed from the street, this stark volume is delineated only by an exposed concrete slab at the
floor line, and by vertical metal stanchions set into the brickwork. To the rear (ie north and west sides) are
windows and doors to service areas.
The perpendicular single-storey flat-roofed wing, extending towards Balcombe Road, has fully-glazed walls that
project beyond the brick plinth. The foyer, set between the meeting room and the main hall, is recessed. It has
Castlemaine slate paving, a board-lined ceiling, and glazed doors and full-height windows. Opposite the entry is
striking feature wall of thick slabs of coloured glass set into a screen of grey concrete blocks – a fine example of a
modern art technique known as Dalle de Verre. The entry is also marked by a flagpole.

Comparative Analysis
BSM are best known for their large-scale commercial and institutional work during the 1950s and ‘60s rather than
smaller-scaled civic buildings. Apart from some additions to the Moorabbin Town Hall (1961) – not considered one
of the firm’s better works – most of their civic work was undertaken for the City of Sandringham. However, little of
this remains intact. Two buildings have been demolished – the public dressing pavilion off Beach Road, and the
innovative library building at 8 Waltham Street – while their celebrated and much-published council offices in Royal
Avenue have been much altered and extended.
Within the broader oeuvre of Bates, Smart & McCutcheon, the public hall at Black Rock is comparable to the firm’s
other hall-like buildings of that period. These were typically expressed as flat-roofed cubic volumes with stark brick
walls contrasting with vast areas of glazing and, often, an element of applied decoration as a feature. This was
most notably realised in their design for Wilson Hall at Melbourne University (1952), but is also evident in their later
designs for Eakins Hall at Queens College, Melbourne University (1965) and a Methodist church at Frankston
(1970). It can also be seen in some of the firm’s smaller institutional and commercial projects, such as the
Physical Laboratory at Melbourne University (1958) and the Le Pine & Sons funeral parlour at Box Hill (1962).
The public hall at Black Rock can also be compared to its contemporaneous counterpart at Willis Street, Hampton,
erected 1965-66 to the design of architects Berg & Alexandra. This is an even larger cream brick building with a
distinctive curved roof. While the hall interior remains notably intact, its exterior has otherwise been somewhat
compromised by subsequent additions.

References
Public Building File No 12913. Unit 1520, VPRS 7882/P1, Public Record Office.
Philip Goad (ed). Bates Smart.
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Identifier

House

Formerly

House and doctor’s clinic

[7.03]

Address

32 Bay Street
BRIGHTON

Designer

The Office of Leighton Irwin

Built

1938-39

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The building at 32 Bay Street, on the corner of St Kilda Street, comprises a large double-storey hiproofed red brick house in the inter-war Georgian Revival style, with a smaller and simpler single-storey
wing fronting St Kilda Street, formerly containing a medical suite. Erected in 1938-39, the complex was
designed for a doctor by noted Melbourne architect (and hospital specialist) Leighton Irwin
How is it Significant?
The house is of aesthetic and architectural significance to the City of Bayside.
Why is it Significant?
Aesthetically, the house is significant as a fine, substantial and intact example of a grand private
residence in the Georgian Revival style of the late 1930s. Although this style is reasonably well
represented in what is now the City of Bayside, this particular house stands out as one of the largest and
most prominently-sited examples (Criterion F.1). It is notable for its scale, its level of architectural
articulation and its conspicuous corner siting (Criterion E.1).
Architecturally, the house is a fine and particularly substantial example of the work of noted architect
Leighton Irwin (Criterion H.1). Best known as the long-time director of the Architectural Atelier at the
University of Melbourne, Irwin simultaneously maintained a flourishing practice as a residential and
hospital architect. This house demonstrates both streams of Irwin’s inter-war practice – a grand formal
residence, with an attached medical clinic alongside (Criterion D.2). The building remains as a fine
example of this hybrid building type that, although ubiquitous in the inter-war period, is rarely found today
(Criterion B.2). The fact that the attached clinic operated as such until very recent times represents a
significant continuity of use.
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History
In March 1938, the property column in the Argus newspaper illustrated this grand ‘Georgian home and surgery’ for
an unnamed doctor in Brighton: a double-storey residence with a smaller single-storey wing containing the surgery,
consulting room, waiting room and spaces for storage and sterilising of medical equipment. It as duly noted that
‘the architects, who are experienced in hospital design, incorporated an interesting group of hospital ideas into the
domestic services of the house, including exhausting apparatus to dispose of steam, and the odors of cooking’.
The architect in question was none other than Leighton Irwin (1892-1962), who was not only well-known as a
designer of fine houses for moneyed clients but also as one of the leading hospital architects of the day. Amongst
his recent projects were Prince Henry’s Hospital in St Kilda Road (1937), bush nursing hospitals at Mildura,
Heathcote and Boort (all 1933) and the Royal College of Surgeons building in Spring Street (1933-34). Leighton
Irwin was also a local resident, living in nearby Holmwood Avenue (in a house of his own design) since 1925.
The house appears to have been built for Dr John Henry McGee, who is listed at that address from the 1920s until
1940, and presumably occupied an earlier house on the site. Rate records reveal that the new house was
completed during 1938, with the Net Annual Value jumping from £150 in December 1937 to £175 in December
1938. After McGee’s death in 1940, the house was acquired by Dr William Emmett Spring (born 1911), late of
Shepparton. Two years later, Spring enlisted in the Australian Army and served at the 115 Military Hospital at
Heidelberg, reaching the rank of Captain. He continued to live (and work) at 32 Bay Street until the late 1960s.
The next owner was another physician, Dr J K Hosan, who also practiced from the adjacent consulting rooms.
This pattern has continued with subsequent owners, and has only been discontinued in very recent years.

Description
The building occupying the prominent corner site at 32 Bay Street comprises a large double-storey brick house in
the Georgian Revival style (fronting Bay Street) and an attached single-storey wing containing medical consulting
rooms (fronting St Kilda Street). The house proper is of face red brick construction, with a hipped roof of glazed
terracotta tiles. The street façade is virtually symmetrical, comprising a central front door and rows of windows with
timber-framed double-hung multi-paned sash windows and louvred timber shutters. The symmetry is upset only by
the omission of one window bay on the ground floor (to the left of the entry porch), which instead has a hit-andmiss brickwork grille. The porch itself comprises rendered piers with engaged columns, supporting a triangular
pediment with moulded cornice. The front doorway, set into a round-arched recess, has a wide six-panel timber
door with an arched fanlight above.
The small wing containing the clinic, which also incorporates a garage with frontage to Bay Street, is similar in form
and materials, but slightly different in style and detailing. It also has face red brickwork and a tiled hipped roof, but,
befitting its more utilitarian function, lacks the Georgian Revival influences seen on the adjacent house. Windows
to the clinic, for example, are timber-framed double-hung sashes without colonial-style glazing bars.

Comparative Analysis
In Melbourne, the Georgian Revival style of the late 1930s was mostly manifest in the form of large townhouses
erected for wealthy clients in the city’s more affluent suburbs, such as Toorak. Befitting its status as a similarly
prestige residential area, there are numerous surviving examples in Brighton. These include relatively simple and
modestly-scaled examples by as yet unidentified architects, such as 4 Drake Street, 129 Roslyn Street and 5
Garden Avenue. More prominent and assured examples by known designers include those at 9 Boxshall Street
(Yuncken, Freeman, Freeman & Griffiths, 1942) and 48 Halifax Street (Ross Farrow, 1937). Outside Brighton,
there two representative examples in Fernhill Road, Sandringham: one at No 32 (J F W Ballantyne, 1938) and
another at No 47 (Irwin & Stevenson, c.1937). Although necessarily very simular in form and composition, these
Georgian Revival houses otherwise vary in scale and in the deftness of their architectural embellishment. The
house at 32 Bay Street stands out amongst them as the largest and most prominently-sited example in the
municipality, of especial note for its fine proportions and detailing.

References
‘Georgian Home and Surgery’, Argus, 1 March 1938.
City of Brighton Rate and Valuation Cards. VPRS 573, Public Record Office.
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Identifier

House

Formerly

Oakley House

[7.04]

Address

46 Bay Street
BRIGHTON

Designer

Percy A Oakley

Built

1921-22

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 46 Bay Street, Brighton, is single-storey clinker brick and pebble-dashed bungalow with a
broad hipped tiled roof with bracketed eaves and intersecting gablets. The house was designed in 1921
by architect Percy Oakley for his own residence.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally the house is of significance as the residence of Percy Oakley, a leading architect of the
inter-war period (Criterion H.1). Working variously in partnership with Thomas Ashworth, Alec Eggleston
and Stanley Parkes, he was best known as a designer of fine bungalow-style houses in the 1910s and
‘20s. Oakley, who lived in Brighton from his marriage in 1913 until the late 1930s, designed many
houses in the area, although many of these have since been demolished (Criterion B.2). His firm, known
as Oakley & Parkes from 1926, maintained an association with the City of Brighton in the post-war
period, designing the new municipal offices in Boxshall Street (1959) and other council buildings.
Oakley’s own house in Bay Street represents an interesting contrast to the one that he previously
designed for himself at 390 St Kilda Street.
Aesthetically, the house is significant as a fine, substantial and substantially intact example of a inter-war
bungalow. It exhibits many of the typical characteristics of the style (Criteria D.2) such as asymmetrical
form and the use of natural finishes, as well as some distinctive elements such as the particularly
prominent eaves brackets and the notably extensive use of a pebble-dash rendered finish (Criteria F.1).
The house is enhanced by its setting on a double-width block.
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History
This house was designed by architect Percy Oakley for his own residence. According to Cazaly’s Contract
Reporter, a building permit was issued in November 1921 for a six-roomed brick house in Bay Street, owned by
one P A Oakley of Collins Street. The house was completed during 1922, as it is first recorded in the Sands &
McDougall Directory in 1923.
Percy Allport Oakley (1884-1955), a leading architect of the inter-war period, had commenced his architectural
career in the early 1910s, initially in partnership with Thomas Ashworth and then, from 1913, with Alec Eggleston
(1883-1955). The firm of Eggleston & Oakley was highly regarded for large bungalow-style dwellings. One of their
young employees, Stanley Parkes (1895-1986), became chief assistant and, after Eggleston’s departure in 1926,
was elevated to partner. The new firm of Oakley & Parkes continued to design fine houses, including the new
Lodge at Canberra for the Prime Minister. During the 1930s, they became well-known as leading exponents of the
commercial Moderne style, manifest in such city buildings as Yule House in Little Collins Street (1932) and Kodak
House in Bourke Street (1935). Percy Oakley also served as a councillor to the City of Brighton, and his firm
maintained a long association with the council for several decades, designing buildings such as the municipal
baths (1936) and the celebrated Frank-Lloyd Wright-inspired council offices at Boxshall Street (1959).
In 1913, as his partnership with Thomas Ashworth was winding up, Percy Oakley had married Florence Ann Lobb
(1889-1956), and the couple moved into a new house (of Oakley’s design) at the corner of St Kilda Street and
Merton Avenue, Elsternwick. Their only son, Edward, was born there in 1916. It is unclear exactly what prompted
the family’s move from Elsternwick to a new house in Bay Street, Brighton. It is of some interest, though, that this
part of Brighton attracted a number of noted Melbourne architects at that time. Leslie Perrott lived in nearby
Newbay Crescent, while Cedric Ballantyne lived further west along Bay Street, at No 24, and Oakley’s next-door
neighbour, fronting Holmwood Avenue, was Leighton Irwin. Towards the end of the 1930s, all three architects
(Ballantyne, Oakley and Irwin) moved from Brighton to Toorak. Oakley’s former house in Bay Street was then
occupied by the Telford-Smith family from c.1940 until at least the 1970s.

Description
Occupying a double-width block on a corner, the building at 46 Bay Street is a sprawling single-storey bungalow
with a clinker brick dado and distinctive pebble-dashed rendering above. It has a broad hipped roof, clad in
terracotta tiles, with bracketed eaves and a number of intersecting gablets with weatherboard infill and louvred
vents. The asymmetrical street frontage has a central chimney breast (similarly finished in pebbled render) flanked
by rectangular window openings with projecting sills, flat architraves, and multi-paned timber-framed double-hung
sashes. A recessed porch, to the right, has clinker brick piers, prominent timber brackets and a side opening
infilled with a multi-paned screen.

Comparative Analysis
A resident of Brighton for 25 years, Percy Oakley designed many houses in the area. Most of his earliest ones, in
partnership with Thomas Ashworth, have been demolished. Casualties include the Herbert House at 7 Brandon
Road, Brighton (1911), the Durance House at 41 New Street, Brighton (1913) and the Jones House in Keating
Street, Black Rock (1913). Oakley’s own house at 390 St Kilda Street (1913) stands as a rare survivor of that
period of his career. This double-fronted bichromatic-brick house, with steep tiled roof and timber verandah, is an
interesting contrast to the more explicitly bungalow-style dwelling that he erected in Bay Street eight years later.
The domestic work of Eggleston & Oakley in Brighton has also been decimated by some unfortunate demolitions,
such as 7 Glyndon Avenue, Brighton (1914). A typical surviving example, the former Beauchamp House at 17
Dudley Street, Brighton (1915) is a substantial attic-storeyed bungalow with roughcast rendered walls and a steep
slate-clad roof. Another fine example of the firm’s work survives at 9 Chatsworth Avenue (c.1917).
The pebbled finish is a distinctive detail that recurs in a number of inter-war bungalows, invariably as a feature
embellishment to verandah piers. Typical examples in the City of Bayside include houses at 26 The Avenue,
Hampton, and 482 New Street, Brighton. Less commonly, a pebbled finish might be used to more sophisticated
effect, applied to chimneys, feature panels or the like, as seen in the notable examples of 33 Martin Street or 12
Hillcrest Avenue. Even rarer is the use of pebbled render across an entire wall surface, as seen at 46 Bay Street.

References
Cazaly’s Contract Reporter, 29 November 1921, p 86.
Sands & McDougall Directory, various.
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City of Bayside Inter-War and Post-War Heritage Study
Identifier

House

Formerly

Bridgford House

[7.05]

Address

242 Beach Road
BLACK ROCK

Designer

Robin Boyd
(Grounds, Romberg & Boyd)

Built

1954

Builder

Norman Little

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The former Bridgford House at 242 Beach Road, Black Rock, is a single-storey modern brick house with a
broad gabled roof and fully-glazed north wall, overlooking a private walled shielded by a raked pergola with
louvred slats. The house was erected in 1954 for Charles and Phyllis Bridgford, who had previously occupied
a modern architect-designed house nearby, and was designed by architect Robyn Boyd.
How is it Significant?
The house is of architectural and aesthetic significance, and some historic interest, to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a notably intact example of the residential work of Robin Boyd, one
of the leading practitioners of modern architecture in post-war Melbourne (Criterion H.1). While Boyd was
responsible for many houses in what is now the City of Bayside (Theme 3.4), most of these have since been
demolished, while others have been altered, sometimes beyond recognition. The former Bridgford House in
Black Rock thus stands out as a rare survivor of Boyd’s earlier work in the municipality (Criterion B.2).
Aesthetically, the house is significant for its unusual form (Criterion F.1). Its external appearance is
dominated by a broad skillion roof – atypical in Boyd’s oeuvre (Criterion B.2) - and by wing walls in variegated
orange and pink brickwork. Although the street frontage is now largely concealed by trees and other plantings
(rendering the building difficult even to photograph), the Beach Road façade remains as a striking element,
enhanced by the rare survival of the original fence of horizontal timber palings. The house is otherwise
notable for its unusual introspective planning, with only one high and narrow window (on the Beach Road
frontage) visible to the street, while admitting sunlight to the rooms through full-height windows along the
north side that open into a walled garden with a prominent raked pergola.

History
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From 1950, shipping agent Charles Haig Bridgford and his wife, Phyllis, lived in a modern timber house in
Arkaringa Crescent, Black Rock, designed for them by Godfrey, Spowers, Hughes, Mewton & Lobb. After only a
few years, the couple planned to build a new house nearby, on the corner of Beach Road and Bayview Crescent.
This time, they turned to architect Robin Boyd, then in partnership with Roy Grounds and Frederick Romberg.
The site, while overlooking the beach, had ‘no attractive outlook’ (in the words of one journalist), so the Bridgfords’
new house was designed for inward views. Rooms to the north side were variously stepped and recessed, with
plate glass walls overlooking a private walled garden with a raked pergola. The front room, designed to house
Bridgford’s boat, had sliding glass doors that opened towards a set of timber gates set into the north wall. The
façade also had a tall white mast incorporating a wind speed indicator, connected to a panel inside the house.
The house was completed by August 1954, when it featured in Architecture & Arts journal as part of a review of
Boyd’s recent work. It was still highly regarded three years later, when it was included in a tour of recent modern
buildings in Melbourne as part of that year’s RAIA convention. In describing the drive from Melbourne to
Frankston, it was reported in the RVIA Bulletin that “the seaward view is the [sic] interesting one most of the way…
One exception to this is a house on Beach Road in Black Rock, whose architect was Mr Robin Boyd. The client
has the hobby of boat-building, and the site has the disadvantage of no views and the adjacent Beach Road is
always busy, sometimes hectic and crammed. The solution, an integration of house and enclosing garden, is an
interesting one”.
, The Bridgfords remained in their new home for only three years before selling it to accountant Leopold Suchestow
and his wife Linda, a leading Melbourne fashion designer who opened the Linda Patricia studio in the late 1940s.
As they did not own a boat, the Suchestows sealed the sliding glass doors in the front room, removed the rimber
gates and extended the brick wall. Linda and Leopold remained living at 242 Beach Road until their respective
deaths in 2001 and 2003. Their daughter Margaret – no doubt inspired by her childhood home – entered the
architectural profession and, as Maggie Edmond, was co-founder of the celebrated firm of Edmond & Corrigan.

Description
The house at 242 Beach Road, Beaumaris, is a single-storey modern orange brick house on a rectangular plan.
Its external form is dominated by a broad gabled roof, clad in corrugated metal sheeting, with a squat brick
chimney straddling the ridge. A prominent timber-framed pergola, with louvred fins, extends along the entire length
of the north side, following the pitch of the roof and extending right to the edge of the boundary wall that encloses
the private garden. The Beach Road frontage has a face brick façade with a central window in the gable end apex,
flanked by tapered wing walls that also follow the roof pitch. An opening on the right side provides access to the
front door (set well back from the street) while another on the left side (with a gate of horizontal timber slats) opens
into the enclosed yard. The front fence, similarly detailed with horizontal timber slats, is original.

Comparative Analysis
Comparisons can be drawn with other houses designed by Robin Boyd in what is now the City of Bayside. One of
the architect’s early houses, dating from his brief period in sole practice (1947-1953) was the Bergin House in Belle
Avenue, Brighton, which surivives in an altered condition. Boyd’s subsequent partnership with Romberg & Biyd is
represented by numerous houses in the area: the Williams House at 7 Sandown Street, Brighton (1954), the
Stephenson House at 2 Stayner Street, Beaumaris (1955), the Givoni House at 8 Shandford Avenue, Brighton
(1958) and the Lloyd House at 2a Newbay Crescent, Brighton (1960). These four examples, however, have all
since been demolished – in some cases, quite recently.
Amongst the survivors are three altered examples in Beaumaris. Two houses in Cromer Road – the Wood House
at No 77 (1956) and the Parker House at No 119 (1955) have been remodelled virtually beyond recognition. The
McManamny House at 29-31 Haldane Avenue (1957) has a second storey addition at one end, but is otherwise
largely intact. The Foy House at 2 Deauville Street (1953-56) cannot be considered as a truly representative
example of Boyd’s work, as it was not completed to his design. Currently, the only example of Boyd’s work that is
included in the City of Bayside Heritage Overlay is the former Fletcher House at 8 Avonbury Court, Brighton
(1967), which represents a much later phase of this celebrated architect’s career.

References
‘House on the Beach Road, Black Rock’, Architecture & Arts, August 1954, pp 26-27.
‘Exhibition of Live Architecture’, RVIA Bulletin, Feb/March 1957, p 43.
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Information provided by Ms Margraet Corrigan (nee Suchestow), 22 February 2008.
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Identifier

Houses

Formerly

-

[7.06]

Address

16 & 18 Berwick Street
BRIGHTON

Designer

Leslie M Perrott

Built

1937

Builder

Australian Portland Cement Co

Condition

Good

Intactness

Good

Statement of Significance
What is Significant?
The dwellings at 16 & 18 Berwick Street comprise a semi-detached pair of single-storey double-fronted concrete
houses with pitched roofs clad in corrugated cement sheeting and red brick chimneys. Designed by architect L M
Perrott, the houses were built by the Australian Portland Cement Company as an experiment in low-cost housing.

How is it Significant?
The houses are of technological and architectural significance to the City of Bayside.

Why is it Significant?
Technologically, the houses are significant as notably early examples of concrete buildings erected on the Fowler
patent system (Criterion F.1). Devised by Werribee surveyor T W Fowler in the 1920s, the system was adopted by
the Housing Commission of Victoria (HCV), which built a prototype at Port Melbourne in 1939 and then another 58
examples on that estate. The commission subsequently manufactured houses on a grand scale, eventually
adapting Fowler’s approach to the construction of ubiquitous walk-up flats and high-rise apartment blocks. The
houses at Brighton, which predate the HCV prototype, are the earliest examples of Fowler’s system in the
metropolitan area, predated only by several unlocated (and perhaps demolished) examples built in Werribee in the
late 1920s (Criterion B.2).
Architecturally, the houses are significant as notably early example of dwellings that were specifically designed to
address the thorny issue of housing reform (Criterion C.2). With their compact but functional planning, simple
forms and low-cost construction suitable for unskilled labour, the houses were clearly intended as a prototype for
mass production in the best Modernist tradition (Criterion B.2). The houses are also significant as an example of
the work of noted architect Leslie Perrott (Criterion H.1). They simultaneously expresses several of the architect’s
areas of interests, including his concern with housing reform and his long-time championing of reinforced concrete
construction in residential design. This connection also has a local resonance, in that Perrott was himself a
resident of Brighton who lived in Newbay Crescent.
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History
This pair of concrete dwellings was built in 1937 as an experiment in low-cost housing. At a time when housing
reform was a much-discussed issue, the Australian Portland Cement Company (APCC) began to investigate local
systems of concrete construction to determine the most cost-effective means of providing mass housing. One
such system, patented by T W Fowler of Werribee, used wall units that were cast in a metal tray with door, window
and conduit openings in situ. These could then be assembled on site with a movable crane and joined by steel
reinforcement. Formwork was erected at the junctions, and fresh concrete poured in to create a monolithic unit.
Purchasing land in Berwick Street, Brighton, the APCC engaged local architect Leslie Perrott to design a prototype
dwelling on Fowler’s system. Perrott (1892-1975) was the ideal choice, being a champion of both low-cost housing
and concrete construction. He had published numerous articles and a 1925 book on the topic, and had designed
many concrete houses– including his own in Newbay Crescent. Perrott duly proposed an attached pair of twobedroom houses that, despite tight planning, were still “bright, comfortable dwellings”, as one journalist described
them. Perrott asserted that they would represent a considerable saving compared to the standard brick houses
that the new Housing Commission of Victoria (HCV) was then proposing at its new estate at Port Melbourne.
To allow these experimental dwellings to be built, the Brighton Council waived many of its by-laws. The Age noted
in July 1937 that the ‘construction is now almost complete’. Rate cards confirm that both houses remained owned
by the APCC after completion, and were originally occupied by Annie Hope Perrott (No 16) and Leslie Burdekin
Mason (No 18) who were, respectively, the architect’s mother and brother-in-law. After Mrs Perrott’s death in
1938, the house at No 16 became occupied by Mrs L R Holding. Mason and Holding remained there until the
1950s. During that decade, No 18 (sometimes listed as 16a) was occupied by Perrott’s architect son, Leslie junior
(1926-2001), and his own wife, Irene.

Description
The buildings at 16 & 18 Berwick Street comprise a semi-detached pair of single-storey concrete houses with
pitched roofs clad in corrugated asbestos-cement sheeting. Each house has an asymmetrical double-fronted
façade with a projecting gabled bay to one side, joining to form a mirror-reversed symmetrical pair. The concrete
walls have a roughcast finish except to external corners, which are marked by smooth buttress-like piers. Gable
ends are infilled with painted weatherboards, which no doubt hints at the problem of casting the original concrete
walls into a triangular shape. Each house has a red brick chimney, which extends to form a planter box below the
window. Windows contain multi-paned steel-framed casement sashes.

Comparative Analysis
The concrete houses at 16 & 18 Berwick Street are most pertinently comparable to others built using T W Fowler’s
patent system. The earliest recorded example, dating from 1928, was built on an irrigation block at Werribee
South for a Mr G Barker. Two others are known to have been built by Fowler in the same area, described as
having concrete roofs and each with an area of 1,100 square feet. None of these early houses, however, have yet
been located. Soon after the completion of the dwellings at Brighton, Fowler built a four-roomed concrete villa at
Laverton. Today, all that remains on Fowler’s own property at Werribee is a small concrete house and a concrete
silo, but neither of these appear to have been built using his patent system.
As Perrott had predicted in 1937, concrete dwellings on the Fowler system proved more cost-effective than the
brick houses built by the HCV at Port Melbourne. The commission duly adopted Fowler’s system and, in 1939,
erected its own prototype. This attached pair, still standing at 324-326 Howe Parade, echoes the Brighton building
in construction, form and planning, but has a broad-eaved skillion roof rather than a gable. The HCV erected
another 58 concrete houses on that estate and, after Fowler’s death in 1942, took over his patent and began to
manufacture houses on a grand scale. A factory was established at Holmesglen, which, from the 1950s, also
made pre-cast concrete units for multi-storey walk-up flats and, later, high rise apartment blocks. The HCV
housing estate at Hampton East has surviving examples of concrete houses, as well are two and three storey flats.

References
‘Cheap housing – Brighton experiment – big saving effected’, Age, 7 July 1937.
‘New building method for concrete houses’, Argus, 19 August 1937, p 10 (supplement)
‘Concrete houses’, Age, 20 December 1938, p 7.
Interviews with Mrs Irene Perrott and Mrs Valma Freeland (nee Perrott), 27 June 2007.
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Identifier

Sandringham & District Hospital

Formerly

Sandringham & District Memorial Hospital

[7.07]

Address

191 Bluff Road
SANDRINGHAM

Designer

J H Esmond Dorney
(and Conarg Associates)

Built

1957-64

Builder

Lewis Constructions

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The Sandringham & District Hospital is a substantial building of concrete brick construction, laid out on a pinwheel
plan with three interlocking polygonal wings. Based on an original concept by Esmond Dorney in 1957, the design
was subsequently developed by G M Hirsch of Conarg Associates, and finally realised, after many delays, in 1964.

How is it Significant?
The hospital is of architectural and aesthetic significance to the City of Bayside.

Why is it Significant?
Architecturally, the hospital is significant for its innovative centralised planning, with individual wards arranged in a
radial fashion around central nurses’ stations (Criterion F.1). This experimental approach was almost (but not
entirely) unprecedented in Australia at that time, and only a few examples are known – one of which (at Kew) was
also designed by Dorney (Criterion B). The architect maintained that the idea was entirely his own, asserting that
his original scheme of 1956 predated similar hospitals that began appear in the United States from the late 1950s.
The building is also significant as a rare example in Victoria of the post-war work of noted architect Esmond
Dorney (Criterion H.1). A one-time resident of Sandringham, Dorney settled in Tasmania after the War and
became a particularly well-known modern architect. The present building is one of only a few buildings that Dorney
is known to have designed in Victoria after 1945 (Criterion B). It is also of note for the involvement of G M Hirsch,
a Rumanian-trained but Melbourne-based architect, founder of Conarg Associates, who played a significant part in
the realisation of Dorney’s concept (Criterion H.1).
Aesthetically, the hospital is not only significant for its unusual polygonal form (consequent to its innovative internal
planning) but also for its external detailing and materials (Criterion F.1). The use of narrow concrete bricks with
deeply raked horizontal joints and notched corners, along with the distinctive gabled eaves and butterfly-roofed
entry canopy, impart a highly distinctive appearance to an already unusual building. Much of this work represents
the design input of architect Hirsch rather than Dorney.

History
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A community hospital in Sandringham was first mooted in 1939, although 25 years passed before the facility was
officially opened in March 1964. An early proposal, for a five-storey block with 200 beds, did not proceed. The site
itself was not confirmed until 1946, when land on the corner of Bluff Road and Royal Avenue was made available.
Foundations for the first building – a nurses’ home – were laid in 1951, but further development was halted by
funding problems. It was not until 1956 that architect J H Esmond Dorney (1906-1991) presented sketch plans for
an entirely new scheme. Essendon-born Dorney, who grew up in Elwood and lived in Sandringham in the late
1930s, had moved to Tasmania after the War, where he became a particularly well-known modern architect.
Dorney’s highly innovative scheme proposed a three-storey building on a pinwheel plan of three interlocking
polygons, each containing wards arranged around a central nurses’ station. Although the committee approved his
design in principal, further funding cuts meant that working drawings had still not been prepared by the end of
1959. The following year, it was resolved that a Melbourne-based architect would be engaged to act as Dorney’s
local agent. This task fell to G M Hirsch (1906-86), a Rumanian-born architect who had arrived in Melbourne in
1950 and founded his own office, Conarg Pty Ltd, three years later. In May 1960, Hirsch and Dorney signed an
agreement to prepare the working drawings and other documentation under both of their names. Their individual
roles, however, were not carefully defined, which caused misunderstandings that further delayed the project.
There were more revisions, delays and funding problems, and construction did not commence until August 1962.
Although slated for completion within a year, it took almost 18 months. In early 1964, architect Hirsch carefully
outlined the extent of his contribution. While the original concept and overall form was Dorney’s idea, Hirsch
asserted that he himself was responsible for the preparation of all contract documentation, the design and detailing
of the elevations, most of the internal planning, and the site layout and landscaping.

Description
The Sandringham & District Memorial Hospital is a building of highly distinctive plan form, comprising a large
polygonal volume flanked by with two smaller octagonal wings. External walls are of thin concrete blocks, with
vertical joints struck and horizontal ones raked to create a banded effect. At the corners, alternating brick courses
are notched. The three wings have discrete hipped roofs, following the canted form of the buildings, with each
facet having a projecting eave with a slightly gabled fascia. The roof of largest wing has a pop-up clerestory in the
centre, while the other two wings have bubble-like domes. The facades have continuous bays of aluminiumframed windows to both levels. The two rear wings have recessed balconies with projecting wing walls in
contrasting colours, and similar matching full-height windows and glazed doors. The main entry, to Bluff Road, is
marked by a prominent wedge-shaped cantilevered awning, which slopes steeply towards the building.
The hospital site is fenced by a dwarf wall, which is made of flat concrete paving slabs, laid in stretcher bond, with
variously raked and struck joints to create the same banded effect seen on the main building. At the corners, the
slabs project or recede to create a distinctive rusticated effect.

Comparative Analysis
This building has few comparators on several levels. It is one of only three buildings in Victoria designed by
Esmond Dorney after 1945, along with Mesley Hall at Leongatha High School and additions to the Caritas Christi
Hospital in Kew (both 1962). The latter is the more pertinent comparison – a hospital on a polygonal radial plan.
This single-storey face brick building, however, is smaller and more conventional in detailing than the one at
Sandringham. Centralised planning and polygonal forms also occur in Dorney’s Tasmanian works, namely the
Richardson House at Roseny Point (1960) and the architect’s own house at Fort Nelson (1957). In the broader
context of modern hospital design in post-war Melbourne, Dorney’s building is comparable with Peter McIntyre’s
Beulah Hospital (1953). This similarly experimental scheme also had a polygonal plan, with a central water tank,
radiating service areas, and wards on the perimeter.
Little is known of the work of Conarg’s G M Hirsch. He was apparently most prolific as a designer of modern
houses eg 6 Goldthorne Avenue, Kew (1952), 4 Simpson Street, Kew (1958) and 16 Riversdale Avenue, Balwyn
North (1958). His only known work in Bayside – a house at 3 Lindsay Street, Brighton (1956) – has either been
demolished or remodelled beyond recognition. One of Conarg’s few known non-residential buildings, the Mirama
Court shopping arcade at Springvale Road, Mitcham (1959) has also been substantially defaced.

References
Harry Nunn. A Most Ingenious Hospital.
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Identifier

House

Formerly

Mewton House

[7.08]

Address

207 Bluff Road
SANDRINGHAM

Designer

Geoffrey Mewton

Built

1938

Builder

-

Condition

Good

Intactness

Good (rear additions)

Statement of Significance
What is Significant?
The house at 207 Bluff Road, Sandringham, is a single-storeyed clinker brick house on an elongated rectangular
plan, with a gabled roof clad in terracotta tiles and white-painted timber-framed windows. It was designed in 1938
by Geoffrey Mewton for his own residence.

How is it Significant?
The house is of architectural significance to the City of Bayside.

Why is it Significant?
Architecturally the house is significant as a representative example of what has been defined as the modern ‘bush
house’ (Criterion D.2). This was one of two labels quoined by Philip Goad to more clearly articulate Robin Boyd’s
1947 analysis of the ‘Victorian type’, which itself referred to a new type of modern dwelling that was developed in
Victoria in the 1930s by a rising generation of progressive young architects (Criterion F.1). The ‘bush house’,
characterised by elongated linear planning, broad gabled roofs and simple expression of materials, was most
commonly manifest in Melbourne’s outer eastern suburbs and the Mornington Peninsula (Criterion D.2). Mewton’s
own house in Sandringham remains as a rare example in the inner metropolitan area (Criterion B), being described
by Goad as the house that “brings the ‘bush’ type into the suburbs” (Criterion C.1).
The house is also significant as an important work by Geoffrey Mewton, a leading exponent of modern architecture
in Melbourne (Criterion H.1). Best known as co-designer (with Roy Grounds) of the first modern house in
Melbourne, and the first modern block of flats. The simple and unpretentious house in Bluff Road, which Mewton
designed for his own use in 1938 and occupied for twenty years thence, is unusual within his body of work
(Criterion B.2). The house represents a distinct contrast to the more representative urban style of his other early
houses in the metropolitan area (including several in what is now the City of Bayside).
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History
This house was erected in 1938 by architect Geoffrey Mewton for his own residence. Geoffrey Harley Mewton
(1905-1998) is often lauded as one of the pioneers of Modern architecture in Australia. Like many architects of his
generation, he sought overseas experience, travelling through Europe and America from 1928 to 1932. On his
return, he entered into partnership with Roy Grounds (1905-1981), subsequently designing several buildings that
introduced modernism into Melbourne. Their Stooke House in Halifax Street, Brighton (1934) is often cited as the
first truly modern suburban house, while their Woy Woy flats in Marine Parade, Elwood (1935) was the first modern
block of flats. Mewton continued to design modern buildings in partnership with Edward Billson (1939-42) and,
after the War, as a partner in the prominent firm of Godfrey, Spowers, Hughes, Mewton & Lobb.
In 1947, Robin Boyd included Mewton’s own house in his first book, Victorian Modern, as a typical example of the
so-called ‘Victorian type’ – a perceived pattern of local residential architecture, somewhat vaguely defined by low
pitched roofs, simple materials and plans of single-room depth. Boyd twice illustrated Mewton’s house in
Sandringham, describing it as a ‘a wise house, which knows not to be jealous of the garden’. An image of the rear,
with a wide bay of glazed doors opening from the living room onto a rear terrace, moved Boyd to further note that
‘the principle of unrestricted indoor-outdoor flow is an idea often played with but seldom realised. In this perfect
example of the Victorian type, house and garden are really planned as one’. Mewton remained living in this ‘wise
house’ for about twenty years. Directories indicate that he left around 1958, later living to South Yarra. His former
house in Bluff Road was subsequently occupied by one M E Hogg; building permit records reveal that some
additions were undertaken in 1959. Later changes include the sandblasting of the original painted brick finish.

Description
The house at 207 Bluff Road, Sandringham, is a single-storeyed clinker brick house (originally painted, but since
sandblasted) on an elongated rectangular plan, which is slightly stepped to create a tripartite facade. Each of the
three parts has its own gabled roof, clad in unglazed terracotta tiles, with narrow eaves that lack bargeboards and
fascias. At either end of the building, gable ends have weatherboard infill; the subsidiary gable end towards the
north side, incorporating a plain chimney, is of brick, with a vent formed by a row of three projecting terracotta
pipes. Windows are timber-framed, painted white. The street façade has two multiple bays of windows (with
concrete windows boxes) to the south part, a row of three smaller windows to the central part, and a corner window
to the recessed north part. The additions to the rear are not visible from the street.

Comparative Analysis
In an analysis of Robin Boyd’s Victorian type, Philip Goad points out that it does is not a type as such, and those
examples cited by Boyd are better categorised as the ‘bush house’ and the ‘urban house’. The former was defined
by sprawling linear plans, broad gabled roofs and ‘frank expression of materials… a sophisticated, seemingly
artless carpenter-like construction’. Goad cites examples by architects like Mewton, Grounds, Seabrook & Fildes
and John Mockridge between 1934 and 1942 – all in suitably ‘bush’ settings on the Mornington Peninsula and the
(then) outer suburbs of Croydon, Ringwood and Warrandyte. However, Goad also specifically includes Mewton’s
own home in Sandringham amongst the same group, citing it as the one that ‘brings this bush expression to the
suburbs’. Boyd illustrated only one other example within what is now the City of Bayside – the home of architect
James Spears at 30 Reid Street, Beaumaris (1946). This timber house (since demolished) was comparable to
Mewton’s home in its elongated stepped plan, broad gabled roof and bays of full-height windows.
Mewton’s house can also be considered in the context of other buildings that he designed in the area. His most
celebrated buildings, the Stooke House in Halifax Street, Brighton, has been demolished. His partnership with Roy
Grounds is now represented in the City of Bayside by two blocks of flats in Brighton - one, at 8 North Road (1936),
has been much altered, but the other, at 156 Church Street (1938) remains largely intact. The latter, with clustered
forms in white-painted brick and a tile-clad roof, was considered by Goad to represent the ‘urban house’ rather
than the ‘bush house’. The same can be said of a third example in the municipality, dating from 1940 and located
at 205 Bluff Road, beside Mewton’s own. With its stepped plan, painted brick, and shuttered windows hinting at a
Georgian Revival influence, this is a representative example of the ‘urban house’ as defined by Goad.

References
Robin Boyd, Victorian Modern, pp 53, 65.
Philip Goad, ‘This is not a Type: Robin Boyd’s Victorian Type and the Expression of the Modern House circa 1933
to 1942’. Architecture Australia, June 1988, pp 56-64.
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Identifier

Olive Phillips Free Kindergarten (and infant welfare centre)

Formerly

-

Address

28 Bodley Street
BEAUMARIS

Designer

David Godsell

Built

1974

Builder

-

Condition

Good

Intactness

Excellent

[7.09]

Statement of Significance
What is Significant?
The Olive Phillips Free Kindergarten and infant welfare centre is a single-storey concrete block building, expressed
as two attached pyramid-roofed pavilions with a connecting flat-roofed breezeway. Erected in 1974 to replace an
original community building destroyed by fire, the new centre was designed by local architect David Godsell.

How is it Significant?
The building is of architectural and aesthetic significance to the City of Bayside

Why is it Significant?
Architecturally, the building is significant as a rare example of a non-residential building designed by noted
architect David Godsell (Criterion B). He was one of Melbourne’s leading exponents of the Prairie School style that
was revived by a new generation of young architects in the years prior to, and just after, the death of Frank Lloyd
Wright in 1959. Best known for his Wrightian houses, Godsell designed very few non-residential buildings, and
fewer still were ever built. A long-time resident of Beaumaris (from 1960 until his death in 1986), Godsell designed
a number of houses in what is now the City of Bayside (including his own at 491 Balcombe Road) but the Olive
Phillips Free Kindergarten remains as his only realised non-residential building in the municipality. The building is
also significant for its distinctive form, with the twin functions of kindergarten and infant welfare centre expressed
as two discrete pyramid-roofed pavilions linked by a breezeway. This represents a contrast from the far more
conventionally planned counterparts that were built in the municipality during the post-war period (Criterion F.1).
Aesthetically, the building is significant for its unusual form, finishes and appearance (Criterion F.1). Although less
overtly Wrightian than some of Godsell’s other works, the building is nevertheless eye-catching for its unusual
form, its split concrete block walls, prominent egg-crate eaves, slender window openings and panelled spandrels.
Sited in open parkland at the corner of two streets, the building remains as distinctive element in the landscape
(Criterion E.1)
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History
The residential boom that took place in Beaumaris in the immediate post-war period saw a considerable number of
young families move into the area. The provision of associated facilities, namely kindergartens and infant welfare
centres was thus a high priority. In 1948, plans for a combined kindergarten and infant welfare centre were drawn
up by the architectural firm of Seabrook & Fildes – the latter partner of which had been a resident of Beaumaris
since the early 1940s. Their first scheme, dated September 1948, was for a simple timber-framed building on an
L-shaped plan. This was revised over the next two years, and the final building was of T-shaped form,
incorporating two separate playrooms and a doctor’s consulting room with waiting area.
The Olive Phillips Free Kindergarten, as it was known, remained in use until it was destroyed by fire in October
1972. Within a few months, the site had been cleared and an architect appointed to design a replacement. This
was another local, David Godsell, who had lived in Beaumaris (in a striking house of his own design) since 1960.
Godsell and his wife, Ursula, had no prior connection with the Olive Phillips Free Kindergarten; indeed, their own
children had attended a different one, the Jack & Jill Kindergarten in Grandview Avenue, much closer to their home
in Balcombe Road. Ursula Godsell recalls that her husband obtained the commission for the new kindergarten
simply because the council had a policy to employ local architects wherever possible and, moreover, to continue
the established tradition of modern architecture in Beaumaris. Godsell’s scheme, which included engineering input
from the noted firm then known as Irwin, Johnston & Partners, had been fully documented by March 1974.

Description
The kindergarten and infant welfare centre is a single-storeyed building of split concrete block construction. The
respective functions are contained two discrete hip-roofed pavilions, roughly square in plan, which are connected
by a flat-roofed breezeway. The pyramidal roofs, clad in corrugated steel, have prominent eaves with broad timber
plank fascias (painted) and timber plank lining (unpainted). The breezeway originally had an open pergola, since
covered by corrugated PVC sheeting. On the north (Bodley Street) frontage, eaves are penetrated by square
openings. Window openings on that side, defined by a row of concrete block piers, have large black-painted
timber-framed sashes with rendered spandrels below, incorporating a projecting rectangle motif. Elsewhere, there
are sashless double-hung windows. The south end of the breezeway is infilled by a continuous bay of fixed panels
of tinted translucent glazing.

Comparative Analysis
Mrs Ursula Godsell has stated that her husband was not a particularly prolific architect, and, furthermore, that the
bulk of his output largely consisted of residential commissions, and associated additions/alterations. Amongst
Godsell’s relatively few known non-residential projects were post offices at Mordialloc (1970) and Bentleigh (1972)
and a small workshop (with a flat above) in Montrose Street, Auburn (1962). Godsell also prepared schemes for a
number of substantial non-residential buildings that were never built to his design, including a factory at Moorabbin
for the Bentley Manufacturing Company, a clubhouse for the Black Rock Yacht Club, and an entry in the
competition for new state government offices in Perth.
Godsell’s kindergarten and infant welfare centre can be considered as one of the more architecturally distinguished
community buildings erected in what is now the City of Bayside in the post-war period. An earlier kindergarten in
Beaumaris, located in Grandview Avenue, was erected in 1958 to the design of Berg & Alexandra, who undertook
a number of projects for the City of Sandringham at that time. This, however, is a fairy conventional skillion-roofed
timber-framed building. The adjacent infant welfare centre, designed by the same architects in 1964, is a stark
face brick building with flat roof, pop-up clerestory and full-height bays of windows with timber panelled spandrels.
This aesthetic, typical of that era, is also evident in the contemporaneous kindergarten at Hurlingham Park, East
Brighton, which was designed in 1965 by the City of Brighton’s regular architects, Oakley & Parkes.
With its concrete block walls and floating pyramidal roof, the Olive Phillips Kindergarten is also comparable to the
craft centre in the grounds of the North Beaumaris State School, designed by John Baird in 1966.

References
Public Building File No 9294. Unit 1079, VPRS 7882/P1, Public Record Office.
Interview with Mrs Ursula Godsell, 13 July 2007.
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Identifier

House

Formerly

Lindsay House

[7.10]

Address

9 Boxshall Street
BRIGHTON

Designer

Yuncken, Freeman Brothers,
Griffiths & Simpson

Built

1942

Builder

-

Condition

Good

Intactness

Excellent (some additions at rear)

Statement of Significance
What is Significant?
The house at 9 Boxshall Street, Brighton, is a double-storey painted brick Georgian Revival house with a
hipped tile roof and a distinctively-detailed porch. Erected in 1942 for Mrs Agnes Lindsay, the house was
designed by Yuncken, Freeman Brothers, Griffiths and Simpson.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Aesthetically, the house is a fine and intact example of the Georgian Revival style of the inter-war period.
The style, characterised by symmetrical facades with repetitive bays of multi-paned windows, became
common in Melbourne’s more affluent suburbs, and is well represented in Brighton (Criterion D.2). This
example, however, stands out for its particularly elegant proportions and fine detailing, notably the porch
with unusual shaped pediment and fret-like ornament (Criterion F.1). The house, enhanced by its setting
with its original front fence, a hedge and a mature eucalypt tree, remains as a prominent element in the
residential streetscape (Criterion E.1).
Architecturally, the house is a fine example of the early residential work of the architectural firm of
Yuncken, Freeman Brothers, Griffiths & Simpson, one of Melbourne’s leading exponents of the Georgian
Revival style of the 1930s (Criterion H.1). During the 1940s, the house was held in sufficiently high
regard to be included into two seminal studies of domestic architecture: Robin Boyd’s Victorian Modern
(1947) and George Bier’s Houses of Australia (1949) (Criterion C).
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History
This house was evidently erected during 1942. Rate records indicate that the property had a Net Annual Value of
£20 at the end of 1941, which had increased to £60 by February 1942, and thence to £95 by the end of that year.
At that time, it was rated as a six-roomed brick house, owned and occupied by Mrs Agnes Lindsay, a widow
formerly of 18 Cross Street Elsternwick. She remained living in the house until around 1955.
Mrs Lindsay’s new house was designed by the noted Melbourne architectural firm then known as Yuncken,
Freeman Brothers, Griffiths & Simpson. Founded in the mid-1930s by three former employees of A & K
Henderson, the firm soon became sought-after as society architects, designing large and tasteful houses for
moneyed clients in Melbourne’s more affluent suburbs. During that time, the office became Melbourne’s leading
exponents of the conservative Georgian Revival, although they also designed some well-regarded houses in the
Modernist style. After the War, the firm rejected its historicist leanings and became more prominent as progressive
commercial architects, best known for projects such as the Sydney Myer Music Bowl (1956).
Nevertheless, the Lindsay House became a particularly celebrated and well-known example of the firm’s earlier
work in the conservative manner. In Robin Boyd’s first book, Victorian Modern (1947), the author discussed
several projects by the Yuncken office, and included a photograph of the present building to illustrate ‘the more
recent, more familiar Yuncken Freeman Brothers, Griffiths & Simpson manner’. Although Boyd was hardly a
champion of retardataire architectural styles, he complemented this example thus: “Typical of a small select class
of Melbourne domestic work, the proportions and details are highly studied and finely executed in a style that is
about fifty years older than Victoria”. Two years after Boyd’s book, the Lindsay House appeared in another
important overview of Australian architecture, George Bier’s Houses of Australia (1949), in which it was lauded for
its ‘refreshingly light’ detailing and unusual Celadon green colour scheme (since overpainted).

Description
The house at 9 Boxshall Street, Brighton, is a double-storey house in the Georgian Revival style. It has brick walls
with a bagged and painted finish, and a shallow tiled-clad hipped roof with narrow eaves. The stark and
symmetrical street façade has a central entry porch flanked by rectangular windows with narrow louvred shutters,
and a row of three slightly smaller windows above. All of these windows have multi-paned double-hung timberframed sashes. The porch has a pair of thin columns with moulded capitals supporting a shaped pediment with a
moulded architrave incorporating a fret-like motif. The front door, set into a recess, is flanked by sidelights and
highlights, and has a wrought iron screen door using the same fret-like pattern. The house has apparently been
altered by a rear addition, but this has not compromised its streetscape presence.
The front fence, in the form of a dwarf wall of bagged brickwork with orb-capped piers, is original. The large
eucalypt tree, which appears in the photographs from the 1940s, remains as a prominent element.

Comparative Analysis
In Melbourne, the Georgian Revival style of the late 1930s was mostly manifest in the form of large townhouses
erected for wealthy clients in the city’s more affluent suburbs, such as Toorak. Befitting its status as a similarly
prestige residential area, there are numerous surviving examples in Brighton. These include relatively simple and
modestly-scaled examples by as yet unidentified architects, such as 4 Drake Street, 129 Roslyn Street and 5
Garden Avenue. More prominent and assured examples by known designers include those at 32 Bay Street,
Brighton (Leighton Irwin, 1938) and 48 Halifax Street (Ross Farrow, 1937). In Sandringham, there are two
representative examples in Fernhill Road: one at No 32 (J F W Ballantyne, 1938) and another at No 47 (Irwin &
Stevenson, c.1937). Although necessarily very simular in form and composition, these Georgian Revival houses
otherwise vary considerably in their scale and in the deftness of their architectural embellishment. The oftpublished example at 9 Boxshall Street, although of relatively late date, stands out amongst them for its particular
fine proportions and detailing.

References
City of Brighton Rate and Valuation Cards. VPRS 573, Public Record Office.
Robin Boyd, Victorian Modern, Melbourne, 1947.
George Bier, Houses of Australia, Sydney, 1949.

heritage ALLIANCE
Job 2007-02 City of Bayside Inter-War & Post-War Heritage Study

25

City of Bayside Inter-War and Post-War Heritage Study
Identifier

Flats

Formerly

Fire Station and Flats

[7.11]

Address

10-14 Boxshall Street
BRIGHTON

Designer

Seabrook & Fildes

Built

1938-39

Builder

J Le Ray

Condition

Good

Intactness

Good (rendering & minor changes)

Statement of Significance
What is Significant?
The former fire station at 10-14 Boxshall Street is a double-storeyed flat-roofed rendered brick building in
the Moderne style. Erected in 1939 on the site of an earlier fire station dating back to 1895, the building
was one of three designed for the MFB by architects Seabrook & Fildes.
How is it Significant?
The former fire station if of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the former fire station is significant as one of a group of modern fire stations that were
designed by the noted firm of Seabrook & Fildes in the late 1930s (Criterion D.2). One of Melbourne’s
most important architectural practices of that period, this firm has been credited with introducing
European modernism to Victoria in their prize-winning and celebrated design of MacRobertson Girls’
High School in 1934. Of the three fire stations designed by Seabrook & Fildes, one (at Windsor) has
been entirely demolished while another (at Brunswick) has been partly demolished but is included on the
Victorian Heritage Register (Criterion B.2).
Aesthetically, the former fire station is significant as a good, if slightly altered, example of the Moderne
style of the late 1930s (Criterion F.1). The building exhibits many of the features associated with that
style, including cubic massing, roof terraces, porthole and vertical strip windows, windows and porches
expressed as concrete slabs on metal pipes. The rendering of the cream brickwork, although ultimately
regrettable, cannot be considered as a particularly unsympathetic or intrusive change, as it maintains the
starkness that characterised the original building. Notwithstanding such changes, the building can still be
readily interpreted as a product of its time.
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History
Founded in 1891, Melbourne’s Metropolitan Fire Brigade (MFB) embarked swiftly upon a programme of expansion
starting with its new headquarters on Eastern Hill (1892-93), and many suburban branch stations, including one at
Boxshall Street, Brighton (1895). Many others followed, most of which were designed by Cedric Ballantyne, who
served as the MFB architect from 1899 until 1937. By the end of Ballantyne’s tenure, many of the earlier stations
required upgrading, and the MFB turned to younger and more progressive architects to design replacements. One
of these was Seabrook & Fildes, then one of the Melbourne’s leading exponents of Modernism. The principal,
Norman Seabrook, gained the commission through family connections – his father, Charles, was an insurance
company representative on the MFB board, and his younger brother, William, was a fireman. Charles Seabrook,
moreover, was not only a resident of Brighton but also of Boxshall Street, so it was no surprise that one of his son’s
first MFB commissions was to replace the ageing facility of 1895.
The architects proposed a two-storey cream brick building with brown brick trim. One wing contained the engine
room, watch room, battery room, storeroom and recreation room, with two flats above. A second wing contained
two larger flats for married men. The building was under construction by February 1939, and had been completed
by the end of that year, when rate records described a ‘five roomed brick house’ of four flats, each with a Net
Annual Value of £46. The original occupants of Flats 1-4 were listed as senior fireman Thomas Shields and his
three staff Roy Mattingley, Daniel Healey and Ernest Watson. The building was widely published in journals such
as Art in Australia, and also appeared in Robin Boyd’s first book, Victorian Modern, in 1947.
The fire station ceased to be used as such in 1989, and has since been converted into a block of private flats.

Description
The former fire station and flats are contained in a brick (since rendered) flat-roofed building in the Moderne style.
This has a T-shaped plan form, comprising an elongated wing along the left side (predominantly single storey but
with second level set back) and a perpendicular double-storey wing alongside. The former, which housed the
engine room, retains evidence of the original vehicle entrance to the street frontage. Above, the first floor
apartment opens onto a terrace through pairs of French doors. Along the side wall, there is a moulded coat-ofarms, three porthole windows and a covered walkway with a concrete slab roof on metal pipes. At the far end, a
door provides access to the adjacent flats, with a strip window above that contains rippled glass. The street front
of this wing has French doors at ground level, and a row of first floor windows with multi-paned timber-framed
double-hung sashes.
In the conversion of the fire station into flats, the building has been rendered, the vehicle bay infilled with new
brickwork (set back to form a narrow recess) and the erection of new brushwood fences and a letterbox unit.

Comparative Analysis
The fire station at Brighton is comparable to a number of other facilities built by the MFB in the late 1930s. No
fewer than three of these stations were designed by Seabrook & Fildes. Their first, in Blythe Street, Brunswick
(1937) was a similarly progressive design, expressed as a series of cubic volumes of red brick in a style that
recalled the work of noted Dutch modernist Willem Dudok. The scheme also included blocks of freestanding
apartments, although one of these has been demolished in recent years. The other fire station by Seabrook &
Fildes, erected at Albert Street, Windsor (1941) was entirely razed in 1995.
Other fire stations of that period, designed by others, include those at Camberwell (1938), Greensborough (1939)
and Kew (1941). Two examples by architect Stuart Calder are stylistically hybrid, combining Moderne materials
and massing with more conservative detailing. One, in Whitehorse Road, Box Hill (1935) is a gable-roofed cream
brick building of somewhat domestic character, with a more explicitly Moderne porch with recessed brick
stringcourses. Another, in Droop Street, Footscray (1941), is a stark red brick structure, softened by rendered trim
that suggests a Georgian Revival influence. Another cream brick example in Williamstown Road, Port Melbourne
(1939), designed by Harry Winbush, is even more traditional in style, evoking the Tudor Revival idiom

References
‘New fire station at Brighton’, Argus. 9 February 1939.
City of Brighton Rate and Valuation Cards. VPRS 573, Public Record Office.
Sally Wilde. Life under the Bells: A History of the Metropolitan Fire Brigade, Melbourne 1891-1991.
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Identifier

Duplex

Formerly

-

[7.12]

Address

1 & 3 Burston Place
BRIGHTON

Designer

Edgar Gurney

Built

c.1936

Builder

A V Jennings Construction Co

Condition

Good

Intactness

Good

Statement of Significance
What is Significant?
The duplex at 1 & 3 Burston Place, Brighton, is a semi-detached pair of double-storeyed rendered brick
dwellings on with a hipped concrete-tiled roof and tripartite bays of timber-framed windows. The building
was erected c.1935 by the A V Jennings Construction Company, and was presumably designed by the
firm’s own in-house architect, Edgar Gurney.
How is it Significant?
The duplex is of historical significance to the City of Bayside.
Why is it Significant?
Historically, the duplex is significant as one of the last individual residential projects to be undertaken by
the A V Jennings Construction Company before the Second World War. Founded in 1932 to provide lowcost but high-quality brick houses, the firm started with individual dwellings but later expanded into entire
housing estates. With the popularity of such estates increasing by the mid-1930s, the company moved
away from the provision of individual residential projects. The present building represents one of a small
number of one-off multi-unit dwellings (duplexes and maisonettes) that were completed by the firm
around 1935, prior to its decision to deal exclusively in estate housing (Criterion C.2).
This duplex, which is the only recorded pre-war building erected by A V Jennings within what is now the
City of Bayside, remains as rare evidence (Criterion B) of this important company that subsequently grew
to become one of the largest residential building firms in Australia (Criterion H.1).
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History
This duplex was erected c.1936 as an early venture of the A V Jennings Construction Company, which became
one of the largest and most well-known house building firms in Australia. Its origins were humble enough. The
eponymous Albert Victor Jennings (1896-1993) worked as an estate agent in the 1920s before deciding, with the
onset of the Depression, that there was a market for low-cost brick houses. Working with builder William Vine,
Jennings erected his first house at 78 Booran Road, Glenhuntly, in early 1932. Shortly after, Jennings engaged
the services of Edgar Gurney – then still an architecture student – who served as the firm’s resident designer for
the rest of the decade. More individual houses were built and then, in 1933, Jennings turned to the development
of entire estates, starting with the Hillcrest Estate at Caulfield. Other followed and, within only a few years,
Jennings’ firm had become the largest group house construction company in Melbourne. Its success was
attributed to the simple fact that the company offered housing as a complete package, with land, sewer
connections, sealed roads and numerous extras that represented extraordinary value for money.
By the mid-1930s, the A V Jennings Construction Company was concentrating on estates and had all but given up
on providing single houses. As their celebrated Beauview Estate at Caulfield was nearing completion in 1936, the
company erected a series of one-off projects in the south-eastern suburbs, which represented its last forays into
the provision of individual dwellings. All of these were presumably designed by Edgar Gurney, who remained as
Jenning’s in-house architect until the end of the decade.
The duplex in Burston Street, Brighton, was presumably completed in 1936, as it is first recorded in the Sands &
McDougall Directory in 1937. At that time, one half (No 3) was occupied by Cresswell Barrett, and the other half
(No 1) was still listed as ‘vacant’. It would subsequently be occupied by one William G Campbell. This project
represented the first and only A V Jennings building to be erected in what is now the City of Bayside before the
Second World War. Ironically, the municipality has another connection with the early days of the A V Jennings
empire. In 1931, when Jennings was raising funds for his first house, he sold his own home in and moved to
rented premises in Beach Road, Beaumaris. This house, known as Beaumont, later gave its name to one of
Jenning’s most celebrated and successful housing projects, the Beaumont Estate, at Ivanhoe East (1938-41).

Description
The duplex at 1-3 Burston Place comprises a semi-detached pair of double-storeyed rendered brick dwellings on a
clinker brick plinth, with a hipped concrete-tiled penetrated by a common red brick chimney in the centre. Each
half of the building is double-fronted, with a projecting bay to the outer edge, combining to form a symmetrical
street façade. There are four bays of tripartite windows to both levels, comprising a large fixed pane flanked by
narrow double-hung timber-framed sashes. All window openings have clinker brick surrounds, while the space
between the upper and lower windows on the projecting bays are further enlivened with spandrels of clinker brick
in a basket weave pattern. All of the decorative clinker brick to the left side flat (No 1) has been overpainted. Both
halves retain original or early wrought iron lettering, respectively stating ONE in words and three as a single digit.
The palisade front fence and the detached garage to the right (west) side are not original.

Comparative Analysis
In his official history of A V Jennings, historian Don Garden lists the duplex at Burston Street as one of the last
individual projects to be undertaken by the company before it turned exclusively to housing estates. Garden also
alluded to three other duplexes built at that time: one on the corner of Glenhuntly and Emma Street, Caulfield
South, another in Elliot Avenue, Murrumbeena and another in Millewa Avenue, Chadstone. All of these are still
standing. The building in Caulfield South, now addressed as 1044 Glenhuntly Road, is actually a large single
dwelling that was initially occupied by Jennings’ original building contractor, William Vines. The other two projects
referred to were pairs of maisonettes, located at 2-2a Millewa Avenue and 38-38a Elliot Avenue. These are very
similar, in their form and detailing, to the example in Burston Street. All three examples have roughcast rendered
brick walls, hipped tiled roofs, symmetrical double-fronted facades with projecting bays to the edge, and tripartite
windows with face brick lintels and sills. However, the two examples in Chadstone and Murrumbeena are both
single-storey buildings, in contrast to the more substantial double-storey duplex at Brighton.

References
Don Garden. Builders to the Nation: The A V Jennings Story.
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Identifier

Maisonettes

Formerly

Malaru Flats

[7.13]

Address

33, 35, 37 & 39 Campbell Street
BRIGHTON

Designer

J H Esmond Dorney

Built

1936

Builder

E E Wilson

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The Malaru Flats at 33, 35, 37 & 39 Campbell Street represent an attached row of four double-storeyed
rendered brick flats with a common hipped roof. Distinguished by their Prairie School style, the flats were
erected in 1936 to the design of architect Esmond Dorney, a one-time member of Griffin’s office.
How is it Significant?
These flats are of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the flats are significant as a particularly fine example of the work of local architect J H
Esmond Dorney (Criterion H.1). Although he is best known as one of Tasmania’s leading modernist
architects of the post-war period, Melbourne-born Dorney maintained a flourishing practice in his native
city in the inter-war period, during which he designed houses and apartment blocks in a variety of styles.
He was particularly active in the seaside suburbs, where he lived for many years, although there are now
relatively few surviving examples of his work in what is now the City of Bayside (Criterion B).
Aesthetically, the flats are significant for their unusual form and detailing (Criterion F.1), revealing the
influence of the Prairie School in the use of chunky pier-like elements, concrete slab roofs and window
panes with narrow geometric borders. This distinctive style, associated with American architect Frank
Lloyd Wright but largely introduced to Australia by his one-time employee, Walter Burley Griffin, is
uncommon in Melbourne, and even rarer in what is now the City of Bayside. Although Esmond Dorney
was himself a former pupil of Griffin, he professed a dislike for Griffin’s style, and it is only on very rare
occasions that his own buildings reveal the Prairie School influence (Criterion B).
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History
On 11 February 1936, it was recorded in Building & Construction journal that a tender had been accepted for the
‘erection of four maisonettes, Campbell Street, Brighton’. The architect was identified as one J H Esmond Dorney
of Ormond Road, Elsternwick, and the builder as E E Wilson of Ercildoune Street, Caulfield. The completed
building was first recorded in that year’s edition of the Sands & McDougall Directory in 1936, listed only as the
Malaru Flats. Rate records provide further information, noting that, by December 1937, the entire property was
owned by one Charles Thomas Hackett of Addison Street, St Kilda. At that time, each of the four dwellings had a
Net Annual Value of £94, and they were occupied by widow Ethel Bowman (No 33), mechanic Herbert Armstrong
(No 35), sales manager Charles Tomkins (No 37) and shipping manager Arthur Hobbs (No 39).
The designer of the building, James Henry Esmond Dorney (1906-1991) is a somewhat enigmatic figure in
Australian architectural history. He is best known for his later work in Tasmania, where he settled after the Second
World War, which was characterised by bold structural experimentation. Before the war, however, he had
maintained a flourishing practice in his native Melbourne. A resident of Elwood from 1920, Dorney studied
architecture at the University of Melbourne and later took night classes at Brighton Technical College. He worked
in Melbourne office of Walter Burley Griffin for several years before commencing his own practice in 1930. He
designed many buildings in the Elwood area (including several for his mother and father-in-law), as well as others
in St Kilda, Brighton, Sandringham (including his own house) and elsewhere.

Description
The Malaru Flats at 33-39 Campbell Street comprises a row of four double-storeyed flats, contained in a single
rendered brick building with a hipped terracotta-tiled roof with slotted eaves and raked timber fascias. It is
expressed as a row of terraced dwellings, with each flat being a discrete element with its own street frontage and
ground floor entrance. The elongated street façade is symmetrical but stepped, with a series of projecting bays,
rectangular bay windows and, at the ground floor, three porches consisting of flat concrete slabs on heavy
rendered piers. The two outer flats have their own porches, while the middle two share a central porch. The motif
of the vertical pier is repeated on the exterior walls, enlivened by fin-like elements. Windows at both levels are
mostly arranged in groups of three, as timber-framed casement sashes with glazing bars forming a distinctive
narrow border around the panes. In the centre of the façade is the word MALARU in raised rendered lettering.

Comparative Analysis
As an example of the work of Esmond Dorney in what is now the City of Bayside, the Malaru Flats can be
comported to a bold Functionalist-style duplex at 2 Bay Street (1936) and the architect’s own Moderne-style
residence at 9 LeFevre Street, Sandringham (1939). Both of these, however, have been demolished. Although
Dorney’s post-war career is represented by the anomalous Sandringham & District Memorial Hospital in Bluff Road
(1957-64), there is now very little remaining evidence of flourishing his inter-war career in the City of Bayside.
Dorney’s distinctive work is otherwise well represented in Elwood (where he also lived for many years), St Kilda,
South Yarra and elsewhere. Within the broader context of his Melbourne work, the Malaru Flats stand out as one
of very few examples that show the influence of the Prairie School and Walter Burley Griffin. It is a singular irony
that, although Dorney had himself worked in Griffin’s office for three years, he professed to dislike Griffin’s
distinctive style. In his own buildings of the 1930s, Dorney invariably adopted versions of the prevailing styles of
the time, such as Tudor Revival and Streamlined Moderne. One notable exception is the block of flats at 8
Glenhuntly Road, Elwood, which the architect designed for his mother, Mrs M L Dorney, in 1934. This doublestorey rendered brick building also makes use of heavy pier-like motifs, broad eaves and windows with geometric
lead-lighting in a fashion that recalls, however inadvertently, Dorney’s former employer, Walter Burley Griffin.
Otherwise, there are relatively few examples of inter-war buildings in the City of Bayside that show the influence of
the Prairie School style. Although a number of Walter Burley Griffin’s one-time employees (including Edward
Billson and Leslie Grant) are known to have erected houses in Brighton during their subsequent careers, none of
these actually reveal the stylistic influence of their former employer. Ironically, the few Prairie School buildings in
the municipality are the work of designers with no known connection with Griffin, including the Robertson House in
North Road (1921) and the distinctive concrete houses in Sandringham by W T Sunderland.

References
City of Brighton Rate and Valuation Cards. VPRS 573, Public Record Office.
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Identifier

House

Formerly

Hough House

[7.14]

Address

60 Centre Road; 2a Billson Street
BRIGHTON EAST

Designer

Alan Hough
(Jorgensen & Hough)

Built

1968

Builder

K & J Rattle

Condition

Excellent

Intactness

Good

Statement of Significance
What is Significant?
The building at 60 Centre Road (incorporating a separate dwelling at the rear, 2a Billson Street) is a flat-roofed
house of clinker brick and timber construction, with a tile-clad attic storey to the Centre Road frontage. It was
designed in 1968 by architect Alan Hough, one half of the noted firm of Jorgenson & Hough, for his own residence.

How is it Significant?
The building is of architectural and aesthetic significance to the City of Bayside.

Why is it Significant?
Architecturally, the building is significant as the residence of architect Alan Hough, a leading exponent of the
organic style of the 1960s who is best known as the designer of numerous modern hotels and motels in
partnership with Peter Jorgenson (Criterion H.1). Hough’s own house in Brighton is not only of note as the
architect’s own home, but also as one of the firm’s relatively few forays into private domestic architecture. This
house also maintains a significant connection with the firm’s most celebrated work, the Burvale Hotel in Vermont,
as it was constructed using building materials that were surplus from that project.
The front portion of the house (60 Centre Road), including the gable-roofed studio and native garden, is considered
to be the most significant part of the property, while the flat-roofed portion at the rear (now a separate dwelling, 2a
Billson Street) is considered to be a contributory element.
Aesthetically, the building is significant as an unusual, if slightly altered, example of the organic style of the 1960s,
characterised by simple trabeated form, exposed timber framing and the use of natural textured materials such as
clinker brick, terracotta tile and stained timber (Criterion F.1). Although the house has been altered by its
conversion into two dwellings, and by the addition of second storeys, these are not unsympathetic in scale, and,
with their stark walls, no not detract from the rough textured surfaces of the original house. The building is
otherwise enhanced by its bush-like landscaped setting, which retains much of its original character, including
native trees, volcanic rocks and railway sleepers.
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History
This house was erected in 1968 by architect Alan Hough as his own residence. At that time, he was in partnership
with Peter Engelehardt Jorgensen, a pioneer of motel design in Australia who was responsible for some of
Melbourne’s earliest examples in the mid-1950s. The firm of Jorgensen & Hough continued to specialise in that
field, and became one of the leading exponents of modern hotel and motel design in the 1960s. Their best known
work was the Burvale Hotel at the corner of Burwood and Springvale roads in Vermont. This, with its spreading
pebbled roof and sculptural brickwork recalling the work of Frank Lloyd Wright, was widely published.
It was while working on the new Burvale Hotel that Alan Hough designed and built his new house in Centre Road.
The corner site was occupied by an inter-war bungalow that Hough and his wife purchased some years before,
with the intent of eventually replacing it with a new dwelling for themselves and their five daughters. The
replacement incorporated an attic-storeyed studio for its owner, accessed by a ship’s ladder, and a huge flat-roofed
wing at the rear for the daughters, known to as ‘the dormitory’, with modular wardrobe units that could be moved to
create separate sleeping areas or larger spaces, as required. The house was built by Ken Rattle, who was
introduced to Hough by his friend, the architect Max May. It incorporated materials that were left over from the
construction of the Burvale Hotel, including textured wire-cut clinker bricks and salt-glazed terracotta tiles that were
specially made for the job by the Daniel Robertson brickworks at Nunawading.
Hough’s house was subsequently published in Architecture in Australia in February 1971, and the family remained
living there for another two decades thence. The two wings of the house have since been divided into separate
dwellings. The portion with the gabled roof remains as 60 Centre Road, while the flat-roofed dormitory wing has
become 2a Billson Street. Each has been extended upwards with a discreet second storey addition.

Description
The former Hough House, now divided into two separate dwellings, is a predominantly single-storey brick building
on a T-shaped plan. Its flat roof has broad eaves with a prominent timber fascia (since overpainted), and, on the
Centre Road frontage, a steeply-pitched attic storey, with terracotta tiles and a framed and glazed gable end.
Below the gable end, the ground floor has full-height glazing wall, opening into a private garden enclosed by a tall
fence of horizontal planks. The main entrance, on Billson Street, is set into a wall of face clinker brick. The
adjacent dormitory wing is clad with timber.
The second storey additions are relatively discreet, realised as simple white-painted volumes that do not unduly
detract from the organic character of the original house. The additions to the Centre Road wing, with their skillion
roofs, are slightly less intrusive than those to the dormitory block, which have a hipped roof. Although the house
itself has been altered, the landscaped setting retains much of its original character. As Winsome McCallister has
noted, it sits ‘nestled amongst she-oaks, wattles, gums and ferny undergrowth, with an early re-use of the railway
sleeper as garden edging and path, and an entrance that grew to resemble a bush track’.

Comparative Analysis
As mentioned, the firm of Jorgenson & Hough are best known as the designer of hotel and motel complexes during
the 1960s. In addition to their celebrated Burvale Hotel at Vermont, the firm was responsible for such examples as
the Tatra Inn at Mount Buffalo (1964), the Sandown Park Motel on the Princes Highway at Noble Park (1966) and
the Downtowner Hotel on the corner of Lygon and Queensberry streets in Carlton (1967). Their work was typically
characterised by an organic approach, with simple trabeated forms, exposed timber framing, and the use of natural
earthy materials such as clinker brick, stained timber and terracotta tiling.
As Alan Hough himself has noted, the firm of Jorgenson & Hough was responsible for relatively few private houses
in comparison to their prolific output of modern hotels and motels. Amongst the few known residential works are
those houses at Damen Street, Mount Waverley, 14 McEvoy Street, Kew, 10 Cromwell Street, Eltham and 9
Seymour Grove, Brighton. The last listed represents the firm’s only other domestic work within what is now the
City of Bayside. This, when compared to Hough’s own home, is a far more conventional design, realised in face
beige brick with a broad gabled roof, timber-lined eaves and full-height windows.

References
‘Architect’s house’, Architecture in Australia, February 1971, pp 34ff.
Winsome McAllister, ‘The Response to the City: Melbourne Regionalism of the 1950s and 1960s’,
Transition, Winter 1988, p 43ff
Interview with Mr Alan Hough, 18 July 2007.
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Identifier

Flats

Formerly

House

[7.15]

Address

8 Cole Street
BRIGHTON

Designer

Best Overend (1939-40)

Built

1914-15; 1939-40 (remodelling)

Builder

-

Condition

Good

Intactness

Good (minor alterations)

Statement of Significance
What is Significant?
The building at 8 Cole Street, Brighton, is a double-storey flat-roofed block of red brick flats in the
Functionalist style, incorporating curved corners, large windows and glazed doors opening onto roof
terrace, and metal pipe balustrades. The flats, which actually represent a substantial remodelling of an
existing house on the site, were designed by Best Overend in 1939.
How is it Significant?
The flats are of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the flats are significant as one of the finest realised pre-war works of architect Best
Overend, who was a leading exponent of the Modernist style in Melbourne in the 1930s (Criterion H.1).
After spending several years in London working for such noted Modern architects as Raymond McGrath
and Wells Coates, Overend returned to Melbourne to become a particularly vocal publicist for Modernism
and modern living. Although many of his realised works are characterised by a somewhat hybrid
approach to the style, the flats at Cole Street stand out as a rare example (Criterion B) where the
Functionalist influence was particularly strong (Criterion F.1) – a notable achievement when one
considers that these flats actually represented the remodelling of an existing building. These flats
compare favourably to Overend’s most well-known work, the celebrated Cairo Flats in Nicholson Street,
Fitzroy (1935).
Notwithstanding their origins as a remodelled Edwardian house, the flats are significant as a fine and
substantially intact example of the pure Functionalist style of the late 1930s, characterised by stark wall
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surfaces, flat roofs forming terraces, curved corners and generous windows (Criterion F.1). They remain
as a distinctive element in the streetscape (Criterion E.1).
History
This site was originally occupied by a brick house with a timber attic storey, erected in 1914-15 by Walter Richard
Brooks. By the late 1930s, it had been acquired by Frank Ashton Howard, who engaged architect Best Overend to
convert it into five flats. At that time, Overend (1909-1977) had just commenced his own sole practice after
working in the office of H Vivian Taylor since 1926. He had been a partner of that firm from 1933, following his
return from two years in London working for celebrated Modern architects Raymond McGrath and Wells Coates.
Overend subsequently became a tireless publicist for Modernist style, and, specifically, a champion for apartment
living. Although the firm of Taylor, Soilleaux & Overend were mostly responsible for cinema design during the
1930s, their output included a number of modern houses. Overend’s most celebrated contribution was the design
of the Cairo Flats in Nicholson Street, Fitzroy (1935-36), a block of bachelor apartments in the stark Functionalist
style.
Frank Howard was presumably aware of Overend’s expertise when he commissioned the young architect to
remodel his house in Cole Street. The scheme, as published in the Herald in May 1939, proposed the virtual
obliteration of the original building and its reconstruction in the Functionalist style. The ground floor was retained
but altered, while the steep tiled roof replaced by a full second storey withcurving red brick walls, concrete slab roof
terraces and generous windows. Construction largely took place during 1940, with rate records showing the Net
Annual Value of individual flats increasing from £30 in February to £100 by December. Such was the extent of
Overend’s transformation that the completed flats resembled an entirely new Modernist building, completely
belying its origins as an Edwardian house.
The original occupants of the flats were identified as William Wears, retired engineer (Flat 1), Lilian Cout, married
woman (Flat 2), Isobel Greer, widow (Flat 3), Stanley Korman, manufacturer (Flat 4) and Andrew Cowen, theatre
manager (Flat 5). Clearly, Overend’s bold design had attracted some of Melbourne’s most free-thinking citizens of
the day. Cowen, for example, not only a theatre manager but also husband of film actress Louise Nellie Lovely
(1895-1980). Korman, a Polish immigrant, would go on to become a prolific property development in Melbourne;
only a few years later, he and his wife, Hillary, built their own modern block of flats – the celebrated Hillstan in
Queens Road, designed by Frederick Romberg.

Description
The block of five flats at 8 Cole Street is a flat-roofed red clinker building in the Functionalist style. Its triple-fronted
composition comprises a stepped double-storeyed wing at the rear (incorporating the footprint of the original
Edwardian house at ground level), and an attached single-storeyed wing on the street frontage. The rear portion,
with a parapet concealing the flat roof, has a U-shaped plan and curved corner with bays of timber-framed
windows at both levels. At the upper level, French doors open onto the roof of the single-started wing, which acts
as a terrace with a utilitarian balustrade of metal pipes and cyclone wire. On the ground floor, the front wing also
has French doors, which open into an enclosed private garden.

Comparative Analysis
As Phillip Goad has noted, Best Overend was a significant champion and publicist of Modernism in the late 1930s,
yet his own buildings, with a few notable exceptions, invariably compromised the purity of the style to incorporate
hipped roofs and other decidedly anti-Modern elements. With its curved walls, stark wall surfaces and roof
terraces, the apartment conversion in Cole Street has much in common with the celebrated Cairo Flats and can
thus be considered as one of Overend’s finest realised buildings. Also comparable is the Moran House at Mount
Eliza (1941), which is similarly expressed in face brick with a curved bay, concrete slab terrace and metal pipe
balustrade, albeit with an enveloping hipped roof. The decidedly anti-modern hipped roof recurs in many of
Overend’s other houses of the era, including examples at Amiens Street, Camberwell (1938) and Clapham Street,
Balwyn (1940).
Best Overend was himself a resident of Brighton, and lived in a Victorian house in Were Street from c.1940 until
his death. However, he apparently designed relatively few buildings in his local area. The earlier phase of his
career is represented by a double-fronted rendered brick villa at 20 Heathfield Road, completed in 1935 when he
was still employed with Taylor, Sollieux & Overend. This house, although of modern design for that time, lacks the
pure Functionalism that is evident at Cairo and the Cole Street flats. Overend’s post-war career – which, as Philip
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Goad points out, lacked the invention and vitality of his earlier phase – is represented in Brighton by houses at 22
Windermere Crescent (1961) and 1 Mytton Grove, Brighton (1964).

References
‘Original conversion of old home at Elwood’, Herald, 17 May 1939, p 17.
Phillip Goad, ‘Best Overend: Pioneer Modernist in Melbourne’, Fabrications, June 1995, pp 101-124.
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Identifier

House

[7.16]

Formerly

Lyon House

Address

21 Collins Street
BRIGHTON

Designer

Ronald G Lyon (1960)

Built

1954; 1960

Builder

-

Condition

Excellent

Intactness

Good (façade overpainted)

Statement of Significance
What is Significant?
The house at 21 Collins Street comprises a prefabricated timber house at the rear of the site, dating from
1954, which is concealed from the street by a 1960 addition in the form of a gable-fronted brick building
with timber-framed façade of windows and spandrel panels. The house was erected by architect Ronald
G Lyon for his own residence.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a rare surviving Australian example of a prefabricated timber
house of Swedish origin (Criterion B.2). Believed to have been supplied by the Swedish firm of Amals
Sagverks Aktieboals (ASA), this house was one of the first examples of its type in Australia, predated by
the company’s demonstration house at Ringwood (Criterion C.1). As one of a number of houses
imported from European suppliers in the immediate post-war period, the house provides evidence of the
local response to housing shortages at that time (Criterion A.4) .
The house is also significant for associations with noted architect Ronald Lyon, a key member of the
important post-war architectural firm known as L M Perrott & Partners and, latterly, as Perrott Lyon
(Criterion H.1). The house is one of a number of houses in the City of Bayside associated with the
enduring Perrott/Lyon dynasty of architects, which included Lyon’s father-in-law, Leslie Perrott (a longtime Brighton resident), his son Leslie’s son (also a Brighton resident), Ronald Lyon and his brother Eric
(a resident of Beaumaris), and continues for another two generations thence.
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History
The house was built in 1954 by architect R G Lyon for his own residence. Born in Creswick, Ronald Grant Lyon
(1920-2006) grew up in Geelong where he and his elder brother, Eric (1918-2006), studied architecture at the
Geelong Institute of Technology. In the late 1930s, Ronald worked in the Melbourne offices of Edward Billson and
Frederick Romberg before joining the AIF and serving with the Corps of Engineers. After the War, he worked in
London for leading Modernists Maxwell Fry and Jane Drew, and, on his return to Melbourne in 1952, worked for
Stephenson & Turner and then joined the office of L M Perrott & Partners. Two years later, Lyon married Perrott’s
eldest daughter, Marietta (1930-2003), who worked in her father’s office as a renderer and interior designer.
The new Mrs Lyon grew up in Brighton in a concrete house that her father designed when he married in 1924.
Thirty years thence, she and her husband chose a site in nearby Collins Street for their own home. Similarly
progressive, this was a prefabricated timber house imported from Sweden – one of the first of its type in Australia.
Although the manufacturer’s identify has not been confirmed, it was probably the Swedish firm of Amals Sagverks
Aktieboals (ASA), which exported prefabricated houses to Australia at that time. Officially known as the ASA
Sectional House but more commonly referred to here as the Ormal House, these were made up of modular wall
panels, clad externally in vertical boards. A demonstration house was built at Ringwood in 1953, and Ronald
Lyon’s home followed a year later. Considered highly unusual, his house was one of only six modern houses in
Brighton to be included in a 1956 architectural guidebook published to coincide with the Olympic games.
By 1960, the Lyons had three young sons, and the existing timber house was no longer adequate. That year,
Ronald designed a substantial front addition containing a playroom, garage and other spaces, which effectively
concealed the original house from the street. The family remained living until the late 1960s, when Ronald
designed a new house in Brighton at 8 Moule Avenue. Ronald and Marietta finally left Brighton in the early 1980s,
when they moved to South Yarra.

Description
The original prefabricated dwelling at the rear of the site cannot be seen from the street. The 1960 wing, fronting
Collins Street, is a single-storey building with a broad gabled roof. Its double-fronted street elevation has a garage
to the left and a recessed porch alongside, with raked eaves supported on timber posts and brick wing walls. The
front wall, thus framed, is infilled by bays of timber-framed windows with spandrel panels below. The garage has a
panelled tilt-up door between brick piers, and a spandrel of vertical timber boards above. The side walls, of brick,
are windowless. Most of the external fabric of the house (brick walls, timberwork, garage door) has been painted
green. The ti-tree fence along the street front, if not actually originally, is sympathetic to the era.

Comparative Analysis
The post-war housing shortage in Australia saw many attempts to import prefabricated dwellings from Europe.
Examples include the timber houses associated with ‘Operation Snail’ (1949-50) and Riley-Newsum (1950-52),
both of English origin. Around the same time, the Housing Commission of Victoria (HCV) was importing timber
houses from Holland, France and Austria, while the Snowy Mountains Authority obtained some from Norway and
West Germany. Local attempts included the Beaufort steel house (1945), the Myer house (1945), the Romke
plywood house (1946), the Phelan house (1950s) and the Winwood house (1950s). Some were only built in limited
numbers, while others (eg Snail and Winwood dwellings) were built in their hundreds. Within the City of Bayside,
examples of the Phelan, Winwood and Beaufort houses were erected as part of the HCV estate in East Hampton,
although the latter (a unique example in Bluff Road, Cheltenham) has been demolished.
If Ronald Lyon’s house is indeed an example of an ASA Sectional House, it has few recorded comparators. The
company’s Australian prototype, erected in Ringwood in 1953, has not yet been located. ASA also supplied
houses to the RAAF and to the Melbourne Harbour Trust, and examples survive at the RAAF bases in East Sale
and Williamstown, and at the Ingleburn Army Camp in New South Wales.

References
Neil Clerehan, ‘Vale: Ronald Grant Lyon, 1920-2006’, Architecture Australia, July/August 2006.
Interviews with Mrs Valma Freeland (nee Perrott), June 2007 and Mr Corbett Lyon, 3 August 2007.
Donald C Ward, A Guide to Victorian Architecture. Melbourne, 1956.
Miles Lewis, Prefabricated Buildings. On-line publication.
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Identifier

House

Formerly

Shallcross House

[7.17]

Address

245 Dendy Street
BRIGHTON EAST

Designer

Lionel King
(Montgomery, King & Trengrove)

Built

1962

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The Shallcross House at 245 Dendy Street is a double-storey flat-roofed concrete brick modern house
expressed as a series of interlocking volumes, its street frontage dominated by a first-floor bay that
projects over a double carport and recessed porch. The house was designed in 1962 for Roy and Ruby
Shallcross by the architectural firm of Montgomery, King & Trengrove.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a fine example of the work of noted architectural firm of
Montgomery, King & Trengrove (Criterion H.1). Founded in 1953 by three former employees of Yuncken,
Freeman Brothers, Griffiths & Simpson, the partnership was one of several formed at that time by an
emerging generation of progressive young architects. Best known as the designers of the somewhat
similar Keith Mann House in North Balwyn (1954-55), the firm of Montgomery, King & Trengrove were
amongst the leading exponents of the more hard-edged contemporary style of the late 1950s, showing
the influence of Harry Seidler (Criterion F.1). The Shallcross House is rare as the only known example of
their work in the City of Bayside (Criterion B.2).
Aesthetically, the house is significant as a substantial and notably intact example of the contemporary
modernist style of the late 1950s and early 1960s, characterised by the use of flat-roofed rectilinear
volumes that were variously interlocked or elevated to create a particularly striking effect (Criterion F.1).
The house, occupying a corner site, remains as a prominent and distinctive element in this major
streetscape (Criterion E.1).
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History
This house was erected in 1962 for Roy and Ruby Shallcross, who had been living with their four children in
Murrumbeena and simply required a larger dwelling. On the advice of friends, they turned to architectural firm of
Montgomery, King & Trengrove, which was formed in 1953 by Neil Montgomery (1924-1995), Thomas Lionel King
(1924-2001) and Robert Roff Trengrove (born 1925). These three young graduates, all returned servicemen,
worked in the office of Yuncken, Freeman Brothers, Griffiths & Simpson solely to gain experience to start out on
their own. As Neil Clerehan notes, the new firm ‘quickly gained a reputation for excellence in the emerging
Contemporary Style; white hard-edged cubistic forms, elevated with Mondrian-inspired fenestration and a
multiplicity of materials’. Trengrove left the firm in 1955 due to family reasons, moving to Sydney where he later
joined the office of Stephenson & Turner. The Melbourne firm, however, continued under its original name under
the direction of Messrs Montgomery and King.
According to the Shallcross family, their new house in Dendy Street was designed by Lionel King. The land, on a
corner site, had been acquired in 1961. Mrs Shallcross recalls that she and her husband provided little guidance to
their architect, beyond the fact that they wanted a modern design that would be suitable for entertaining. King
proposed a large open-planned split-level house with its living area (dining, lounge and living rooms) overlooked by
a mezzanine with the master bedroom and study, and additional bedrooms in a discrete wing above the ground
floor carport. Mrs Shallcross states that the house was completed in 1962, although it is not recorded in the Sands
& McDougall Directory until 1965.
The Shallcrosses occupied the house for about nine years, during which time it served as the venue for countless
private parties and musical concerts (with singers performing from the mezzanine), and was even opened to the
public to raise funds for charities. Mrs Shallcross recalls that the unusual appearance of the house prompted visits
by architects, architecture students, potential home-builders, and even random passers-by. The design was also
published several times in journals including Australian Home Beautiful and Australian House & Garden.

Description
The Shallcross House at 245 Dendy Street is a double-storey flat-roofed concrete brick house, which is expressed
as a series of interlocking cubic volumes. The Dendy Street frontage, which is balanced without being exactly
symmetrical, is dominated by a projecting first floor wing, supported on square metal columns and thus created a
deep recess at ground level. This space, which has a timber-clad infill at the rear, is thence divided by an offcentre wing wall, forming a double carport to the right side and an entry porch to the left. Above, the projecting
wing has a broad, flat fascia; there are two pairs of small windows (containing translucent glazing) to Dendy Street,
and a continuous bay of larger windows (with clear glazing) to Burwah Street. The side elevation has a recessed
porch with a glazed wall, which separates the elevated front wing from the rear. The latter has a glazed northern
wall with a vertical timber screen, with no windows to the side street – only an unusual canted chimney breast, set
at a 45° angle to the wall. The side boundary treatment, with a tall fence of horizontal timber planks and a
concrete block retaining wall, is original.

Comparative Analysis
The firm of Montgomery, King & Trengrove is most well-known known for the design of the Keith Mann House at
39 Inverness Way, North Balwyn (1954-55). Latterly occupied (and restored) by noted architecture critic Stephen
Crafti, this important modern house has been described as one of the best examples in Melbourne of the influence
of Harry Seidler’s celebrated Rose Seidler House in Turramurra, Sydney (1948-50). In its use of elevated
rectilinear volumes, boldly projecting over a carport, the Shallcross House has clear echoes of the earlier Mann
House. Such bold multi-level composition is less evident in the same firm’s simpler single-storey houses, including
one in Bowen Road, East Doncaster (1954) and another on the corner of Fuchsia Street & Laurel Grove in
Blackburn (1955).
The Shallcross House is the only example of the work of Montgomery, King & Trengrove that has been located in
what is now the City of Bayside.

References
Interviews with Mrs Ruby Shallcross and Miss Rhonda Shallcross, 26 June 2007.
Neil Clerehan, ‘Obituary: Neil Thomas Edward Montgomery’, Architect, November/December 1995, p 16
Neil Clerehan, ‘Obituary: Thomas Lionel King’, Architect, December 2001.
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Identifier

St Stephen’s Anglican Church

Formerly

St Stephen’s Church of England

[7.18]

Address

19-23 Donald Street
HIGHETT

Designer

Wystan Widdows

Built

1967

Builder

Robin Douglas Builders Pty Ltd

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The church at 19-23 Donald Street, Highett, is a modern flat-roofed face brick building with a narrow tapered spire.
Of unusual canted form, the building form is generated by a diamond-shaped module that informs not just the
planning but also the wall piers, porch roof and flower box. The church was designed in 1967 by Wystan Widdows
to replace an earlier makeshift church building – an ex-Army hut moved in 1948, which still remains on the site.

How is it Significant?
The church is of architectural and aesthetic significance to the City of Bayside.

Why is it Significant?
Architecturally, the church is significant as a particularly interesting example of the ecclesiastical work of Wystan
Widdows, a prolific architect who designed many Anglican churches in the 1950s and 60s (Criterion H.1). The
architect’s early style was characterised by rectilinear forms and somewhat traditional stylistic influences, while his
later work (in partnership with David Caldwell) revealed the influence of Frank Lloyd Wright. This church, designed
after Caldwell left the partnership, is of note for its highly unusual planning, based on a diamond-shaped module,
and as the architect’s last church completed before his retirement in 1968.
Aesthetically, the church is an interesting, if late, example of the Prairie School Revival that was manifest in the
work of a group of Australian architects in the years prior to, and after, the death of Frank Lloyd Wright in 1959
(Criterion F.1). Most commonly associated with houses (eg by David Godsell and Chancellor & Patrick), the style
was seldom applied to non-residential buildings. St Stephen’s church stands out as one of a small group of
churches designed in this distinctive idiom – most of which were designed by Wystan Widdows and David
Caldwell. With its unusual canted form and flat roof with broad eaves, wide fascia and tapered perforated spire (a
motif derived directly from Wright’s late work), the church remains as a distinctive element in this predominantly
residential streetscape (Criterion E.1).
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History
Anglican presence in Donald Street, Highett, can be traced back to 1931, when a modest timber hall, measuring 25
by 40 feet, was erected in the south-eastern corner of a large site with a 200’ frontage to the street. As the
population of Highett burgeoned over the next few decades, the church struggled to cope with its increasing
congregation. The first additions were made in 1936, followed twelve years later by a separate ‘recreation hall’ to
the rear. This large building, with a broad gabled roof and walls of weatherboard and flat cement sheeting, was
actually an ex-Army hut, relocated to the site by a company known as Major Machinery Erectors. The original
scheme proposed an L-shaped wing to the rear, containing kitchen, meeting rooms and other facilities, but this was
not realised until 1954. A bell tower (in the form of a tapering steel-framed structure) was added in 1959, followed
a year later by another addition the main hall.
Finally, in August 1967, plans for an entirely new purpose-built church building were completed by English-born
architect Wystan Widdows. The son of a county architect, Widdows (1912-82) worked for his father before
migrating to Australia in 1948 to take up a position with Stephenson & Turner. Particularly interested in
ecclesiastical design, he left in 1952 to start his own office as a designer of Anglican churches, which were in high
demand at that time. By the 1960s, he had taken on a younger architect, David Caldwell, as associate, and the
pair continued to design Anglican churches until Caldwell left in 1966. Widdows continued alone for another year
before retiring in 1968. He returned to England during the 1970s, where he died in 1982. The Church of St
Stephen at Highett was one of Widdows’ last projects, designed during his brief period as a solo practitioner in the
late 1960s. Its foundation stone was laid on 18 November 1967 by Lady Violet Brooks, widow of former Victorian
governor Sir R A Dallas Brooks. Upon completion of the new building, the two earlier structures on the church
reserve were retained for re-use. The timber hall of 1931 was eventually demolished in the early 1980, while the
former Army hut of 1948 remains to this day, albeit now in a somewhat altered state.

Description
The church is a modern building of face cream brick construction, with a low-pitched roof, broad eaves and wide
panelled fascias. Planned on a repeating diamond-shaped module, the church comprises a double-height nave of
broadly hexagonal form, and clusters of projecting single-storeyed wings to the front and rear, which echo the 60o
angle. At the external corners, the brickwork is notched. The nave and the front wing (which contains a chapel
and foyer) have repeating bays of narrow rectangular windows, containing leadlight glass in a simple geometric
pattern. The side walls of the nave are further articulated by pairs of buttress-like piers, triangular in section, and
also notched at the corners. The street frontage has two wide entrances, each with a tripartite set of timber-framed
glazed doors. The left (south) entrance is sheltered by a porte cochere, with a wedge-shaped roof supported on
two metal pipes that rise from a triangular flower box.
The ex-army hut, brought to the site in 1948, still stands alongside the newer church. It is a gable-roofed shed on
a rectangular plan, with multi-paned windows. The original exterior walling, comprising weatherboard dado with
cement sheeting above, has been replaced (or concealed) by modern metal sheet cladding.

Comparative Analysis
Wystan Widdows designed over thirty Anglican churches between 1952 and his retirement in 1968. His earlier
churches, designed before Caldwell joined him, are conservative in style, similar to those of Louis Williams or Cyril
Kelly. These spartan brick buildings, in a loosely Gothic or Romanesque style, are typified by St Lukes, Vermont
and St Alban’s, Coburg West. With Caldwell’s involvement came the influence of Frank Lloyd Wright, which
Caldwell ‘cheerfully acknowledged’ in his own work. This was most notably realised in their design for the Church
of St Thomas at Langwarrin (1963), a bold A-framed building with battered stone walls and a jagged roofline. It
can also be seen in the similarly A-framed Church of All Souls at Edenhope (1966) and in the Church of All Saints
in Ballarat Road, Footscray North (1965). The latter represents the most pertinent comparison to St Stephen’s, as
it has a similar geometric plan form based on a diamond-shaped or hexagonal module, with that same distinctive
Wrightian perforated spire. All Saints, however, is somewhat more elaborate in its articulation, with a bold cranked
roof form creating diamond-shaped clerestory windows.

References
Public Building File No 7493. Unit 891, VPRS 7882/P1, Public Record Office.
Interview with Mr Tony Widdows, 19 August 2007.
David Caldwell, The Church of St Thomas, Langwarrin: A Potted Construction History.
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Identifier

House

Formerly

Veale House

[7.19]

Address

13a Ebden Avenue
BLACK ROCK

Designer

Max May

Built

1971-73

Builder

Ken Rattle

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 13a Ebden Street, Black Rock, is a double-storey skillion-roofed building defined by curved
face brick walls with generous glazing, including a fully-glazed street frontage. The house was designed
in 1971 for Warner and Patricia Weale by architect Max May.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a highly innovative residential design of its era (Criterion F.1).
Designed by Max May with input from the well-known joiner John Shugg, the house incorporated a
number of details that had not yet been seen, or were highly unusual, in domestic architecture of that
time, including cranked glazing, Shugg patent windows and exposed off-form concrete. This type of
detailing subsequently become widespread in residential architecture of the 1970s, so the former Veale
House can be considered as a pioneering example (Criterion C.2).
The house is also significant as a substantially intact, early and influential example of the work of Max
May, an award-winning and oft-published Melbourne architect of that era (Criterion H.1).
Aesthetically, the house is significant for its unusual form (Criterion F.1). With its curving brick walls and
particularly generous glazing, most notably the double-height glazed wall to the street frontage, the
house remains as a distinctive element in the streetscape. (Criterion E.1)
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History
This house was designed in 1971 for commercial artist Warner Veale and his wife, Patricia. The recently-married
couple, then living in Alphington, had the opportunity to purchase land in Black Rock owned by Mrs Hart, a friend of
Patricia’s parents. The Harts, who built there in the 1930s, owned a large property that had been gradually
subdivided. With a drought in 1971, Mrs Hart decided to sell that part occupied by her rose garden, which, forming
an odd wedge-shaped block on Ebden Street, was then bought by the Veales. The couple, both interested in
design, wanted something ‘a bit different’ for their new house. At first, they looked at Merchant Builder designs, but
these proved unsuitable for the block. With his own artistic bent, Warner prepared drawings and made a small
model of what he recently described as a “hotchpotch of 70s modern design’. However, he wasn’t entirely
satisfied, and, through his friend John Shugg (founder of the joinery company that bears his name), was introduced
to architect Max May. The Veales subsequently looked at several of May’s houses, including a sprawling timber
homestead at Hallam for owner/builder Ken Rattle. Impressed, they engaged May to design their own home and,
beyond submitting some basic planning requirements, gave him an entirely free hand.
May’s design – bearing no resemblance to Warner’s scheme – was defined by curving brick walls linked by large
areas of glazing, much of which was detailed in conjunction with joiner John Shugg. Today, May describes the
building as “quite an innovative little house”, noting that it incorporated early versions of details that later become
widespread in residential architecture. He claims it the first residential building to use both cranked glazing and
Shugg double-hung counter-balanced windows, while other features unusual at that time included face brick
internal walls, coloured concrete slabs, heated suspended slabs and exposed off-form concrete. The house was
built by Ken Rattle, May’s one-time client, and, notwithstanding some opposition from the local municipal building
surveyor, was completed in 1973.
The building attracted further attention, not just from the Veales’ friends and relatives, but also from the
architectural profession. It subsequently appeared in two important studies of modern housing: Howard Tanner’s
Australian Housing in the Seventies and Norman Day’s Modern Houses Melbourne, both published in 1976. In the
latter, the house was lauded for its ‘striking geometry of curves’. The Veales, much satisfied with their house,
remained living there for over thirty years before they begrudgingly sold it to live in the country.

Description
The house, which occupies a wedge-shaped allotment at 13a Ebden Street, Black Rock, is a double-storey flatroofed face brick building. It has an H-shaped plan, with curved walls that define discrete living areas at each end
of the house, linked by a common service/circulation zone. The flat roof, of metal tray deck, is largely concealed
by parapets. The street elevation is entirely glazed across both levels, with full-height timber-framed windows and
glazed doors. Along the side elevations are a number of glazed projecting elements, with sloping glass roofs. To
the immediate north of the house is a flat-roofed double carport, defined by a brick spur wall that runs parallel to
the north boundary of the site (and, thus, at a contrasting angle to the house itself).

Comparative Analysis
The Veale House, one of Max May’s early houses, incorporates forms and details that characterise his later works.
May remembers designing a block of four townhouses in Glenferrie Road, Kooyong, around the same time, which
were similar. The house that he did for Ken Rattle at Berwick, which won an architectural award in 1974, is broadly
comparable in its unusual spreading plan, jagged form and stepped roofline, but is otherwise different in that it was
entirely timber-framed and clad. The same can be said of the similar but smaller country house that May designed
for the Mills family at Skye (1973). Around that same time, the architect also designed a timber-framed extension
to a Victorian house in Shakespeare Grove, Hawthorn, which included cranked glazing similar to that at the Veale
House.

References
Howard Tanner, Australian Housing in the Seventies.
Norman Day. Modern Houses Melbourne.
Interviews with Mr Max May, 10 July 2007 and Mr Warner Veale, 3 August 2007.
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Identifier

House

[7.20]

Formerly

Greer House

Address

20 Edward Street
SANDRINGHAM

Designer

-

Built

c.1939

Builder

-

Condition

Excellent

Intactness

Good (some alterations)

Statement of Significance
What is Significant?
The former Greer House at 20 Edward Street, Sandringham, is a single-storey triple-fronted clinker brick
house in the Tudor Revival style. Erected c.1939, it was later occupied by Reg Greer and his family for
over a decade. It represents the early home of his daughter Germane, later to become internationallyacclaimed author of The Female Eunuch and a significant figure in the cultural history of the late
twentieth century.
How is it Significant?
The house is of historical significance to the City of Bayside.
Why is it Significant?
Historically, the house is significant as the early home of internationally renowned writer and feminist
Germaine Greer (Criterion H.1). The house was occupied by Greer’s family between c.1947 and 1956,
which corresponded with her particularly formative childhood and teenage years. The modest building,
entirely typical of its era, demonstrates the ubiquitous social aspirations of her parents in the immediate
post-war period. Greer’s published accounts of her early life allude to a troubled childhood with a distant
father and a overbearing mother, and a recurring desire to ‘get away’. This otherwise unprepossessing
house therefore provides an important insight into the circumstances that ultimately shaped Greer’s
idiosyncratic world view and her attitudes to the role of women (Criterion C).
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History
This house first appears in the Sands & McDougall Directory in 1940. Around 1948, it was purchased by Eric
Reginald Greer and his wife, Margaret. Greer (c.1905-1983), an employee of the Adelaide Advertiser, was
transferred to Melbourne in 1937 to act as its local representative. He and his wife initially lived in a flat in Docker
Street, Elwood, where their first child, Germaine, was born in January 1939. Thirty years later, their daughter
achieved international fame as the author of The Female Eunuch, a feminist treatise cited as one of the most
influential books of the twentieth century. She has since published several other books, including one in which she
untangled the conflicting accounts of her father’s life. An elusive figure, Reg Greer (ne Greeney) served overseas
during the War, returning in 1943 and later settling in Edward Street, where the family remained for a decade. The
move from Elwood to Sandringham fulfilled Reg’s social aspirations – his daughter once noted that ‘he let us
imagine that we belonged to a high stratum of society - we thought of ourselves as upper middle class’.
Although Germaine Greer has not written a full memoir, autobiographical snippets often crop up in her books,
columns and articles. These invariably allude to a conventional but troubled childhood, with a distant father and an
overbearing mother. One former school-friend recalled visiting the house and finding Germaine’s mother ‘prancing
around the house in black leotards with this mane of flying red hair’. Germaine’s early life in ‘our discreet but not
very approachable house’ clearly had a profound influence on her world view. She often wrote of her desire to
leave home, and opened one recollection with the remark that ‘I can’t remember when it was that I began to
suspect that there was more to life than was taking place at 20 Edward Street, Sandringham’. Nevertheless, she
retains positive memories of this part of her life. In another account, she describes how a teenage love for singing
saw her banished to the garden. This attracted the attention of a neighbour, ‘Mr Hale’, a local piano tuner, who
offered to teach her to read music. She took up his offer and, many years later, credited this man – identified
through directories as Clarence Hale at No 24 – as a crucial influence on her lifelong love of music and opera.
The Greers moved to Mentone around 1956, coinciding with Germaine’s entry into Melbourne University and her
subsequent burgeoning independence. Indeed, she lived there for only a few years, eventually ‘running away’, as
she put it, at the age of twenty. Her parents remained living in the Mentone house for several decades thence.

Description
The former Greer House at 20 Edward Street is a conventional clinker-brick house in the Tudor Revival style, with
a hipped roof of terracotta tiles, narrow eaves and no bargeboards. The triple-fronted street façade has a garage
door to the left, a small porch in the centre, and a projecting bay to the right. Brickwork is enlivened by manganese
Roman brick corbels and diaperwork, while windows have soldier brick lintels, sloping sills and timber framed
sashes. There is a sympathetic second storey addition to the rear, and a new gable-roofed carport.

Comparative Analysis
This house has few direct comparators. For historical associations with the early life of Germaine Greer, it can be
compared with her previous and subsequent residences, both of which still stand. Their dwelling in Docker Street
was one of the Antigone Flats at No 34, a modern three-storey block designed by Esmond Dorney in 1937. The
family’s residence at 34 Collins Street, Mentone, is an attic-storeyed clinker brick residence, also Tudor Revival in
character. Neither of these houses, however, were occupied by Germaine for long, and it is the house at Edward
Street, where she spent her most formative years, that is invariably alluded to in her published recollections.
More broadly, the former Greer House can be compared to other houses within the City of Bayside associated with
prominent figures in Australian culture. A resident of Sandringham for 25 years, one-time Prime Minister Bob
Hawke lived in Keats Street and Royal Avenue. Various members of the Boyd family are associated with houses in
Sandringham included sculptor Guy Boyd, who lived in Edward Street (in a house originally occupied by his
grandparents) from 1981 until his death in 1987. Noted author Alan Marshall, best known for his book I can jump
puddles, lived in Black Rock from 1972 until his death in 1984. Another internationally-recognised local author was
novelist John Iggulden, who lived at 50 Wells Road, Beaumaris, for more than 25 years.

References
Germaine Greer, Daddy, we hardly knew you.
Germaine Greer, ‘Liszt’s Lookalike’, in Ken Thomson (ed), Barry Humphries: Bepraisements on his Birthday.
Clyde Packer, No Return Ticket.
Ian Britain. Once an Australian: Journeys with Barry Humphries, Clive James, Germaine Greer & Robert Hughes.
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Identifier

House

Formerly

Abrahams House

[7.21]

Address

3 Elwood Street
BRIGHTON

Designer

I G Anderson

Built

1935

Builder

-

Condition

Excellent

Intactness

Good (sympathetic alterations)

Statement of Significance
What is Significant?
The building at 3 Elwood Street is a double-storeyed flat-roofed rendered brick house in the Moderne or
Functionalist style, with a curved stair tower, narrow strip windows and a first floor balcony with metal balustrade.
The house was designed in 1935 for barrister Alfred Abrahams and his wife Ziona. The architect has not been
conclusively identified, although stylistic evidence suggests it may have been I G Anderson.
How is it Significant?
The house is of aesthetic significance to the City of Bayside.
Why is it Significant?
Aesthetically, the house is significant as an interesting and substantially intact example of house in the Moderne or
Functionalist style that was popular in the second half of the 1930s (Criterion F.1). The house displays many of the
typical characteristics of the style, including its massing of simple geometric forms, stark wall surfaces, flat roof and
generous steel-framed windows. With relatively few pure examples of the style survive within what is now the City
of Bayside, this one is of especial note for its curving stair tower with vertical strip windows, and unusual decorative
detailing such as the kinked glazing bars and incised stringcourses (Criterion B). Although the house has been
extended and much restored in recent years, this has been done in a highly sympathetic fashion that only
enhances the original character of the building.
Architecturally, the house is a particularly fine example of the work of noted Melbourne architect Illiffe Gordon
Anderson, an electric designer who worked in a variety of styles during the inter-war period, but is perhaps best
known for apartment blocks designed in an idiosyncratic Moderne style in the second half of the 1930s.
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History
This house was designed for Alfred Leslie Abrahams, a leading Melbourne solicitor, and his Lebanese-born wife,
the former Ziona Brand (1912-1998). The couple, who married in 1935, were keenly interested in good design and
fine art and, in later years, amassed collections of antique furniture and modern paintings and sculpture, including
work by Marc Chagall, Bernard Hesling, Judy Cassab, Donald Friend, Charles Blackman, Mirka Mora and others.
When they came to choose an architect for their new home in Brighton, they turned to Geelong-born I G Anderson,
an eclectic designer who worked in many styles during his long career but, in the mid-1930s, adopted a striking
Moderne approach. According to the architect’s daughter, Alfred Abrahams had recently returned from England,
where he had seen a modern house by a leading local architect (possibly Oliver Hill) and now wanted something
similar for himself. Anderson came up with a suitably modern design, but left much of the actual documentation
and detailing to Noel Coulson, a draftsman in his office.
The new house had been completed by November 1935, when it was first recorded in rate books as an eightroomed brick house with a Net Annual Value of £109. Alfred and Ziona, who had four sons, remained living there
for over thirty years. When their third son was born, an open terrace at the upper level was infilled (in matching
style) to provide a new bedroom for the two elder boys. The couple finally left in 1972 to move into a new beach
house in Brighton that had been designed for them by another noted modern architect, Guilford Bell. This
monumental villa –at 25 St Ninians Road – was their home for more than two decades thence. The couple’s two
eldest sons not only followed in the family profession, but also engaged leading architects to design their houses in
Brighton: one in North Road by Peter Crone (1972), and another in Seacombe Grove by Daryl Jackson (1979).
The Abrahams’ former residence in Elwood Street has since been restored and sympathetically extended. This
has included therebuilding of the front porch, the reinstatement of a Moderne-style front door, the replacement of
glazing to the first floor terrace and the stairwell strip windows, the construction of a stylish glass-fronted double
garage and a minimalist metal-framed carport.

Description
The building at 3 Elwood Street is a double-storeyed rendered brick house in the Streamlined Moderne style, with
curved corners and a flat roof concealed by a parapet. The asymmetrical street façade is dominated by an offcentre curving stair tower, with narrow strip windows infilled with translucent glass that, although not original, is
sympathetic to the style and era. To the immediate left, in the centre of the façade, the front door is set into a
recessed porch with convex sides, one side being enlivened by overscaled fluting. The front porch, which also
represents a sympathetic reconstruction, has a narrow projecting hood surmounted by a stepped triglyph-like motif
and a narrow window. There are long rectangular windows to each side, with multi-paned steel-framed sashes
incorporating unusual kinked glazing bars. To the left side, a fully-glazed wall at the upper level opens onto a
narrow curving balcony, with a simple metal pipe balustrade.
To the left (west) of the house is a single-storeyed garage addition of recent origin, with a flat roof and fully-glazed
and multi-paned wall that pays some homage to the original building. To the right side is a simple carport with a
galvanised steel frame.

Comparative Analysis
Amongst the more pedigreed examples of the Moderne style in the City of Bayside are several fine flat-roofed
rendered houses, comparable to the example in Elwood Street Grove. One of these, at 9 Martin Street, Brighton
(c.1940), has a curved bay extending over both levels with a faceted row of flat windows. Another example at 15
Valanne Street, East Brighton (c.1938), which is slightly less sophisticated and has also been altered, has similar
facetted windows to the ground floor, and a terrace (partly infilled) at the upper level, with a rendered wall as a
balustrade. A more substantial but much later example at 2 Milliara Grove, Brighton East (1953) is a more explicit
manifestation of the ‘Ocean Liner’ or ‘P&O’ sub-style, with portholes, concrete slab window hoods and a series of
deck-like terraces and balconies with nautical metal balustrading.
As an example of the work of I G Anderson in the City of Bayside, the house can be compared to the
contemporaneous and equally striking Ostend flats in Seacombe Grove (1934-35), which also has curving
rendered walls and vertical fin-like elements. Outside of the municipality, a house of almost identical design stands
at 35 Hampden Steet, Armadale (1937). The resemblance is not coincidental, as the client had seen Alfred
Abraham’s house in Elwood Street and requested something similar – resulting in a threat of legal action.
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Identifier

Flats

Formerly

-

[7.22]

Address

340 Hampton Street
HAMPTON

Designer

-

Built

1927

Builder

G F Featherston

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The building at 340 Hampton Street, Hampton, is a double-storey red brick block of flats with a hipped tile
roof and a prominent double-storey verandah with shingled spandrel. The flats, originally numbered as
33 Hampton Street, were erected in 1927 by local builder George Frederick Featherston.
How is it Significant?
The flats are of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the flats are significant as an example of an inter-war apartment block characterised by a
terrace-like expression. Although dating from 1927, the building harks back to the early type of
residential flats that began to appear in Melbourne from the 1910s (Criterion C.2). With its symmetrical
façade and double-storey verandah, these flats are typical of a form that, although well represented in
places like St Kilda (which was an important epicentre for apartment development from the early 1910s),
is relatively rare in the City of Bayside (Criterion B.2).
Aesthetically, the flats are significant for their unusual appearance (Criterion F.1). With its façade
dominated by a full-height and full-width porch, articulated by red brick piers with curved brackets and a
painted shingled balustrade, the building remains as a distinctive element in the streetscape.
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History
This property, original designated as No 33 Hampton Street, was erected during 1927. The MMBW property
sewerage plan, dated 6 September that year, clearly shows the present building, indicated as a symmetrical pair of
elongated wings, with a common verandah across the street frontage. The plan does not identify the architect, but
gives the name of one G F Featherston of Seaview Crescent, Black Rock. Further research confirms that a
George Frederick Featherston indeed resided at that address at that time, and that he was a builder by profession.
The block of flats in Hampton Street was evidently one of Featherston’s last projects, as he died on 31 October
1927 at the age of 64. Somewhat belatedly, the new building is not recorded in the Sands & McDougall Directory
until 1929, when it was listed as ‘house being built’, and thence simply as unnamed ‘flats’.

Description
The building at 340 Hampton Street is a double-storeyed red brick block of inter-war flats. It has a low hipped roof
clad in unglazed terracotta tiles, with a small hopped dormer vent and two flanking chimneys. The street façade is
dominated by a double-storey porch, with three tall brick piers that divide the façade in half, and timber lintels on
slender timber brackets that articulate two flats at each level. At the ground floor, the porch has a brick dwarf wall
with unpainted rendered capping and, at the upper level, a timber-framed skirt with shingled cladding. Beyond the
porches, each flat has an off-centre doorway with a panelled timber door and segmental-arched fanlight above
flanked by a tripartite bay of narrow double-hung sash windows, containing lozenge glazing.

Comparative Analysis
With their terrace-like form and prominent double-storeyed verandah, the design of this block of flats harks back to
the initial development of the modern apartment typology in Melbourne. When flats first began to appear in
suburban Melbourne in the early 1910s, they often took a similar form and layout, ultimately inspired by the terrace
dwellings, lodging houses and other multi-unit dwellings of the previous generation, such as Gordon House in Little
Bourke Street (1883). Indeed, some of the early apartment blocks of the 1910s were actual conversions of existing
rows of terraced houses, such as Marli Court on the Esplanade at St Kilda (1911) and Grosvenor Mansions on
William Street, also in St Kilda (c.1918). Early purpose-built blocks of flats tended to echo this form, with individual
flats expressed as narrow frontages within a broader façade, and invariably opening onto a private balcony or
verandah. Significant examples, all located in St Kilda, include the five-storey Majestic Flats in Fitzroy Street
(1912), the three-storey Victoria House at 214-220 Clarendon Street (1914) and the Clarendon Flats at 26
Blessington Street (1915). Although more innovative types of flats soon appeared in Melbourne, the old terrace
type persisted into the 1920s, with such examples as the Kingsclere Flats in Fitzroy Street, St Kilda (1926).
While these early terrace-type flats are obviously very well represented in St Kilda, which was a significant
epicentre for apartment development from the 1910s, they are considerable less common in Brighton. Modern
apartment blocks did not appear in Brighton until the early 1920s, by which time more innovative typologies had
begun to develop. Flats, of any kind, remained relatively unusual in Brighton and Sandringham during the early to
mid-1920s, and it was not until the end of that decade, and particularly during the 1930s, that apartment
development would become more widespread in those areas.
The flats at 340 Hampton Street date from 1927 and are thus relatively late in comparison to those other examples
cited above. Nevertheless, they can still be considered as a fine and intact example of this particular type, which,
although well represented in St Kilda and Elwood, is considerably rarer in the City of Bayside. The retardataire or
old-fashioned style of these flats may indeed be attributable to the simple fact that the builder, G F Featherston,
was aged in his mid-sixties at the time (and, in fact, died soon after their completion), and represented the ‘old
school’ of apartment builders.

References
Terry Sawyer, ‘Residential Flats in Melbourne: The Development of a Building Type to 1950’,
Research report, School of Architecture, University of Melbourne, 1982.
Property Service Plan No 0016436, dated 6 September 1927. Held by South West Water.
Sands & McDougall Directory, various.
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Identifier

Shops and dwellings

Formerly

Broadway shops

[7.23]

Address

589-599 Hampton Street
HAMPTON

Designer

W J Nankivell

Built

1939

Builder

W J Nankivell

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The building at 589-599 Hampton Street is a double-storey block of shops and dwellings in the Art Deco
style, with a cream and manganese brick façade, an unusual central arcade, and shops retaining original
detailing such as tiled spandrels, metal-framed windows, terrazzo paving and acid-etched glazing. The
building was designed and built in 1939 by W J Nankivell for local estate agent Daniel Bateman.
How is it Significant?
The building is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the building is significant as a fine, substantial and intact example of a commercial
development of the late 1930s (Criterion D.2). One of the largest and most distinguished of a number of
such premises in the City of Bayside, this is of note for its unusual planning, with a central breezeway
forming a short arcade (Criterion F.1). The shopfronts also exhibit a remarkable level of physical
intactness, retaining their original tiled spandrels, splayed entrances, metal framed windows and display
cabinets. The survival of some original painted signage on the south wall of the building, recording the
presence of tenants that have long since departed, is also noteworthy (Criterion B.2).
Aesthetically, the building is a fine example of the Art Deco style applied to a substantial commercial
building (Criterion F.1). Although designed by a non-architect, the building, with its jagged manganese
brick piers, stepped motifs and acid-etched glazing in geometric patterns, displays many of the
characteristics associated with the lively Jazz Moderne style. Prominently located the corner of two
important thoroughfares, the shops have always been, and continue to be, a conspicuous commercial
landmark in the local area (Criterion E.1).
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History
During 1939, estate agent and Brighton resident Daniel Bateman commissioned W J Nankivell to erect a block of
six shops and dwellings at the corner of Hampton Street and South Road. Born in Sandringham but based in
Caulfield, William James Nankivell (1871-1955) styled himself as a designer and builder rather than an architect,
and he was responsible for both the design and construction of Bateman’s new building. His scheme, as
described in the architectural column of the Argus in August 1939, comprised ‘an attractive building containing
offices and flats’, with a ‘very attractive general appearance and an unusual side elevation to South Road’.
The completed building, originally designated as 344-356 Hampton Street, first appears in the Sands & McDougall
Directory in 1940, with its occupants identified as J Robertson, dancing teacher (344), Miss A Chapple, ladies
hairdresser (348), M M Isaacs, chemist (350), A H Dilmot, confectioner (352), Miss E Denham, florist (354) and J
Kean, butcher (356). Within a few years, the businesses of the hairdresser, confectioner and butcher had been
taken over by others and, in 1950, only Mrs M Isaacs, then described as a chiropodist, remained of the original
tenants. By that time, the dancing school at No 344 had been replaced by a children’s clothing shop, and the florist
at No 354 by an antique dealer.

Description
The premises at 589-599 Hampton Street is a double-storey brick building in the Art Deco style, with six ground
floor shops and dwellings above. On Hampton Street, the upper facade is in cream brick, with a stepped parapet,
enlivened by contrasting manganese brick stringcourses, parapet capping, window lintels and, most notably, by
stepped fin-like elements in the centre and each end. Each dwelling has a tripartite timber-framed window with a
large central fixed sash flanked by narrower multi-paned double-hung sashes. At ground level, the six shops are
arranged in two groups of three, flanking a central breezeway to a small rear court. This arcade-like space has a
terrazzo floor (incorporating the word BROADWAY), metal-framed display cabinets with black tile surrounds and a
matching glazed frieze above the entry. The four shops at Nos 589-595 all retain original shopfronts in very intact
condition. These have splayed entrances with terrazzo paving and glazed doors, metal-framed shop windows,
black tiled spandrels with polished metal vent grilles, and highlight windows with acid-etched translucent glass.
The original shopfronts at No 597 and 599 have been altered and replaced, respectively. A cantilevered awning,
with pressed metal lining, extends across the entire façade.
At the rear, the building is far more utilitarian, in plain red brick. Each of the shop premises has a projecting singlestorey bay to the ground level, which forms an open terrace at the upper level, with a cyclone wire railing. The
south wall of the building retains painted signage, in cursive and block lettering, which states: SCHOOL OF DANCING,
LADIES’ HAIRDRESSER and CHEMIST. This signage is clearly original, as those designations correspond to the three
initial tenants at the south end of the building.

Comparative Analysis
The shops at 589-599 Hampton Street are comparable to a several contemporaneous blocks within what is now
the City of Bayside. There are numerous examples in Hampton Street, located further south in the suburb’s
primary commercial strip. These, however, tend to be less extensive than the Broadway sextet, such as the pairs
at No 253-255 and No 385-387, the row of three at No 397-401 and a row of four at No 432-438. The last named,
although in a comparable Art Deco style, is much less intact, as three of its shops have new modern shopfronts,
and the façade of one has been re-rendered. A more intact and characteristic example of the decorative Art Deco
style is the row of four shops at Nos 383-389; this, however, is only single-storeyed, without dwellings above.
There are fewer comparisons to be made in those strip shopping precincts in Bay Street, Brighton and Martin
Street, Brighton, which are both dominated by Victorian and Edwardian development. On Bay Street, there is a
row of Moderne-style shops and dwellings at No 381-399, in rendered brick with fluted piers. Although even longer
than the Broadway, the Bay Street shops are less intact, with all but two of its shopfronts replaced or significantly
altered. A more pertinent comparison is the block of six shops at 758-768 Hawthorn Road, Brighton East.
Designed by Victor G Cook in 1938, this has a façade similarly expressed in cream and manganese brick, with
tripartite windows, but without explicit Art Deco ornament. It has a steep tile-clad hipped roof rather than a
concealed one, and its shopfronts and awnings have been much altered.

References
‘Offices with flats at Brighton Beach’, Herald, 3 August 1939, p 19..
Sands & McDougall Directory, various.
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Identifier

House

Formerly

-

[7.24]

Address

916 Hampton Street
BRIGHTON

Designer

-

Built

c.1940

Builder

W F Northeast

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 916 Hampton Street, Brighton, is a single-storey double-fronted inter-war villa with a hipped
roof clad in glazed terracotta tiles, and highly decorative glazed clinker brick walls. The house was
erected c.1940 for (and possibly by) builder Walter Northeast.
How is it Significant?
The building is of aesthetic significance to the City of Bayside.
Why is it Significant?
Aesthetically, the house is of significance for its remarkable decorative treatment to the external
brickwork. Faced with glazed bricks and tiles of various sizes, shapes and textures, laid in an irregular
fashion to create a patchwork effect, the house is an outstanding example of an unusual phenomenon
once described as ‘crazy tapestry brickwork’ (Criterion F.1). This house is rare as the only surviving
example of the technique in the City of Bayside, and one of relatively few recorded examples known to
exist in Melbourne (Criterion B.2). Occupying a corner site, this distinctive house remains as prominent
and eye-catching element in the streetscape (Criterion E.1)
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History
This house was erected by builder Walter Northeast as his own residence. It is first recorded in the Sands &
McDougall Directory in 1941 as one of ‘two houses being built’ on the eastern side of Hampton Street, between No
910 and what was then known as Union Street. This date of construction is confirmed by the MMBW property
service plan, which bears the date of July 1941 and also recorded W F Northeast as ‘agent’. Little is known of the
professional activity of Walter Frederick Northeast (1889-1945?). He married Eva Agnes Pearce in 1913, and they
had two children, Cyril (born 1913) and Joyce (born 1916). It is not clear what circumstances prompted the
construction of the couple’s new house in Hampton Street, erected when Northeast was 52 years old. The current
owners, who acquired the property from Northeast’s daughter, have confirmed that the adjacent houses at No 912
and 914 (both of more conventional appearance) were also built by Northeast.
As it turned out, Frederick Northeast lived in his new house for only a few years. In January 1945, he was one a
group of four people who went missing at Mount Eliza when their fishing boat failed to return. The casualties
included a fourteen-year-old girl from New South Wales, who had been holidaying with the Northeast family at their
Hampton Street residence. Despite an extensive search, the bodies were never recorded. Towards the end of
that year, Northeast’s probate was granted on the basis that he was ‘presumed dead’. His widow, Mrs Eva
Northeast, remained living in the house in Hampton Street until her own death in 1964. Their son Cyril had died in
1954, so, after Eva’s death, the house remained in the ownership of their daughter Joyce (Mrs Mathews) until it
was acquired by the present owners in 1990.

Description
The house at 916 Hampton Street, Brighton, is a single-storey inter-war clinker brick house with a hipped roof clad
in glazed terracotta tiles, and a typical stepped chimney. The house’s principal distinguishing feature is its external
brickwork, which incorporates tapestry and glazed bricks of various sizes, shapes and textures, which have been
laid in a highly idiosyncratic fashion to create a patchwork effect. Some of the bricks on the side elevation have
even been moulded or carved with depictions of birds.
Otherwise, the house is of fairly conventional form, having a double-fronted street façade with a projecting gabled
bay and a corner porch (now glazed in) with a flat concrete slab roof. There are large windows to both street
facades, with multi-paned steel-framed sashes, plus a porthole window to the side street that has acid-etched
glass depicting a sailing ship. At the far end of that facade is a garage door (with non-original roller shutter) and,
alongside, a secondary entrance that retains its original timber door with glazed panels. The property has a
matching brick front fence that extends along both street frontages, with a gateway at the corner and another off
the garage driveway.

Comparative Analysis
The decorative use of Roman bricks, tapestry bricks and other bricks of non-standard shape, size or texture was
widespread in Melbourne’s residential architecture during the inter-war period. These were often used to add
highlights (such as stringcourses, gable corbels, diaperwork or quoining) to an otherwise conventional rendered or
face brick façade. Even conventional bricks could be used to decorative effect if they were laid in a an
unconventional fashion, such as stack bond, basket-weave or herringbone, to enliven a particular element such as
a window spandrel or gable end. However, it was unusual for a house to combine both techniques – that is, the
use of non-standard bricks laid in a non-standard fashion. This technique, referred to in some sources as ‘crazy
tapestry brickwork’ is mostly associated in Melbourne with the work of architect Leslie J W Reed. Like many
architects of his generation, he designed houses in a number of fashionable styles (eg Tudor Revival, Moderne,
Spanish Mission), but is best known for several highly distinctive residential buildings that incorporate ‘crazy
tapestry brickwork’. Examples include the Elvada flats at 358 Glenferrie Road, Malvern (1933), the Rose House at
326 Orrong Road, Caulfield (1935) and Mid Mar, the Stott House at 48 Brighton Road, St Kilda (1937).
While there are many inter-war brick houses in the City of Bayside incorporate decorative brickwork to some
extent, none of these rise to the sheer level of exuberance evident at 916 Hampton Street. An otherwise
unremarkable weatherboard bungalow at 13 Lubrano Street, Brighton East, is perhaps its closest comparator, as it
has a small clinker brick porch expressed in a similar patchwork style.

References
MMBW Property Service Plan No 222844, dated 24 July 1941. Held by South East Water.
Argus, 15 January 1945, p 3.
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Identifier

House

Formerly

Brunton House

[7.25]

Address

10 Hardinge Street
BEAUMARIS

Designer

David Brunton
(Brunton, Thorne-Lily &Joyce)

Built

1952

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 10 Hardinge Street, Beaumaris, is a single-storey gable-roofed weatherboard house of
simple form and detail, designed by a group of architectural students in 1952 as a low-cost experimental
dwelling. The design has been attributed to David Brunton, Bernard Joyce and John Thornes-Lilly,
although it appears to have been mostly the work of Brunton, who erected the house for his own use.
How is it Significant?
The house is of architectural significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a rare surviving example of an experimental low-cost house
that was designed by architectural students (Criterion F.1). Few such houses are known to have been
built, and fewer still to survive (Criterion B). Although this house is simple in form, small in scale and
modest in materials and detailing, it is these qualities themselves that demonstrate the designers’ intent
to produce an economical yet livable dwelling for a young married couple and their children (Criterion
D.2). The house, which won an award and was otherwise much published at the time, is also of interest
for its experimental planning, with two discrete zoned pavilions linked by a common utility area.
More broadly, the house is significant as a fine and substantially intact example of the type of simple
timber-framed and tightly-planned architect-designed dwellings that were erected in Beaumaris from the
late 1940s, but of which few examples now survive (Criterion A.4). It is also of interest for its association
with an early phase in the career of Bernard Joyce, who went on to become a particularly well-known
architect in Melbourne (Criterion H.1)
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History
Described as a ‘preliminary case study house’, this 1952 house was a collaborative project of architecture students
Bernard Joyce, David Brunton and John Thornes-Lilly – an experiment in low-cost housing to provide ‘added
practical experience in the field of design and construction’. London-born Joyce (1928-1994) arrived in Melbourne
in 1950, enrolling at Melbourne University and befriending Brunton (1928-2004), a student at the Melbourne
Technical College (now RMIT) and Thornes-Lilly (died 2003). Although the house has been credited to all three
men, Brunton’s widow maintains that the design was his alone. It was, in fact, erected by the Bruntons as their
own home, soon after their marriage. Mrs Brunton fondly recalls the ‘incredibly simple and unusual’ design, which
won her husband first prize (£1,000 cash) in the annual housing competition of the Women’s Weekly. The design
was also published in Architecture & Arts journal, and in a booklet entitled New Australian Homes, attributed to
‘Brunton, Thornes-Lilly & Joyce, architects’ and described as ‘a typical economical suburban home’.
While ‘Brunton, Thornes-Lilly & Joyce’ was not a formal partnership, the architects maintained an association,
working in the offices of Stephenson & Turner and Bogle & Banfield. In 1955, after Joyce had graduated but
Brunton was still studying, the two men entered a furniture design competition conducted by Australian Home
Beautiful, winning two of the three major prizes. It was reported that Brunton ’will use his share of the prize money
on the home he is building in Hardinge Street, Beaumaris’. All three men later collaborated on an entry in the
Sydney Opera House competition in 1957, which received an honourable mention.
David Brunton subsequently moved to Sydney, where he worked for architect Donald Crone on the new Hilton
Hotel at Kings Cross. After returning to Melbourne, he went into partnership with his brother, Robert, and, as
Brunton & Brunton, embarked upon a long association with the Department of Trade, principally as designers of
trade displays. John Thornes-Lilly, who later became known simply as Jack Lilly, also maintained a modest
practice. An amateur glider, he was a life member of the Victorian Motorised Flight Group, and, in this capacity,
not only designed its clubhouse at Bacchus Marsh (1972) but also its logo and several trophies. Bernard Joyce
formed a partnership in 1961 with fellow English émigré William Nankivell and went on to win several other
competitions. He became an architect of considerable reputation, with offices in Melbourne and Kuala Lumpur.

Description
The house at 10 Hardinge Street is a single-storey single-fronted building clad in square-edged Baltic Pine
weatherboards, with a very shallow gabled roof clad in metal tray-deck roofing, with narrow unlined eaves. The
distinctive C-shaped plan form, comprising two wings connected by a common utility area and designed ‘to give
the feeling of space around and through the house’, appears to remain intact. The street frontage has a tripartite
bay of full-height timber-framed windows to the right (west) side, extending right up to the raked underside of the
eaves. There is a smaller bay of rectangular windows on the side (east) elevation. An early photograph shows that
there was originally a skillion-roofed carport on the west side of the house, alongside the utility area. This has
since been altered or infilled to create an extra room on that side, now largely obscured by a timber plank fence. A
new driveway now extends down the eastern side of the property.

Comparative Analysis
David Brunton spent much of his early career working for other architects, so he designed very few buildings under
his own name. In his later career, in partnership with his brother Robert, much of their output was in the form of
temporary buildings and trade displays, which, of course, no longer survive. As an example of the designer’s
independent work, Brunton’s house at Beaumaris has only one pertinent comparator: his second house, which was
erected at 40 Rutland Street, Mount Eliza, in c.1970. This modern design, incorporating glazed walls and
prominent arches, was published in Woman’s Day and became known locally as ‘the opera house of Mount Eliza’.
It has, however, since been considerably altered.
Brunton’s house is also rare when considered more broadly as an example of low-cost experimental housing
designed by architecture students. Within the City of Bayside, it can be compared to the contemporaneous house
that Rex Patrick designed for himself in Olympic Avenue, Cheltenham. This building was similar in its simple form
and materials, and, particularly, its H-shaped plan with two separate wings connected by a common area.

References
‘A house in Beaumaris’, Architecture & Arts, November/December 1952. np.
Interviews with Mrs Heather Brunton, 9 July 2007 and Mr Barry Brunton, 17 July 2007.
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Identifier

House

Formerly

Grutzner House

[7.26]

Address

55 Haydens Road
BEAUMARIS

Designer

John Mockridge
(Mockridge, Stahle & Mitchell)

Built

1957-58

Builder

Jack Gardiner

Condition

Excellent (recently restored)

Intactness

Excellent (some rear additions)

Statement of Significance
What is Significant?
The house at 55 Haydens Road, Beaumaris, is a single-storey modern house with a dominant skillion
roof and a framed glazed façade set back behind a porch. The house was designed in 1957 for Patrick
and Angela Grutzner by the architectural firm of Mockridge, Stahle & Mitchell.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is a fine and intact example of the residential work of the noted post-war firm of
Mockridge, Stahle & Mitchell (Criterion H.1). Best known as designers of churches and institutional
buildings, the form was also responsible for a number of fine houses during the 1950s and ‘60s. One of
only a few surviving examples in what is now the City of Bayside, the former Grutzner House is typical of
their style (Criterion B).
Aesthetically, the house is a good example of the Melbourne Regional style of the 1950s (Criterion F.1).
The house exhibits many of the typical characteristics of this idiom, including bold roof forms and
substantial areas of full-height framed glazing. The house, which has been recently restored, remains in
particularly fine condition.
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History
This house was erected in 1957-58 for Patrick Grutzner and his wife, Angela. The couple, who had grown up in
traditional houses, were keen to have something different for themselves, and purchased land in Beaumaris. Their
decision was influenced by local architect John Baird, who was a close friend. The couple, however, did not want
to engage a friend as their architect, and Baird instead recommended John Mockridge (1912-1996) of Mockridge,
Stahle & Mitchell. The Grutzners inspected a number of the firm’s recent houses, including one in Beach Road,
Beaumaris, that had been completed in 1956 for their friends George and Alison Johnson.
The drawings for the Grutzners’ new house, copies of which are held in the Picture Collection of the State Library
of Victoria, are dated November 1957 and May 1958. Mockridge’s scheme incorporated many elements that were
highly unusual at the time, such as a spiral staircase and rubbish and laundry chutes. With a house on the
neighbouring block preventing much use of the northern aspect, Mockridge proposed a row of coloured (blue)
glass windows to admit light while maintaining privacy. The front of the house was painted in a colour that
Mockridge referred to as ‘boathouse red’ – a deep orange-red colour that he had used in several previous projects,
including the Johnson House and the Melbourne Grammar boathouse on the Yarra.
The house, built by Jack Gardiner, evidently took some time to complete and is recorded as a ‘house being built’ in
the Sands & McDougall Directory for 1959. The Grutzners were thrilled with the finished product, and remained
there for the next 23 years. During that time, the house was twice altered by the extension of the dining room
(circa 1961) and by a rear wing (designed by John Baird, 1967).
Description
The former Grutzner House is a single-storey modern house, dominated by a bold raking roof that slopes up
towards the north (right) side. The double-fronted street façade predominantly comprises a timber-framed glazed
wall, which is set back beyond a porch with square timber posts. To the left side is a small projecting element in
vertical timber boards with a smaller rectangular window. Directly below, where the slope of the site falls away,
there is a carport at the half-basement level, with a stone retaining wall alongside that extends along the driveway.
The north elevation of the house has tripartite bays of timber-framed windows, with yellow-tinted glazing to the
central pane in each set. The windows are sheltered by wide eaves, supported on a row of oversized and tapered
rafters that project beyond the eaves line.
Comparative Analysis
The important post-war firm of Mockridge, Stahle & Mitchell is well represented in what is now the City of Bayside.
Their highly-regarded institutional work, for example, is represented by buildings at Brighton Grammar School
including the library, memorial hall, sports pavilion and preparatory school (1955 onwards). Their work as church
designers is represented by the small-scaled example at 32 Dalgetty Road, Beaumaris (1966). The firm was also
responsible for numerous houses in the area, although some of these have been demolished including those at 7
Harfleur Avenue, Beaumaris (1953) and 367 Beach Road, Black Rock (date?). Of those that remain, the finest is
the butterfly-roofed double-storey Johnson House at 450 Beach Road, Beaumaris (1956). The Grutzmer House in
Haydens Road is smaller in scale, but remains as a fine and substantially intact example of the Mockridge, Stahle
& Mitchell’s residential work. Within their broader oeuvre, it is similar in its form and detailing to a number of other
houses that the firm designed, including one at Winmalee Road, North Balwyn (1955).
Within the City of Bayside, there were a number of contemporaneous modern houses, designed by other
architects, that were similarly expressed with bold raking roofs and full-height framed infill of windows and spandrel
panels. Many of these, however, have since been demolished, including one in Point Avenue (Douglas Alexandra,
1955) and another in Dalgetty Road (Grounds, Romberg & Boyd, c.1955). Of those that survive, the former
Grutzner House is one of the more well-articulated examples. A similar house is located nearby at 67 Haydens
Road (Don Jenner, 1955)
References
Interview with Mrs Angela Grutzner, April 2007.
Mockridge, Stahle & Mitchell archive, held in Manuscripts and Picture Collection, State Library of Victoria.
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Identifier

Muckle Flugga

Formerly

-

[7.27]

Address

2 High Street
BEAUMARIS

Designer

David Chancellor
(Chancellor & Patrick)

Built

1958

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
Muckle Flugga at 2 High Street, Beaumaris, is a double-storey flat-roofed face brick house with projecting
timber-clad window bays to the first floor. The house was designed in 1958 by the noted architectural
firm of Chancellor & Patrick.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Aesthetically, the house is significant as a fine and intact example of a house influenced by the Prairie
School style of Frank Lloyd Wright and his contemporaries (Criterion F.1). This style, characterised in
domestic architecture by horizontal composition and broad roofs with deeply projecting eaves, was
notably revived by a new generation of architects in the years leading up to (and immediately after)
Wright’s death in 1959. With its cruciform plan, stepped roofline and prominent siting on an elevated
corner block, the house remains as a distinctive element in the streetscape (Criterion E.1).
Architecturally, the house is significant as a fine example of the work of the noted partnership of
Chancellor & Patrick, who became Melbourne’s leading exponents of the revived Prairie School style in
the late 1950s and early 1960s (Criterion H.1). Although the architects were responsible for a
considerable number of houses within what is now the City of Bayside, several of these have since been
altered or demolished. Muckle Flugga stands out as one of their few entirely intact surviving houses
within the municipality, and the one that is most overtly Wrightian in design (Criterion B).
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History
This house was designed in 1958 for Mr K J Burgess and his wife by the noted firm of Chancellor & Patrick. The
Burgesses, then living in Caulfield, enjoyed sailing and the beach, and were strongly attracted to Melbourne’s
bayside suburbs. They had ridden horses through the tracts of undeveloped land owned by the Dunlop company
in Beaumaris, and were keen to purchase a block there when this was finally released for residential development.
With those beachside allotments proving most popular – and costly – the Burgesses bought a hilltop block further
back, with a view across the bay.
A magistrate by profession, Mr Burgess had read much about contemporary architecture; he liked houses with
broad eaves to keep out the sun, and also admired the work of Frank Lloyd Wright. Burgess and his wife had seen
several new houses designed by David Chancellor in Frankston, and, closer to home, the recently-completed
Iggulden House in Wells Road, Beaumaris. Chancellor had only been in partnership with Rex Patrick since 1954,
but their firm had already become well-published and well-known as Melbourne’s leading exponents of the organic
Prairie School style. This style, derived from Frank Lloyd Wright and his contemporaries, became increasingly
fashionable in the years leading up to (and just after) Wright’s death in 1959.
The Burgesses approached Chancellor with a commission for their own house, and subsequently found the
architect to be open-minded and ‘prepared to try anything, architecturally’. Chancellor’s proposal made the most of
the elevated site, placing the principal living areas at the upper level with continuous window bays to take
advantage of the views. The house was duly completed despite objections from the building surveyor, who
considered the pop-up clerestory as a third storey. With its elevated position and sweeping views, the house was
appropriately named Muckle Flugga by its delighted owners – a Gaelic word meaning ‘much light’, and the name of
the northernmost lighthouse on the British mainland. The house remains occupied by the Burgess family.

Description
Muckle Flugga at 2 High Street, Beaumaris, is a double-storey flat-roofed Modern house on a cruciform plan,
occupying a prominent corner site. The ground floor, which mostly contains service areas, forms a central
rectilinear core of cream brick, with a front door facing White Street. This core supports a series of cantilevered
weatherboard-clad bays that form the upper floor, and a prominent pop-up clerestory at the crossing point. The
ground floor has rows of small windows, while the upper level, which contains the principal living area, has larger
windows forming a continuous bay that wraps around the entire first floor. Windows are timber-framed, alternating
between fixed and casement sashes. The flat roof has broad eaves with a raked timber fascia.
The site has a terraced garden along both street frontages, with retaining walls of volcanic stone and low plantings.
A low timber stump bears the name of the house, Muckle Flugga, in brass lettering as well as the acronym NLB
which, according to Mr Burgess, stands for ‘Northern Light Board’.

Comparative Analysis
As one of a number of houses by Chancellor & Patrick within what is now the City of Bayside, Muckle Flugga has
several comparators at the local level. Those such as the Iggulden House at 50 Wells Road, Beaumaris, and
another on the corner of Orlando Street, Hampton, are broadly comparable for their stepped composition, flat
roofs, planar walls and generous glazing. However, Muckle Flugga is more overtly Wrightian in its form and
detailing. In this sense, it had far more in common with the firm’s fine (but recently demolished) house at 200 St
Kilda Street, Brighton. Continuous bays of windows and broad eaves can also be seen in two houses that survive
at 17 Mariemont Avenue, Beaumaris (1962) and 1 Miller Street, Brighton (1963). The former, however, has been
slightly altered while the latter is otherwise atypical for its use of a hipped roof clad in glazed terracotta tiles. The
City of Bayside also has several later examples of the firm’s work, such as 9 Grey Court, Beaumaris (1967) and 13
Fifth Street, Black Rock (1969), but these depart even further from their earlier geometric Wrightian style.
Within the broader context of the work of Chancellor & Patrick, Muckle Flugga can be compared to several houses
outside the City of Bayside, all similarly expressed as overlapping rectilinear volumes in brick and horizontal timber
cladding, with continuous windows and broad eaves. These include contemporaneous houses at Culverlands
Road, Heathmont (1958), 14 Parsons Street, Croydon (1961) and 1 Harcourt Avenue, Frankston (1961).

References
Interview with Mr K J Burgess, 27 June 2007
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Identifier

House

[7.28]

Formerly

Irwin House

Address

3 Holmwood Avenue
BRIGHTON

Designer

Leighton Irwin

Built

1927

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 3 Holmwood Avenue, Brighton, is a single-storeyed double-fronted painted brick house with
a hipped roof of terracotta pantiles and a roughcast rendered chimney. The house was designed in 1927
by architect Leighton Irwin as his own residence.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant for its associations with noted architect Leighton Irwin, who
designed it for himself in 1927 (Criterion H.1). Best known as the influential leader of the Architectural
Atelier at the University of Melbourne for two decades, Irwin also maintained a flourishing private practice
that included residential projects and, later, highly-regarded hospitals. Although modest and somewhat
unprepossessing in comparison to Irwin’s larger townhouses for wealthy clients, the present building
nevertheless stands out in the architect’s oeuvre as an expression of what was appropriate for his own
private residence (Criterion C.2), and represents an interesting contrast to the grander house that he
designed for himself in Toorak in 1938.
Aesthetically, the house is of significance for its distinctive appearance (Criterion F.1). Although
conventional in its overall form and fenestration, it otherwise incorporates some interesting and unusual
detailing that are seldom seen in houses of this scale, such as the remarkably intact terracotta pantile
roof, bagged brick walls with chamfered corners to door and windows openings, and a distinctive
rendered grille in a lozenge pattern.
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History
This house was designed in 1927 by architect Leighton Irwin (1892-1962) for his own use. Irwin’s family had
moved from Adelaide to Melbourne when he was eight years old and settled in Brighton, where he attended
Haileybury College. He studied architecture at Melbourne University and, after serving overseas during the First
World War, at the Architectural Association in London. Returning to Melbourne in 1920, Irwin became assistant
director of the new Architectural Atelier at the University of Melbourne. He took over as its director in 1925, and
held that position for the next twenty years. Through the Atelier, Irwin played a highly significant role in the
education of the rising generation of modern architects in Melbourne.
Although best known for his influential leadership of the Atelier, Leighton Irwin also maintained a highly regarded
private practice. In partnership with Roy Stevenson from 1922, he was responsible for numerous houses including
his own residence at Brighton. After that partnership ended in the late 1930s, Irwin began to specialise in hospital
design, and developed an expertise that saw his firm continue into the post-war period with hospital projects
around the country.
Irwin’s own home in Holmwood Avenue, Brighton, was included in Robin Boyd’s first book, Victorian Modern, as
part of an illustrated overview of the work of Leighton Irwin. Boyd noted that the architect’s own house ‘had a form
of ordered simplicity for 1927’, noting also that it also won a prize for the best house in its class that year. Irwin
and his wife remained living there until 1938, around the time that he parted company with Roy Stevenson. The
Irwins moved to Toorak, where they occupied a larger house of Leighton’s design. Their former home in Brighton
was subsequently occupied by solicitor Arthur Godfrey until at least the 1960s.

Description
The former Irwin House is a single-storeyed brick house with a hipped roof of terracotta pantiles and a roughcast
rendered chimney. External walls have a bagged and painted finish, with frieze of roughcast render just below the
eaves line. The double-fronted street façade has a slightly projecting bay to the right side, which contains the front
door, set into a stepped recess. The doorway is flanked by bays of windows, in groups of two and three, with
timber-framed double-hung multi-paned sashes. The window openings have distinctive rusticated corners, where
the brickwork has been chipped away to create a chamfer. To the immediate left of the front door is a smaller
window with a rendered grille in a geometric design.

Comparative Analysis
The early houses of Irwin & Stephenson were characterised by a Mediterranean/Spanish Mission flavour, realised
in rendered brick with pantile roofs, round arches, wrought iron grilles and so on. Examples vary from modest
double-fronted villa in Orrong Road, Toorak (1926) to larger double-storeyed mansions such as those in Victoria
Street, Sandringham (1926), Fordholm Road, Hawthorn (1927) and Hopetoun Road, Toorak (c.1931). Irwin’s own
home in Holmwood Avenue can thus be considered as a representative, if small-scale example of the firm’s style.
Aside from his own house and Brighton and the much grander Querida in Sandringham, Irwin’s work within what is
now the City of Bayside (where he lived for over a decade) is represented by several later houses in the Georgian
Revival idiom, including those at 47 Fernhill Road, Sandringham (1932) and 32 Bay Street, Brighton (1938).
For its associations as the architect’s own residence, the house in Holmwood Avenue represents an interesting
contrast to the new one in St James Place, Toorak, which Irwin designed for himself in 1938. A somewhat more
prepossessing double-storey building, this was similarly realised in bagged and painted brick with a hipped tiled
roof. However, the Mediterranean influence evident at Brighton was replaced by a more progressive Moderne
influence, manifest in the use of porthole windows and a flat-roofed porch on metal pipe columns.

References
Robin Boyd, Victorian Modern, p 33, 51.
Graeme Butler, ‘Irwin, Leighton Major Francis (1892-1962)’, Australian Dictionary of Biography, Vol 9, pp 443-44.
Sands & McDougall Directory, various
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Identifier

House

[7.29]

Formerly

Roberts House

Address

1 Hutchison Avenue
BEAUMARIS

Designer

S G L Baker

Built

1970

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The former Roberts House at 1 Hutchison Street, Beaumaris, is a single-storeyed flat-roofed concrete block house
with a decisive oriental influence. It was erected in 1970 as the new home of J H D Roberts, a long-time
Beaumaris resident and co-managing director of Consolidated Home Industries Pty Ltd (CHI), a leading project
housing company. The house was designed by that firm’s regular architect, Sydney-based S G L “Bill” Baker.

How is it Significant?
The house is of aesthetic and architectural significance, and historic interest, to the City of Bayside.

Why is it Significant?
Aesthetically, the house is a fine and notably intact example of the oriental influence in Australian domestic
architecture in the late 1960s (Criterion F.1). This is not only manifest in its form – stark walls, enclosed
courtyards and a flat roof with broad panelled eaves – but also, more explicitly, in quasi-Japanese detailing such as
multi-panelled external screen doors. This eastern character is enhanced by its landscaped setting, with low
planting and feature boulders, which, even if not original, are highly sympathetic to the style and era.
Architecturally, the house is significant as one of the finest examples of the work of S G L Baker, a Sydney-based
architect and former airline pilot who was associated with CHI Pty Ltd in the late 1960s (Criterion H.1). While
Baker’s project house designs tend to be fairly conventional and typical of their era, his few known private
commissions (including this one, and his own house at St Ives) allowed the designer to fully express his stated
interest in oriental architecture, influenced by time spent in Asia, Hawaii and elsewhere whilst employed as a pilot.
Historically, the house is of interest as the home of the co-managing director of CHI Pty Ltd, a leading Melbournebased project housing company that subsequently expanded into New South Wales and Queensland (Criterion
H.1). This house, designed by the company’s own architect, was clearly intended as a showpiece for the company
as well as a fine and habitable dwelling for his own family (Criterion C.2).
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History
John Harris Darbyshire Roberts (born 1924) and his wife, Pamela, first settled in Beaumaris around 1950 and, over
the next twenty years, occupied no fewer than five different houses in that suburb. The couple once told a
journalist that this was simply because their family had changing needs, and that ‘the standard of housing is always
improving’. Roberts, one-time real estate agent, was in a fine position to make such a statement. In the mid1960s, he and a colleague, accountant Robert Fenwick, took over a struggling project housing firm, Consolidated
Home Industries (CHI), and restructured it as a public company. Based in Braeside, the new company styled itself
as ‘Melbourne’s leading publicly-owned home building organisation’, and, within only a few years, had expanded
into Canberra, Sydney and Brisbane. Roberts and Fenwick had engaged noted architects to design their houses,
beginning with Geoffrey Woodfall and then, after about two years, turning to Sydney based S G L “Bill” Baker.
When John Roberts proposed his fifth house in Beaumaris, he turned, not surprisingly, to the same architect.
Stanley George Lister Baker (1920-2003) had a chequered career as an airline pilot and architect, working as a
flying instructor before the War and then with the RAAF. Completing his architectural studies after the War, Baker
worked as a Qantas pilot for 13 years, finally returning to architecture in 1966 and embarking upon an association
with CHI Pty Ltd and several other project housing firms. As a pilot, Baker had spent considerable time in America,
Hawaii and Asia – by his own admission, this was an important influence on his architectural style.
The Roberts’ new residence in Hutchison Street was completed during 1970, and published in the Australian Home
Beautiful in November of that year. After spending the previous two decades in four other houses in Beaumaris,
the Roberts family were sufficiently pleased with Baker’s design to remain living there for almost another twenty
years, finally leaving in the late 1980s.

Description
The building is a single-storey modern house with stark walls of ‘Sandrift’ rock-faced Besser concrete blocks, and a
flat roof with notably broad eaves. Built on a U-shaped plan with a double-fronted street frontage, the principal
façade is dominated by a double carport with an adjacent single-car garage. This has a floating flat roof, supported
on exposed stained timber beams with a lining of Woodtex fibre panels to impart a Japanese character. To the
rear wall of the carport is a doorway with a pair of multi-paned opaque glazed doors, suggestive of traditional shoji
screens. There are matching shoji-like panels on each side of the steel tilt-up garage door. To the left of the
carport, the front door is set in an alcove beyond a brick wall with a timber slat fence, forming a private garden. A
pebbled concrete driveway connects the carport to the street. The Japanese-style garden, with rough boulders
and low plantings, is highly sympathetic to the design of the house, even if it is not actually original.

Comparative Analysis
Obviously, the house built for the co-managing director of CHI Pty Ltd can be compared with the project houses
that were designed for the same company by the same architect. For the most part, however, Bill Baker’s project
house designs, with names such as the “Capricorn”, “Ormiston”, “John Oxley” and “Matthew Flinders”, were
conventional brick-veneer villas with hipped tiled roofs, similar to those being offered by countless other project
housing firms of the day. His “Casa Montana” (1968) was similar again, but foreshadowed the Roberts House in
its use of an enclosed courtyard with translucent glass screens, and a flat-roofed carport on brick wing walls.
The Roberts House is far more comparable to those houses that Baker designed at the same time that were not
intended as economical off-the-shelf dwellings. In 1970, the architect was one of three who were specially invited
to each design a demonstration house for another company, Concept Constructions Pty Ltd, and built in
Canterbury Road, Blackburn. Known as the “Oriental”, Baker’s scheme had much in common with the Roberts
House, with enclosed courtyards, a flat roof with wide eaves, and a double carport with a rear screen of translucent
glass. However, by far the most pertinent comparison can be drawn with the architect’s own home, which was
being erected at St Ives (Sydney) at the same time as the Roberts House in Beaumaris. The former also has a Ushaped plan with enclosed glass-screened courtyards, split concrete block walls, a floating flat roof with panelled
eaves, a dominant double carport, plus pebbled paving, screen doors and other quasi-Japanese details.

References
‘Keeping up with the family’, Australian Home Beautiful, November 1970, pp 17-20.
‘Vale Bill Baker’, Warner Tales: Official Newsletter of the Central Coast Aero Club, Vol 3, No 2 (April 2003), p 4.
Interview with Mr Geoffrey Woodfall, 19 July 2007.
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Identifier

House

Formerly

-

[7.30]

Address

39 Lonsdale Avenue
HAMPTON EAST

Designer

-

Built

c.1954

Builder

W Phelan & Sons

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 39 Lonsdale Avenue is a single-storeyed prefabricated timber dwelling with weatherboard walls and
a hipped roof of corrugated metal sheeting. One of many prefabricated timber houses erected by the Housing
Commission of Victoria (HCV) during the 1950s, this example was manufactured by the Maryborough-based firm
of W Phelan & Company and erected on this site c.1953.

How is it Significant?
The house is of architectural and historical significance to the City of Bayside.

Why is it Significant?
Architecturally, the house is significant as a rare urban example of a prefabricated timber dwelling manufactured by
the Maryborough-based timber and joinery firm of W Phelan & Sons (Criterion F.1, Criterion H.1). Founded in the
1850s, prominent and long-running business supplied hundreds of such prefabricated dwellings to the HCV during
the 1950s, of which virtually all were erected in regional areas. The present building is one of relatively few such
houses that were built in the Melbourne metropolitan area (Criterion B.2). Of eight examples known to survive
within the City of Bayside, this house stands out as one of only two examples that remain in an entirely unaltered
condition.
Historically, the house is significant for associations with the intensive prefabricated timber dwelling programme
initiated by the HCV in 1947 (Criterion C.2). Originally intended to provide housing in regional areas, thousands of
examples were subsequently erected during the 1950s, of which a relatively small percentage somehow found its
way into the commission’s metropolitan estates. The prefabricated timber house program remained as a
prominent initiative of the HCV for about a decade, until it was phased out in 1958 when supply of such dwellings
was no longer economical. This house thus remains as valuable evidence of an approach to public housing that
was subsequently superseded (Criterion B.2).
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History
This house was evidently erected during 1954, as it first appears in the Sands & McDougall Directory in 1955. Its
originally occupant was Mrs N I Walters, who remained listed at that address until 1958. The house was erected
by the Housing Commission of Victoria (HCV) as part of an extensive residential estate in Hampton and Hampton
East, which had been developed by the commission since the mid-1940s. Since that time, the HCV had erected
many dwellings in the area – initially, in the form of modest houses of brick or concrete and later, as low-rise blocks
of flats. However, Mrs Walters’s house in Lonsdale Avenue was one of several atypical examples of prefabricated
timber houses.
The HCV had introduced locally-made prefabricated timber dwellings during 1947, specifically to address the
problem of supplying housing in regional areas. That year, the commission’s annual report noted that a factory
had been established on a 12-acre RAAF site near Maryborough, where timber houses were to be manufactured
by a local timber company, W Phelan & Sons. This important firm – then one of the largest employers in
Maryborough – traced its origins back to the 1850s, when William Phelan began work as a timber carter in the
Talbot area. His business later expanded into timber supply, ironmongery and funerals, with branches at Talbot,
Majorca and Maryborough. Carried on by his sons and grandsons, the firm further expanded into the manufacture
of timber joinery in 1942, and thence into prefabricated timber dwellings.
Phelan & Sons was just one of a number of firms engaged by the HCV to provide these timber houses – others
were G A Winwood Pty Ltd and Gyngell Brothers, both with factories in Sandringham. Together, these firms
supplied several hundred houses each year. Virtually all of them were built in regional Victoria, and it was not until
1953-54 that the annual report noted the first examples – 66 in number – in the metropolitan area. More were
recorded over the following years – 45 in 1954-55, 9 in 1955-56 and 31 in 1956-57 – while hundreds of others
continued to be supplied to the country. Exact locations of Melbourne houses were seldom recorded in annual
reports, although it is know that eight of the nine houses supplied in 1955-56 were built at Broadmeadows, with
another erected at Moorabbin.

Description
Set at an angle on a corner site, the house at 9a Wickham Road is a simple single-storeyed prefabricated timber
dwelling on a squat rectangular plan, with weatherboard walls and a hipped roof, clad in green-painted corrugated
metal sheeting, with exposed rafters to the eaves. The principal frontage, to Cooke Street, has a slightly off-centre
front door set into a deep alcove that forms a narrow recessed porch. This is flanked by windows – an attached
pair of tall windows to the right side and a pair of smaller ones to the left, both with timber-framed double-hung
sashes with horizontal glazing bars. The Wickham Road frontage has an off-centre red clinker brick chimney,
flanked by tall rectangular windows, identically detailed. A wrought iron numeral records the street address, 9A.

Comparative Analysis
Prefabricated timber houses were used by the HCV until 1958 when it was reported that ‘the use of this type of unit
has become uneconomic’. In additions to the thousands of locally-made prefabricated timber dwellings supplied
throughout regional Victoria by companies such as Phelan, Winwood, and Gyngell, the HCV also imported a range
of prefabricated timber dwellings from Europe. Many of these, manufactured by firms in Austria, Holland and
England, were erected on the huge estate at Norlane, near Geelong. As mentioned above, the prefabricated
timber house program was intended to provide dwellings in regional areas, and, consequently, few examples,
whether imported of local, found their way into the metropolitan area. Only about 150 examples are recorded,
most of which were built in the Broadmeadows area. Eight surviving examples have been located in Hampton
East, located in Cooke Street (Nos 4, 12), Wickham Road (Nos 9a, 15), Widdop Street (Nos 16, 22) and Lonsdale
Avenue (Nos 35, 39). Of these, only two examples (at 9a Wickham Road and 39 Lonsdale Avenue) remain in an
entirely unaltered state, the others having been various altered by additions, wall recladding, overpainting of
brickwork and insertion of new windows and doors.

References
Annual Reports of the Housing Commission of Victoria, 1947-48 to 1958-59.
Renate How (Ed), New Houses for Old: Fifty Years of Public Housing in Victoria, 1938 to 1988.
‘Phelan’s Industries typified Maryborough’s can-do spirit’, undated and unidentified newspaper clipping.
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Identifier

Brighton Hebrew Congregation Synagogue

Formerly

Southern Districts Hebrew Congregation Synagogue

[7.31]

Address

132 Marriage Road
BRIGHTON EAST

Designer

Herbert Tisher (1950);
Abraham Weinstock (1965-66)

Built

1950-53; 1965-66

Builder

Carl P Cash (1950-53)

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The synagogue at 132 Marriage Road is a large brown brick building dominated by a double-height hip-roofed
hexagonal volume, with a stark grey brick façade to the street. Designed by Abraham Weinstock, it was erected in
1965-66 as a substantial extension to the congregation’s original premises, dating from 1950-53.
How is it Significant?
The synagogue is of historical, architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Historically, the building is significant as evidence of the expansion of Melbourne’s Hebrew community into the
south-eastern suburbs in the 1950s and ‘60s, following the post-war influx of Jewish migrants (Criterion A4). The
original building, built in 1950, was one of the first new synagogues to be built in Melbourne after the War. Its
substantial extension in 1965-66 not only demonstrates the expansion of the local Jewish community, but also the
residential boom of East Brighton during that period.
Architecturally, the building is significant as a representative and intact example of modern synagogue design in
Melbourne, typically characterised by stark flat-roofed brick volumes enlivened by textured and patterned materials
and symbolic motifs (Criterion D). One of a number of similarly bold synagogues erected in the southeastern
suburbs in the 1960s, this example is the only one within the City of Bayside (Criterion B). The building is also of
interest as the only synagogue designed by Abraham Weinstock, the first Jewish architect to graduate in
Melbourne after World War II. (Criterion H.1)
Aesthetically, the synagogue is significant as for its bold form, particularly its conspicuous use of the hexagonal
form as an expression of the Star of David, a symbol of Judaism (Criterion G.1). The distinctive appearance of the
building is enhanced by its contemporaneous landscaped setting, with river pebbles and rocks set into concrete
paved forecourt. This substantial and unusual building remains as a prominent element in this predominantly
residential streetscape (Criterion E.1).

History
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In 1950, the Southern District Hebrew Congregation proposed a place of worship in Marriage Road, Brighton East
– one of the first in Melbourne’s south-east following the post-war influx of Jewish immigrants. By April, plans for a
‘proposed Sunday school and religious meeting place’ had been prepared by Herbert Tisher, a German-Jewish
architect who had lived in Melbourne since 1938. He proposed a weatherboard building with a stepped brick street
façade and central entry flanked by window boxes. His scheme was evidently revised by the contractor who built
it, Carl Cash of Centre Road, and Tisher subsequently severed his connection with the congregation.
Completed in 1953, the building soon became inadequate for the congregation, which only increased with further
immigration. In 1965, it was decided to extend the building; in Tisher’s absence, the congregation turned to
Abraham Weinstock, a friend of one of its members. Weinstock, the first Jewish architect to graduate in Melbourne
after the War, completed his studies at the Melbourne Technical College in 1951 and formed a partnership with
John E W Mason. The firm of Mason & Weinstock were mostly involved in commercial and industrial projects and
later formed a separate company to specialise in buildings for the meat industry. Weinstock notes that the
Brighton synagogue was the only one that he ever designed although he did design several churches. The
synagogue plans, dated November 1965, retained Tisher’s original building, adding a larger auditorium alongside
with a new façade that concealed the earlier structure. The auditorium was expressed as a hexagonal drum,
which, Weinstock points out, evoked the six-pointed Star of David. The foundation stone for the new synagogue
was laid on 23 October 1966 by Maurice Jacobson, in memory of his parents, Mrs and Mrs J Jacobson.

Description
The synagogue is a large brown brick building dominated by a double-height hexagonal volume with a continuous
row of concrete-framed hexagonal windows, infilled with tinted translucent glass, and surmounted by a hipped
pantile roof with a projecting copper-clad lantern. The earlier building, to the left side, is concealed by a stark
façade of grey concrete brick that extends across the street frontage, although portion of its original rendered and
buttressed wall can still be seen from the west. At the opposite (east) end is a recessed porch with a concreteframed pergola frame and a pair of beaten metal doors. The concrete-paved forecourt is inset with river pebbles
and rocks, with circular openings for trees and other plantings.

Comparative Analysis
As mentioned above, this represents the only synagogue designed by Jewish architect Abraham Weinstock. The
building is only broadly comparable to the Christian churches that Weinstock designed, which include an
ecumenical church at Deniliquin (1954), St Mary’s Church of England at Spotswood (1960) and another church at
St Albans (1965). All of these buildings were far more conventional in design, with broad gabled roofs that evoked
the traditional form of a Christian place of worship.
More broadly, the synagogue is comparable to others built in Melbourne’s south-east in the 1960s. Designed by
European-trained émigré architects, these buildings eschewed traditional forms and were typically expressed as
flat-roofed modernist brick volumes enlivened with eye-catching motifs and materials. The more severe examples
are those at Nepean Highway, Moorabbin (Robert Rosh, 1963) and the Adass Israel Synagogue in Elsternwick
(Ernest Fooks, 1966). The Talmud Torah Synagogue in Elwood (Kurt Popper, 1973) is relieved by a mosaic tiled
panel with a sculpture, while another at South Caulfield (Popper, 1967) has a feature wall of split concrete bricks
and a cantilevered porch roof. Even more decorative are those in Hotham Street, East St Kilda (Popper, 1963)
and Carlisle Street, Caulfield (Tony Hayden, 1962) – the latter with a giant menorah against a façade of stacked
cream brick and Castlemaine slate. The latter, with dominant use of a Jewish symbol, is a pertinent comparison to
Weinstock’s building. However, while Hayden merely applied a huge motif to the façade, Weinstock’s building
used the Star of David to generate the form of the building. In this respect, it recalls the remarkable (but sadly
demolished) Bankstown Memorial Synagogue in Sydney (Harold Smith, 1960), where a Star of David was
extruded horizontally to create a distinctive form. Within the City of Bayside, such literal religious symbolism can
be seen at St Leonard’s Church, New Street (Bruce Kemp, 1956), with a plan in the form of the Christian fish.

References
Public Building File No 9341. Unit 1084, VPRS 7882/P1, Public Record Office.
Harriet Edquist, 45 Storeys.
Interview with Mr Abraham Weinstock, 13 July 2007.
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Identifier

House

Formerly

Zerfas House

[7.32]

Address

9 Martin Street
BRIGHTON

Designer

-

Built

1940

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 9 Martin Street is a flat-roofed rendered house in the Streamline Moderne or Functionalist
style, comprising a single-storey wing with roof terrace and a double-storey curved bay. The present
appearance of the building represents the extensive remodelling in 1940 of an earlier house on the site.
How is it Significant?
The house is of aesthetic significance to the City of Bayside.
Why is it Significant?
Aesthetically, the house is significant as an noteworthy and intact example of house in the Streamlined
Moderne or Functionalist style that was popular in the second half of the 1930s (Criterion F.1). The
house displays many of the typical characteristics of the style, including its massing of simple geometric
forms, stark wall surfaces, flat roof and generous steel-framed windows. With relatively few pure
examples of the style surviving within what is now the City of Bayside, this one is of especial note for its
substantial scale and its particularly stark appearance with a minimum of decorative embellishments.
(Criterion B). The survival of the original front fence, in a matching style, is also of note.
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History
The obviously Moderne-style dwelling at 9 Martin Street, Brighton, actually represents the culmination of several
phases of extension and renovation of a much earlier house on the site. An MMBW property plan dated 1909
shows a small double-fronted villa, set well back from the street, with a rectangular bay window to the left side and
a small curved bay (possibly a porch or bow window) in the centre. A later property plan, dated 1924, reveals that
the house had then been extended further south. This addition was somewhat wider than the original house, but
otherwise echoed its double-fronted form, with a projecting bay to the left side. The owner of the house at that time
was a Mrs E L Row, who, according to directories, remained living there into the mid 1930s. The house was then
occupied by Mrs I L Green (1937-39) and Mrs H B Nihill (1940) before the directories simply recorded ‘rebuilding’
at No 9 in 1941.
Yet another MMBW plan, dated August 1940, shows the house in its remodelled state, with the projecting bay to
the left side rebuilt in its present curving form and the recessed bay alongside opening onto a new paved terrace.
No architect or builder was identified on the documentation, although the owner was listed as one R Zerfas of 51
Grosvenor Street, South Yarra. Subsequent directories confirm that 9 Martin Street was occupied by Alfred Zerfas
until at least 1946, and thence by his wife (or widow), Mrs Rosa Zerfas, until 1952. The couple married in 1935,
but little more is known of them. Mrs Zerfas (1897-1983) later married Armin Benedikt, and they lived at Glennifer,
one of the oldest houses in the Scoresby area. The property was partly subdivided in 1959, and Rosa named the
new streets after various members of her family – including Zerfas Street, Armin Street and Benedikt Street, after
her respective husbands. Her own name is perpetuated in the Rosa Benedikt Pre-School Centre in Ferntree Gully.

Description
Although the house at 9 Martin Street includes parts of an earlier dwelling, these are no longer evident from the
street, so the building is perceived entirely as a flat-roofed rendered brick dwelling in the Streamlined Moderne or
Functionalist style of the late 1930s. Its principal facade is double-fronted and asymmetrical, comprising a onestorey wing to the right side, with roof terrace above, and a curving two-storeyed bay to the left. Each portion has
a capped parapet and generous bays of steel-framed windows. The single-storey wing has a large rectangular
window with a pair of French doors alongside, opening onto a tiled terrace at the front with a rendered planter box.
The rounded wing has continuous bays of flat rectangular windows to each level, which are facetted to follow the
curve of the wall. The front door is set into the side (west) wall of this curved bay, sheltered by a small cantilevered
balcony above. The house retain original downpipes and rainwater heads, and the single-storey wing has a metal
pipe balustrade to the roof terrace. The setting of the house is enhanced by the retention of the original front
fence, expressed as rendered wall with banded rustication and a matching metal pipe balustrade.

Comparative Analysis
Within what is now the City of Bayside, there is a number of double-storeyed Streamlined Moderne or Functionalist
houses, expressed as stark volumes with projecting curved bays and generous steel-framed windows. Some,
however, are more rudimentary than others in their articulation. There are several, for example, have hipped tile
roofs rather than the more stylistically pure parapeted flat roofs, including those at 3 Secombe Grove, Brighton
(rendered), 10 Kent Avenue, Brighton (rendered) and 9 Montgomery Street, Brighton East (in cream brick).
Amongst the more pedigreed examples in the City of Bayside are several fine flat-roofed rendered houses,
comparable to the example in Martin Street. An example at 15 Valanne Street, Brighton East (c.1938) is
somewhat smaller in scale but otherwise similar in form, with facetted steel-framed windows to an offset curved
bay. The contemporaneous house at 3 Elwood Street (1935) is comparable but more idiosyncratic in its design
and detailing, having a slightly off-centre curved bay (containing a staircase) with vertical strip windows. A more
substantial but much later example at 2 Milliara Grove, Brighton East (1953) is a more explicit manifestation of the
‘Ocean Liner’ or ‘P&O’ sub-style, with portholes, concrete slab window hoods and a series of deck-like terraces
and balconies with nautical metal balustrading.

References
Property Service Plan No 689741, various dates. Held by South West Water, Melbourne.
Sands & McDougall Directory, various.
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Identifier

House

Formerly

Grace House

[7.33]

Address

9 Merton Avenue
BRIGHTON

Designer

Dr Ernest Fooks

Built

1968

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 9 Merton Avenue is a single-storey flat-roofed white brick modern house, largely hidden
from the street by a projecting garage block and a matching garden wall built to the property line. The
house was erected in 1968 for Les and Sadie Grace, to the design of architect Dr Ernest Fooks.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is a fine and intact example of the late residential work of noted architect Dr
Ernest Fooks (Criterion H.1). One of a number of European-trained Jewish émigré architects who settled
in Melbourne from the late 1930s, Fooks is best known as a designer of modern houses in Melbourne’s
south-eastern suburbs, and, in particular, for elegant flat-roofed courtyard dwellings. While Fooks
designed many houses in what is now the City of Bayside (including numerous examples in Brighton
East), most of these have been demolished, and others altered. Within the municipality, the house at 9
Merton Avenue not only stands out as a particularly intact surviving example, but also a unique example
of the architect’s later residential work (Criterion B.2).
Aesthetically, the house is a fine and intact example of the late modern style of the 1960s, characterised
by the use of planar brick walls and flat roofs with broad eaves (Criterion F.1). Although the style is well
represented in the City of Bayside, this example stands out for its use of unusual textured white bricks. It
remains as a distinctive element in the streetscape.
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History
This house was erected for Lesley Grace and his wife, Sadie. Identified in electoral rolls as a sawmiller, Grace had
operated his timber merchant’s business from premises in Dandenong Road, Clayton, since the mid-1950s. He
and his wife had lived in the Brighton area since at least 1960, when they had engaged architect Leslie Grant to
design a modern house at 10 Tynefield Court. Towards the end of that decade, the Graces decided to erect a new
house at 9 Merton Avenue. The house was erected in 1968, although it would not be recorded in the Sands &
McDougall Directory until 1972.
The designer of the new house was Dr Ernest Fooks, a Czech-born architect who had lived in Melbourne since
1939. Born in Bratislava in 1906, Fooks moved to Vienna and studied architecture at the Technical University,
graduating in 1929. He completed a master’s degree and then a doctorate in town planning before starting his own
practice in 1932. Concerned about the political situation, the young Jewish architect moved to Melbourne in 1939,
where he obtained work with the Housing Commission of Victoria. Nine years later, he opened his own office,
beginning by designing houses for Jewish clients in Melbourne’s southern and south-eastern suburbs. Although
Fooks later expanded into institutional and commercial projects during the 1950s and ‘60s, residential work
continued to make up the bulk of his output. Melbourne’s Jewish community continued to sustain his practice into
the 1960s and ‘70s, both in the form of private residences and public facilities such as synagogues and community
centres. Fooks continued to work right up until his death in 1986.
Les and Sadie Grace remained living at 9 Merton Avenue until the late 1980s.

Description
The house at 9 Merton Avenue is a single-storey flat-roofed Modern house of textured white brick. Like many of
Fooks’ later houses, it is designed introspectively. The double-fronted street frontage is dominated by a wide
garage with a panelled door and a projecting eave with broad timber fascia. The garage is placed between two
windowless walls, one of which extends along the front boundary line to enclose a private garden within. Beyond,
the house proper is similarly expressed with projecting eaves, wide fascias and generous windows that can barely
be seen from the street. The front door, set into the side of the building, is accessed via a private pathway that
extends along the west (left) side of the property.

Comparative Analysis
Ernest Fooks, who lived in nearby Caulfield, designed numerous buildings within what is now the City of Bayside,
and his work was particularly well represented in Brighton East, which had a significant Jewish population in the
post-war period. However, many of Fooks’ houses in this municipality have since been demolished. Casualties
include those examples at 15 Cosham Street, Brighton (1951) and, in Brighton East, at 87 Comer Street (1960),
Caramar Street (1953) and 663 Hawthorn Road (1959). The relatively few surviving examples include one that is
architecturally undistinguished, at 29 Hornby Street, Brighton East (1956) and others that are more interesting but
have been altered, such as 7 Gramatan Avenue, Beaumaris (1958) and 1 Dudley Street, Brighton (1963). Of
Fooks’ earlier houses in the City of Bayside, one of the more interesting and intact is the former Brygel House at 7
Foote Street (1954). This double-storey flat-roofed brick house, with glazed northern wall, is largely intact although
the face brick walls have been overpainted.
The Grace House is not only a notably intact surviving example of Fooks’ work within the municipality, but also a
rare example of his later residential work. It can be compared to others that Fooks designed elsewhere during that
time, typically expressed as elegant courtyard houses with stark face brick walls, flat roofs with broad eaves, fullheight windows and a somewhat Japanese character. Many of Fook’s houses of this type remain in the Caulfield
North area, including the Hendel House at 47 Aroona Road and Fooks’ own house at 32 Howitt Road (both 1966).

References
Harriet Edquist, Ernest Fooks, Architect.
Harriet Edquist, 45 Storeys.
Sands & McDougall Directory, various.
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Identifier

Chellow Dene

Formerly

Evans House

[7.34]

Address

17 Middleton Street
BLACK ROCK

Designer

Bernard Evans

Built

1929

Builder

-

Condition

Excellent

Intactness

Fair (sympathetic additions)

Statement of Significance
What is Significant?
The house at 17 Middleton Street, Black Rock, is a weatherboard bungalow with a hipped tile-clad roof
and an asymmetrical triple-fronted facade. It was designed in 1929 by architect Bernard Evans as his
own residence.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as the residence of Bernard Evans, who became one of
Melbourne’s leading commercial architects in the post-war period. Although not registered as an
architect until 1940, Evans maintained a flourishing practice before the War, including an early stint as a
designer for a timber housing company and later (c.1932) as proprietor of a similar concern of his own at
Hampton. While numerous buildings survive to demonstrate his career from the mid-1930s onwards, his
own house at Black Rock, dating from 1929, stands out as one of very few known works from his earliest
years in practice.
Aesthetically, the house is significant as an idiosyncratic example of an inter-war timber bungalow.
Although conventional in form and scale, it is distinguished by some unusual rustic detailing, namely the
use of vertical ship-lapped cladding (contrasting with the horizontal weatherboarding), rough rock piers to
the verandah and a bagged brick chimney breast with scroll motif and rendered lettering. Although
altered by the addition of a second storey, these changes are sympathetic in their form, materials and
detailing, and do not detract from the original building. The house remains as a distinctive and unusual
element in the streetscape.
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History
This house was designed and built in 1929 by architect Bernard Evans (later Brigadier Sir Bernard Evans, KBE) as
his own residence. Born in Manchester, Evans (1905-1981) migrated to Australia with his family when he was
eight years old. His father was a builder, and young Bernard spent four years working for him while studying at the
Prahran Technical Art School. From 1926 to 1929, Evans was employed in the office of architect G A
Monsborough, and he then took up a position as a designer for A E Weston Ltd, a Box Hill-based firm of timber
merchants who supplied low-cost timber housing. Evans himself later asserted that he carried out ‘domestic work
totalling some thousands of pounds’ whilst in the Weston’s employ, and that, from 1930 to 1936, carried out the
erection of buildings on my own account’. Few examples, however, have been conclusively identified. One of
them was Evans’ own house in Middleton Street, Black Rock. He and his wife, Dorothy, lived there after their
marriage in September 1929, and their first child, Mary, was born there in 1930.
The Evanses named their new house Chellow Dene – possibly a reference to Bernard’s home town, as there is a
street of that name in the village of Ashton-under-Lyne on the outskirts of Manchester. The family remained living
there for only a few years, moving to Hampton around 1932. The move was apparently spurred by Evans’s
decision to start his own business as a timber merchant in that area, with premises on the corner of Hampton and
Service Streets. The family moved into an existing dwelling at 6 Mills Street, and then, around 1935, into a new
house at 4 Hampton Street, near the corner of Linacre Road.
Bernard Evans finally became a registered architect in 1940 and went on to become a leading commercial
designer in the post war period. His firm, styled as Bernard Evans & Associates, became one of the largest in
Melbourne at that time, and was responsible for many large buildings in the city and in St Kilda Road. He served
as a Melbourne city councillor from 1948 until his retirement in 1971, and as Lord Mayor from 1958 to 1960. Evans
was noted as a progressive thinker; amongst his innovations was the introduction of strata-titled ownership of flats,
and he was also an early champion of the City Square and the Westgate Bridge. He was knighted in 1962.

Description
The house at 17 Middleton Street, Black Rock, is a weatherboard bungalow with a hipped tile roof. It comprises
two parts: a single-storeyed front portion, and a double-storeyed rear portion. The front portion has an
asymmetrical triple-fronted street, comprising an off-centre projecting bay with a return verandah to the right. The
projecting bay has a projecting inglenook with its own rooflet, penetrated by a tall brick chimney. The front wall of
the nook, clad in vertical ship-lapped timber planks, has a chimney-breast of bagged and painted brick, flanked by
small multi-paned windows. The breast has a curved top with rendered coping, and incorporates a scroll motif with
the words CHELLOW DENE. The verandah, with its roof supported on a thick rock pier, has a timber balustrade.
The front door has a four-paned window, flanked by a pair of smaller windows. Other windows to the street
facades are typically in the form of tripartite clusters or pairs of multi-paned timber-framed casement sashes.
The second storey portion, which appears to be a later addition, is sympathetic in form and materials. It has a
gabled tile-clad roof with dormers to the street, multi-paned sash windows with oculus windows to the gable ends.
Along the Smeed Street frontage, the upper level has been elevated on matching rock piers to create an open
porte-cochere at the lower level.

Comparative Analysis
Bernard Evans is best known as the designer of large-scale city buildings during the 1950s and ‘60s, such as
Ampol House at 793 Elizabeth Street (1959), the Bank of NSW building at 505 St Kilda Road (1959) and the VACC
building at 464 St Kilda Road (1962). His pre-war career is well represented by a number of inner-city blocks of
flats that date from the second half of the 1930s, including Kings Gate in Royal Parade, Tiberius at 194 Albert
Road, Lancaster Court at 18 Queens Road and Brookwood at 32 Queens Road. However, very few buildings
have been identified from Evans’ earliest phase in practice, as a timber merchant and building designer in the late
1920s and early 1930s. He is known to have designed a brick house at 72 The Esplanade in 1929-30, which,
according to his widow, was his only building in Brighton. She further recalls that he designed houses in Bacchus
Marsh and Callawadda (north of Stawell) in the early 1930s, but neither of these have yet been located.

References
Neil Clerehan, ‘Sir Bernard Evans’, Architecture Australia, July 1981, p 66.
Interviews with Lady Dorothy Evans, 16 April 1999 and Mrs Mary Sallman (nee Evans), April 1999.
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Identifier

House

[7.35]

Formerly

Parklyn

Address

2 Milliara Grove
BRIGHTON EAST

Designer

-

Built

1953

Builder

Mr McKern

Condition

Excellent

Intactness

Good (rendered)

Statement of Significance
What is Significant?
The house at 2 Milliara Grove, Brighton East, is a double-storey flat-roofed rendered brick building in the
Streamlined Moderne style, with a projecting curved bay, terraces, balconies and a cantilevered concrete porch, all
with steel balustrading. Despite its obvious inter-war stylings, the house was actually erected in 1953 as a family
residence (in cream brick) for local manufacturer and amateur film-maker Walter Deutsher.

How is it Significant?
The house is of aesthetic and historical significance to the City of Bayside.

Why is it Significant?
Aesthetically, the house is significant as a fine and substantial, if late, example of the Streamlined Moderne style,
characterised by stark walls, flat roofs and curved windows (Criterion F.1). More specifically, the building is a rare
example within the municipality of the distinct sub-style often referred to as ‘Ocean Liner’ or ‘P&O’ Moderne,
epitomised by a machine-like aesthetic with portholes, continuous deck-like terraces and balconies, and nauticalstyle steel railings. Notwithstanding its unusually late date, the house remains as an outstanding and substantially
intact example of this sub-style, which is otherwise not well represented with in the City of Bayside (Criterion B).
The rendered finish, which conceals the original cream brickwork, is hardly an unsympathetic alteration, as it has
been expertly carried out and maintains the starkness that would have characterised the original exterior.
Historically, the house is of significance as the former home of Walter and Janet Deutsher, who garnered
considerable publicity in the late 1950s when they adopted three young Aboriginal girls (Criterion C.2). Considered
at the time to be one of the most ambitious attempts at cultural assimilation, the event was widely reported in
numerous magazines and newspapers as well as a short Cinefilm newsreel that was shown in theatres around
Australia (Criterion B.2). In these reports, the Deutsher’s luxurious and highly distinctive house in Brighton East
was a particularly prominent feature, being described in one as the “native girl’s fairy palace”.
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History
This house was erected in 1953 for Walter Arnold Deutsher, a prominent local manufacturer and amateur filmmaker. Founded in 1917 to manufacture screws and fasteners, Deutsher’s firm became very successful in the
post-war years, after undertaking subsidised government contracts during the Second World War. A widower,
Deutsher had remarried in 1936 and lived with his new wife, Janet, in Palmer Avenue, not far from his factory on
the Nepean Highway. Rate records reveal that, by the early 1940s, Deutsher had purchased two nearby blocks on
the corner of Milliara Grove and Howell Street. Here, he and Janet intended to build what their daughter described
as their ‘dream home’ – a huge Moderne-style dwelling in cream brick, facing parkland and the Deutsher factory
beyond. The Sands & McDougall Directory first record the property in 1954 as a ‘house being built’. Construction
included huge curved windows, which, their daughter recalls, was one of the most ambitious glass-curving projects
then undertaken in Melbourne. Inside, a grand staircase has wrought iron railings incorporating the letter D, while
a matching wrought-iron front fence included the owner’s three initials and the name of the house, Parklyn.
The Deutshers’ new home garnered extensive publicity in the late 1950s when the couple, by then with three
teenage children, adopted three young Aboriginal girls from an island mission off the coast of the Northern
Territory. This attempt at assimilation generated much newspaper and magazine coverage, but was most notably
recorded in a brief Cinefilm newsreel screened around the country. Entitled ‘Native girls’ fairy palace’, this shows
the interior and exterior of Parklyn, ending with footage of the younger girls ascending the grand stair. Halcyon
days of sliding down the stairs on kitchen trays and playing in the rooftop wading-pool ended with Deutsher’s death
in 1959, when his widow sold Parklyn and moved to Rosebud. In 1995, the three adopted children were reunited
and paid a return visit to Deutsher’s dream home. Their emotional encounter was retold in an award-winning
newspaper article by Paul Heinrichs, which described the ‘transporting effect’ when the two daughters then living
interstate wandered through their ‘fairy palace’ for the first time in almost forty years. It had been altered since
their time, including the rendering of the cream brickwork and the replacement of the wrought-iron fence.

Description
The house is a double-storey rendered brick building in the Streamlined Moderne style, its flat roof concealed by a
parapet with metal railing. Its asymmetrical street facade has a projecting single-storey wing with concrete slab
roof, forming a terrace at the upper level with a steel balustrade. The wing is dominated by a half-round bay to the
left side, with full-height curved windows. Upstairs, opening onto the terrace, are bays of steel-framed windows
and a pair of French doors set into a slight recess with convex corners. The windows and doors are sheltered by a
continuous concrete slab hood, which is penetrated by a row of porthole-like openings directly above the doorway.
To the north (left) side of the house is a even more boldly cantilevered concrete slab, which creates a porte cohere
at the lower level. At the rear, there is yet another projecting terrace, with a matching metal pipe balustrade.

Comparative Analysis
The Streamlined Moderne style of the 1930s, with its stark rendered walls, curved bays and flat roofs, is
represented in Brighton by fine houses at 3 Elwood Street (c.1935), 15 Valanne Street (c.1938), 9 Martin Street,
(c.1940) and elsewhere. While the idiom persisted into the 1950s, it was often in a watered-down version typified
by the so-called Waterfall Houses, with hipped roofs, manganese brick trim, curved windows and louched curtains.
Examples of these can be seen at 442 Beach Road, Beaumaris and elsewhere.
By contrast, Parklyn stands out as a relatively pure example of inter-war Moderne – and more specifically, as an
expression of the sub-style often referred to as ‘Ocean liner’ or ‘P&O’. Epitomised by a machine-like aesthetic with
porthole windows, deck-like terraces and nautical railings, this sub-style is not well represented within the City of
Bayside. In Victoria, it is most frequently associated with three celebrated houses in the Dandenongs: Burnham
Beeches (1934) and Strathalbyn (1938) in Sassafras (both by Harry Norris) and Llanhydroch in Olinda (Esmond
Dorney, 1936). Within the City of Bayside, the most pertinent comparator is a contemporaneous double-storey
house at 9 Montgomery Street, Brighton East. This is markedly similar in composition, with a single-storey curved
wing and terrace above, narrow balcony across the façade, and ship-like railings. However, it is less pure in its
realisation, having a conventional tile-clad hipped roof in place of the flat roof at Parklyn. Curiously, this house was
erected for one Keith Deutsher, clearly a relative.

References
Interview with Mrs Lorraine Penrose (nee Deutsher), 9 August 2007 and Mr Vernon Deutsher, 8 May 2008.
Paul Henirichs, ‘Stolen lives’, Age, 2 December 1995.
Barry Humphries’ Flashbacks: The 1950s [this television documentary includes the Cinefilm newsreel footage]
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Identifier

House

Formerly

The Shaws

[7.36]

Address

16 Mulgoa Street
BRIGHTON

Designer

Leslie M Perrott
Stanley Parkes (front addition)

Built

1916 (extended 1937)

Builder

-

Condition

Excellent

Intactness

Good (sympatheticalterations)

Statement of Significance
What is Significant?
The house at 16 Mulgoa Street, is a single-storey bungalow of concrete construction with a triple-fronted façade
and a hipped roof of terracotta tiles penetrated by a tall tapered chimney. The house was designed for James and
Dorice Millikin in c.1917 by architect (and later, long-time Brighton resident) Leslie M Perrott. The house was
subsequently occupied by another noted local architect, Stanley Parkes, for two decades from1937.

How is it Significant?
The house is of scientific (technological) and architectural significance to the City of Bayside.

Why is it Significant?
Technologically, the house is of significance as an early example of a reinforced concrete house (Criterion F.1).
Erected in 1916, it is perhaps the earliest surviving such house in the City of Bayside, predated by the celebrated
but lamentably demolished Monash-designed concrete house at 4 Ray Street, Beaumaris (1912). The former
Millikin House is also early in the broader context of reinforced concrete houses in Victoria, which began to appear
in the period 1906 to 1915 before becoming far more common in the 1920s and ‘30s (Criterion C.2). The later
alterations and additions to the house are hardly intrusive, and do not detract from the intrinsic technological
significance as a notably early surviving concrete house in the municipality.
Architecturally, the house is significant as an early example of the work of noted architect Leslie M Perrott, who
opened his office around 1913 (Criterion H.1). An early champion of concrete construction, Perrott designed
numerous concrete houses in Brighton, although many of his earlier examples have been demolished. The former
Millikin House, which was twice illustrated in Perrott’s 1925 book, Concrete Homes, is rare as one of the few
buildings included in that publication that have been conclusively identified and located (Criterion B.2).
The house is also of some interest as a home of noted architect Stanley Parkes, partner in the important firm of
Oakley & Parkes, from 1938 to 1958 (Criterion H.1). This firm, which designed the new municipal offices in
Boxshall Street in 1959, maintained a long official association with the City of Brighton in the post-war period.
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History
According to the earliest MMBW Propert Service Plan for this address, the present house had been completed by
June 1916, and was originally owned and occupied by one James Millikan. Identified in electoral rolls as a
‘manager’, Millikin (1881-1961) lived at the house with his wife Dorice Faithe Millikin (1891-1970), whom he had
married in 1911. The couple had two daughters – one born in Carlton in 1912, and another in Brighton in 1917.
Originally known as The Shaws, the Millikin’s new house was later designated at No 20 and, as further residential
development took place along Mulgoa Street, had been re-numbered as No 16 by 1930.
The house, of reinforced concrete, was designed by L M Perrott, who begun his practice in 1913. Leslie Marsh
Perrott (1892-1975) is well known as the designer of grand inter-war hotels such as the Alexander (1929), the
Chevron (1934) and the Australia (1939), but he also maintained a flourishing residential practice, and was a vocal
(and early) champion of reinforced concrete construction. He designed many concrete houses, wrote numerous
articles on the topic in various journals, and even published a book, entitled Concrete Homes, in 1925. This book
twice illustrated James Millikin’s house in Brighton: a perspective drawing and plan (p 41) and a photograph. The
latter, forming part of a prefatory advertisement for a roofing tile company, noted that ‘the above photo depicts the
residence of J Milligan [sic] in Mulgoa Grove [sic], Brighton, and serves to illustrate the pleasing colour combination
between the grey cement tiles and white concrete’.
James and Dorice Millikin lived at 16 Mulgoa Street until the mid-1930s. It was then occupied by a few short-term
tenants before being acquired c.1938 by architect Stanley Thomas Parkes (1895-1986). A former employee of
Eggleston & Oakley, Parkes became partner after Eggleston’s departure, and the new firm of Oakley & Parkes
became one of Melbourne’s leading practitioners of modern architecture in the 1930s. The firm continued into the
post-war period with significant projects including the new municipal offices at Boxshall Street, Brighton (1959).
Both partners were long-time residents of Brighton. Oakley, who served as a city councillor and one-term Mayor,
lived there from 1913 but, ironically, moved to Toorak around the same time that Stanley Parkes took up residence
in Mulgoa Street. Parkes moved out in the late 1950s, although he continued to live in Brighton until his death.

Description
The house at 16 Mulgoa Street, is a single-storey inter-war bungalow of concrete construction. Its triple-fronted
street façade is asymmetrical but balanced, with two projecting bays flanking a central recessed porch. The
hipped roof, clad in terracotta tiles, has a tall tapered chimney to the left bay and a timber-lined gambrel gablet to
the right. The front porch, marked by a pair of capped piers surmounted by slender square pillars, opens from a
pair of glazed doors with wide flanking sidelights. The projecting wings, to each side, have large timber-framed
multi-paned windows with flat architraves and window boxes.
If the house is compared to the 1925 photograph, several changes are apparent. The west (left) bay, originally
recessed, has been extended, with its new hipped roof incorporating the chimney, while windows and front door
have also been enlarged. These changes, which are in no way unsympathetic, were undertaken by Stanley
Parkes when he took over the property around 1938. Later additions include a new bathroom (1956), a new
garage to the rear (1961), and, in more recent times, the conversion of the original single residence into two
separate dwellings.

Comparative Analysis
As Miles Lewis has noted, reinforced concrete first appeared in residential design in Victoria around 1905, when
engineer John Monash designed minor additions to houses in South Yarra and Toorak. Subsequently, entire
houses were built, including a mysterious but unlocated ‘prefabricated’ concrete house at Grange Road,
Glenhuntly (1907) and others by H R Crawford, such as his own at 1121 Dandenong Road, Malvern East (1912).
The most celebrated early concrete house, also dating from 1912, was that at 4 Ray Street, Beaumaris, designed
by John Monash for George Higgins. However, this important house was unfortunately demolished in 1999.
Leslie Perrott designed several reinforced concrete houses in Brighton, but most of his earlier examples have been
demolished. Casualties include the Dr E F Greenwood House at 272 St Kilda Street (1915), the Dr P J Rockett
House at 27 St Ninians Road (1919), and the Cecil Turner House at 128 The Esplanade (1923). Perrott’s own
concrete house (1925) still stands at 10 Newbay Crescent, Brighton, while a later phase of his career is
represented by the pair of experimental concrete dwellings at 16-18 Berwick Street, Brighton (1937).

References
Leslie M Perrott, Concrete Homes.
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Miles Lewis, Australian Building: A Cultural Investigation. On-line publication.
MMBW Property Service Plan No 103768, dated 7 June 1916, 10 December 1937 and later
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Identifier

House

Formerly

-

[7.37]

Address

49 Murphy Street
BRIGHTON

Designer

-

Built

1882

Builder

-

Condition

Fair

Intactness

Fair

Statement of Significance
What is Significant?
The house at 49 Murphy Street is a double-fronted Victorian weatherboard cottage with a double-gabled
roof clad in corrugated galvanised steel, and a front verandah. It was evidently erected in 1882 for John
Delaney, a dealer, and subsequently owned by John Le Page, who leased it to various tenants.
How is it Significant?
The house is of historical and aesthetic significance to the City of Bayside.
Why is it Significant?
Historically, the house is significant as one of the earliest of the few Victorian houses that survive in this
part of Brighton (Criterion C.2). Erected in 1882, it was one of the first two houses to be built in Murphy
Street and, even at the turn of the century, was still one of a relatively small number of dwellings that had
been built by that time – of which most have since been demolished. Engulfed by twentieth century
development, the house at No 49 thus demonstrates an early phase of residential settlement in the area
of which little other evidence now remains(Criterion B.2).
Architecturally, the house is significant as a representative example of the humble double-fronted timber
workmen’s cottage. Although once ubiquitous in certain parts of Brighton and Sandringham, very few
examples are now known to survive (Criterion B.2).
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History
This part of Brighton, variously referred to in early directories as Elsternwick or North Brighton, was still largely
undeveloped by 1881. The rate book for that year (dated 2 May 1881) indicates that there were still no houses in
Murphy Street, listing only vacant allotments with unidentified owners, each with a Net Annual Value of £4. The
next available rate book, dated 19 March 1883, reveals that two four-roomed timber houses has been built during
the intervening two years. One of these, valued at £16, was owned and occupied by John Delaney, dealer, while
the other, valued at £12, was owned by Samuel Amis and occupied by John Devereaux, dairyman. Delaney’s
property, subsequently identified as Lot 13 within the new subdivision,
Rate books further reveal that, some time during 1885, Delaney’s house was acquired by one John Le Page, who
retained ownership for several years. During that period, it was occupied by a fairly rapid succession of short-term
working-class tenants including carpenter John Adamson (1885-87), Henry Fowler (1888), printer Andrew
Richmond (1889), labourer Michael Murray (1890) and another carpenter, George Cotton (1892). By March 1893,
the house was been acquired (or most likely repossessed) by the ES&A Bank. It was occupied by upholsterer
William S Stoner until 1895, by labourer Dominick Morris until around the turn of the century, and then by Herbert E
Warren until at about 1907.

Description
The house at 49 Murphy Street is a double-fronted single storey weatherboard Victorian cottage. The front part of
the house is two rooms deep, each half having a discrete longitudinal gabled roof, clad in corrugated galvanised
steel, which creates a distinctive M-shaped configuration of gable ends to the side elevations. Further to the rear is
a skillion-roofed lean-to addition. A timber-floored verandah extends across the street façade, comprising a hipped
bullnosed roof supported on stop-chamfered timber posts, with a frieze of wrought iron lacework. The right (north)
side of the verandah has been partly infilled. The centrally-placed front door is flanked by a pair of timber-framed
double-hung windows. The openings retain moulded external architraves, while the front door has a bullnosed
timber threshold.

Comparative Analysis
Even at the turn of the century, the small cottage at 49 Murphy Street was one of only a small number of houses
that had been built in this part of Brighton by that time. The MMBW plan of the area, dated 1904, reveals that No
49 was, in fact, still the only house in Murphy Street in the block between Head and New streets. The land
bounded by Murphy, Head, Brickwood and Ebden street was vacant save for the state school building, while that
bounded by Head, Brickwood and Cochrane was entirely undeveloped. To the north, there was only a smattering
of residential development along Ebden and Rusden streets, and, further south, in the blocks between Head and
Cole streets. There were only six other houses in the immediate vicinity of 49 Murphy Street, all in the broadly
comparable form of double-fronted timber cottages. These comprised two fronting New Street (now Nos 500 and
512) and four fronting Head Street (Nos 105, 106, 107 and 122). All but one of these have since been demolished.
The survivor, at 106 Head Street, is a ubiquitous block-fronted villa with slate-clad hipped roof, of later date and
more prepossessing form than the much humbler worker’s cottage at 49 Murphy Street.
Even when considered more broadly as a representative example of a small Victorian timber worker’s cottage, the
house at 49 Murphy Street stands out a rare survivor within the entire municipality. Few other examples have
been identified. A very similar example, also with the distinctive M-shaped double-gable roof form, stood at 17
Asling Street until relatively recent times. Another comparable cottage, believed to have been occupied by the
local stationmaster, still stands at 4 Nelson Street, Sandringham. This, however, does not demonstrate early
settlement in the same way as the example in Murphy Street, as the Sandringham house was originally located
elsewhere and was moved to its present site in the 1920s. Moreover, it is less intact than its counterpart in
Brighton, having a new front verandah that was added when it was rebuilt on its new location.

References
City of Brighton Rate Books. VPRS 573, Public Record Office.
Sands & McDougall Directory, various.
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Identifier

Concrete bridge

Formerly

-

[7.38]

Address

New Street (at Elwood Canal)
BRIGHTON

Designer

Sir John Monash

Built

1906

Builder

Reinforced Concrete & Monier Pipe
Construction Company

Condition

Good

Intactness

Fair

Statement of Significance
What is Significant?
The bridge at New Street one of a series of reinforced concrete girder bridges that were built during the
construction of the Elsternwick Main Drain between 1905 and 1907. Designed by John Monash and
erected by his Reinforced Concrete & Monier Pipe Construction Company, the bridge incorporates a
bluestone pier that formed part of an earlier bridge at this location.
How is it Significant?
The bridge is of historical and technological significance to the City of Bayside.
Why is it Significant?
Technologically, the New Street bridge over the Elsternwick main drain is significant as one of the earliest
surviving reinforced concrete girder bridges in Victoria (Criterion F.1). Designed by noted engineer John
(later Sir John) Monash and erected by his Reinforced Concrete & Monier Pipe Construction Company
(Criterion H.1), the bridge is predated only by a relatively intact bridge at St Kilda Street (now on the
Victorian Heritage Register) and the much altered example at Brickwood Street (Criterion B.2).
Historically, the bridge is significant for associations with the development of the Elwood Canal and the
Elsternwick Main Drain, an ambitious PWD engineering project in Victoria in the late nineteenth and early
twentieth centuries (Criterion A.4). Erected on the site of an earlier bridge (of which one bluestone
abutment still remains), the present structure also provides evidence of the expansion of municipal
infrastructure in the area during the residential boom of the early twentieth century (Criterion B.2).
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History
The Elwood Canal formed part of a scheme initiated by the Public Works Department to drain the huge swamp that
had dominated Elwood from the earliest days of post-contact settlement. Devised with the assistance of engineer
Carlo Catani, the project initially proposed a deep canal between Glenhuntly Road and the beach. Construction
began in 1889 and was completed eight years later. In 1904, the PWD proposed even more extensive works,
including the infilling of the swamp, the paving of the canal, and the erection of an open channel (known as the
Elsternwick Main Drain) from Glenhuntly Road to the new railway station at Gardenvale.
Construction of the Elsternwick Main Drain began in 1905 and was completed, in several stages, in 1907. In
February 1905, Carlo Catani was approached by engineer John Monash, who had recently erected a reinforced
concrete girder bridge at Ballarat - the first of its type in Victoria. Monash now proposed a series of similar bridge
across the new channel at Elsternwick. When tenders for the first bridge – at St Kilda Street – were called in April
of that year, the contract was duly awarded to Monash’s firm, the Reinforced Concrete & Monier Pipe Construction
Company. The bridge was completed before the end of the year, and Monash’s services were subsequently
retained for no fewer than six other bridges across the canal.
It was in October 1906 that Catani engaged Monash to prepare a scheme for a bridge at New Street. To be built
on the site of an earlier bluestone and timber bridge over the old Elster Creek, the new structure was to span 55
feet (16.7 metres) and cost no more than £800. Tenders were actually called for alternative schemes in both
timber and concrete construction, and the contract was, not surprisingly, awarded to Monash. Construction
commenced in January 1907, and the new bridge had been completed by June.

Description
The New Street Bridge, which runs at a sharp angle to the channel below, is approximately 25 metres long and 20
metres wide. At its northern end, the bridge is supported on a curved pier of coursed rock-faced bluestone. This,
which was part of the original nineteenth century bridge at the site, now forms the north abutment of the concrete
bridge. The reinforced concrete structure comprises a row of eleven girders, in three seven-metre spans,
supported on columns with spread footings. The surface of the bridge comprises a conventional concrete roadway
with flanking kerbs and footpaths. The original metal pipe railings have been replaced by steel safety barriers.

Comparative Analysis
The reinforced concrete bridge at New Street can be most pertinently compared to the others that were built across
the Elwood Canal in the early twentieth century, all designed by John Monash and erected by his Reinforced
Concrete & Monier Pipe Construction Company. Of the seven bridges built between 1905 and 1907, four have
been demolished. These include one in the City of Port Phillip, at Marine Parade, Elwood (1907; replaced 1967)
and three others in the City of Bayside, at Asling Street (1907; replaced 1975), Cochrane Street (1907; replaced)
and Nepean Highway (1907; replaced 1965)
Of the three concrete bridges that still remain over the Elwood Canal, the earliest (and the most intact) is at St
Kilda Street, now within the City of Port Phillip. As Monash’s earlier girder bridge at Ballarat (1904) has also been
demolished, the St Kilda Street bridge now remains as the earliest example of its type in Victoria. It has recently
been added to the Victorian Heritage Register. Monash’s other surviving Elwood bridge, dating from 1906,
remains at Brickwood Street. However, it has been substantially altered. When the Elsternwick drain was
concreted in 1963, the bridge was converted for pedestrian use by the demolition of its outer rows of girders,
leaving only a narrow elevated pathway.
John Monash was also responsible for a number of other reinforced concrete girder bridges elsewhere in Victoria.
Some of these, including those at Lancefield (1906), Mt Isaac (1907), Waterford (1908), O’Hallorans (1910),
Maribyrnong (1911) and Shepparton (1913) have been demolished. Others at Staughton Vale near Geelong
(1907) and Benalla (1910) have been damaged or altered. Amongst those earlier examples still remaining more or
less intact are the Emu Creek Bridge at Sunbury (1907), the Excelsior Bridge at Shepherds Flat (1908) and the
Wallaby Creek Bridge at Coormoora (1909).

References
Lesley Alves, Alan Holgate & Geoff Taplin. ‘Monash Bridges: Typology study of Reinforced Concrete Bridges in
Victoria 1897-1917’.
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Identifier

Child care centre

[7.39]

Formerly

Stables (Tullivan)

Address

453 New Street (rear)
BRIGHTON

Designer

-

Built

c.1860s?

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The former stables at the rear of 453 New Street, comprise part of a mansion estate that was developed
from c.1858 by prominent Melbourne businessman William Kerr Thomson. The stable building, erected
right to the Foote Street frontage, is a substantial red brick structure with a slate-clad gabled roof.
How is it Significant?
The building is of historical and aesthetic significance to the City of Bayside.
Why is it Significant?
Historically, the stables are significant as part of Greenfield (later Tullarin), one of the earliest mansion
properties in this part of Brighton (Criterion A.4). The stables, possibly dating from the 1860s, provide
evidence the broader extent of this substantial property that, although partly subdivided along its Cole
Street frontage, remains as a one of the largest and most intact nineteenth century mansion estates in
this northern fringe of the municipality. As an example of their type, the stables themselves demonstrate
a once-ubiquitous but now entirely superseded aspect of nineteenth century domestic life (Criterion B.2).
Aesthetically, this prominent red brick building is significant as a distinctive element in a streetscape
otherwise largely dominated by detached dwellings of the Edwardian and inter-war period .
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History
One of the oldest mansion properties in this part of Brighton was developed from around 1858 on a large block
bounded by New, Foote and Cole streets. Originally known as Greenfield, the property was owned by William Kerr
Thompson, an ironmonger and partner with the well-known firm of James McEwen & Company. Thomson
remained living there until 1874, when he moved to a new and even grander house, Kamesburgh, on North Road.
His former residence in New Street was thence occupied by John Kiddle, JP (of Klingender, Charsley & Dickson)
during the 1870s and 80s and then by deputy postmaster James Smibert from 1894 until 1916. By that time, the
property had become known as Tullavin.
The stables at the rear, fronting Foote Street, were clearly erected during Thompson’s period of ownership, as they
were mentioned in the notice of auction published in the Argus on 17 January 1874. In describing the grounds of
this ‘elegant villa residence’, the advert referred to a ‘double coach house, loose box and two-stalled stable, man’s
room harness room and hayloft’. The stables may well be contemporaneous with the main house, dating from
c.1858, or may have been built a few years later. They had certainly been built by July 1871, when Thomson’s
property (formerly located within the boundaries of Elwood) is first recorded in the City of Brighton rate books,
described as ‘brick house, eight room, and stables’ with a Net Annual Value of £170.

Description
The former stable at the rear of 453 New Street is a double-storey red brick building on a rectangular plan with a
steep slate-clad gabled roof. Built right to the street boundary, the building has a narrow plinth with evidence of a
slate damp-proof course. The roof has very narrow eaves to all sides, with plain timber bargeboards. The ridge is
penetrated by a red brick chimney and, at the centre, a vented belvedere with a hipped rooflet. On the north wall,
there is a round-arched window at the upper level, with a bluestone sill, and an off-centre segmental-arched
window at ground level, now containing glass louvres. The street frontage is windowless.

Comparative Analysis
Stable blocks, often quite large in scale, were a ubiquitous feature of Melbourne’s nineteenth century mansion
properties, and those in Brighton were no exception. However, with the subdivision and redevelopment of many of
these properties during the twentieth century, the stables and others outbuildings (and, in many cases, the
mansions themselves) have disappeared. This is ably illustrated in this northern part of Brighton, where several
mansion properties, such as Home Lea and Walmer Cottage on opposite corners of Drake and Martin streets,
have entirely disappeared, stables and all. A survivor of sorts is Thule, located to the immediate south of
Greenfield. This New Street property also comprised a large house with detached stables along the Foote Street
frontage. However, the stables were razed when the property was subdivided in 1932, and the house itself
retained on a much smaller allotment within newly-formed Thule Court.
Today, few nineteenth century mansion properties in Brighton remain in an entirely unsubdivided state, and,
consequently, few are known to retain contemporaneous stable blocks. One notable example stands at the rear
of William Kerr Thomson’s later residence, Kamesburgh in North Road (now the Anzac Hostel). This stable,
fronting Downes Avenue, is similar in form to that associated with Greenfield on Foote Street: a rectilinear doubleheight building of brick construction with a gabled slate roof. However, the Kamesburgh stable it is somewhat
smaller in size and has been altered by the overpainting of its original brickwork. Elsewhere, nineteenth century
stables are known to survive as part of the mansion estates of Billilla, 26 Halifax Street (1878), at Omeath Villa,
664 Hawthorn Road, Brighton East (1884) and at Nithsdale, 316 St Kilda Street.

References
‘Elegant villa residence’, Argus, 17 January 1874, p 2.
City of Brighton Rate Books, 1871 onwards. VPRS 573, Public Record Office.
Miles Lewis (ed) Melbourne Mansions Database. On-line resource.
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Identifier

House

Formerly

Perrott House

[7.40]

Address

10 Newbay Crescent
BRIGHTON

Designer

Leslie M Perrott

Built

1924-25

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 10 Newbay Crescent, Brighton, is an attic-storeyed reinforced concrete building in the
Tudor Revival style, with a roughcast finish and a steep tiled roof. It was designed in 1924 by architect
(and reinforced concrete champion) Leslie M Perrott as his own residence.
How is it Significant?
The house is of architectural significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as the home of Leslie M Perrott, a leading Melbourne architect,
who lived there for about thirty years from 1925 (Criterion H.1). A particularly vocal champion of
reinforced concrete construction in residential design, Perrott designed numerous concrete houses in
Melbourne during the inter-war period, including several in Brighton that have since been demolished.
The present attic-storeyed building stands out as one of few double-storeyed concrete houses he is
known to have designed (Criterion B.2).
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History
This house was designed in 1924 by architect L M Perrott for his own residence. Leslie Marsh Perrott (1892-1975),
who began his practice in 1920, is best known as the designer of many of Melbourne’s grand inter-war hotels, such
as the Alexander (1929), the Chevron (1934) and the Australia (1939). He also maintained a flourishing residential
practice, and, from the start, was a vocal champion of concrete construction. From the early 1920s, he designed
many concrete houses, wrote articles on the topic in the Real Property Annual, the Australian Home Beautiful and
the RVIA Journal, and even published a book entitled Concrete Houses in 1925. His association with the concrete
industry saw him design a factory for Applied Concrete Ltd at Sunshine (1936) and use the Fowler patent concrete
construction system in prototype low-cost housing for the Australian Cement Company (1937).
In 1924, Perrott married Marion Buell, an American-born kindergarten teacher, leading to the erection of the new
family home in Newbay Crescent – also of concrete. It was completed by June 1925, when images appeared in
the Australian Home Beautiful as part of a portfolio of Perrott’s recent concrete houses. The Perrotts had three
children; their son Leslie junior (1927-2001), joined his father’s firm and carried it into the post-war period, while
eldest daughter Marietta (1930-2003) became an interior designer and later married another architect, Ronald
Lyon, who worked in the Perrott office. All four of Ronald and Marietta’s sons also became architects.
Perrott’s youngest daughter, Valma, fondly recalls the family home, where she shared the huge upstairs bedroom
with her sister. She wryly notes that, while her father was a leading designer of modern buildings, their own
dwelling was characterised by primitive appointments, lacking a refrigerator and a bathroom water heater for years.
She notes that the only major change made to the building during her parents’ time was a new sunroom, added at
the rear in the late 1940s. The family finally left the house after the marriage of Leslie junior in the early 1950s,
moving into Sheridan Close, a new block of flats in St Kilda that, according to Valma, her father particularly
admired. Their former home in Newbay Crescent was subsequently occupied by J R Walsh.

Description
Set well back on a corner site, the building at 10 Newbay Crescent is an attic-storeyed house of reinforced
concrete construction with a roughcast rendered finish and a steep gabled roof clad in terracotta tiles. Its
asymmetrical double-fronted facade incorporates two overlapping gable-ends – one slightly recessed – with a
squat chimney at the junction. The projecting wing, to the right, has a bay of four windows at ground level, plus a
single window above. All windows have timber-framed double-hung sashes with leaded glass, and pierced timber
shutters. An entry porch, set into the recessed bay to the left, has a round-arched opening with brick voussoirs. A
covered walkway extends from the porch to the property’s Opawa Street frontage, comprising roughcast renderer
piers with a timber-framed pergola-like superstructure. Also fronting the side street is attached gable-roofed
roughcast addition, which may be the sun-room added in the late 1940s.

Comparative Analysis
Leslie M Perrott is known to have numerous other houses in Brighton – some of which predate his own period of
residence there – but most have been demolished. Amongst the casualties are the Dr E F Greenwood House at
272 St Kilda Street (1915), the Dr P J Rockett House at 27 St Ninians Road (1919), the Cecil Turner House at 128
The Esplanade (1923). A rare and notably early survivor is the James Milliken House at 16 Mulgoa Street
(c.1917). All of these houses were published in journals such as the Real Property Annual and the Australian
Home Builder, while the Milliken House also appeared in Perrott’s book, Concrete Homes. A later phase of
Perrott’s career is represented by the surviving pair of experimental concrete dwellings at 16-18 Berwick Street,
Brighton (1937).
Outside of the City of Bayside, Perrott’s early houses (including concrete ones) are well represented in the eastern
suburbs. Of the four concrete houses illustrated alongside Perrott’s own in Australian Home Beautiful in June
1925, the Thomas House at 123 Wattle Valley Road, Camberwell, is a notable and intact survivor. The Geddes
House at 1 Aesthelstan Road, East Camberwell still stands, but has been much altered. These four published
houses (and most of those illustrated in Concrete Homes) were relatively modest single-storey dwellings. Perrott’s
own house in Brighton is one of the few double-storey concrete houses he is known to have designed.

References
Australian Home Beautiful, June 1925, p 31
Interview with Mrs Valma Freeland (nee Perrott), 29 June 2007.
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Identifier

House

Formerly

Seccull House

[7.41]

Address

32 North Road
BRIGHTON

Designer

Guilford Bell

Built

1972

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The Seccull House at 32 North Road, Brighton, is a single-storey flat-roofed house on an F-shaped plan,
defined by stark rendered walls, full-height glazing, black steel stanchions and travertine floors. The
house, which is hidden from the street by a tall brick wall and a double carport, was designed in 1972 for
W E Seccull, master builder, by architect Guilford Bell (1912-1992).
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as one of the finest surviving examples of the work of the noted
architect Guilford Bell (Criterion H.1). Best known as the designer of large houses for wealthy clients,
Queensland-born Bell was a prominent yet elusive society architect in Melbourne for over forty years,
who worked entirely outside (and yet was held in awe by) the mainstream architectural fraternity. By
Bell’s own admission, the Seccull House represented one of his favourite and most satisfactorily resolved
projects, and it remains as one of his finest and most intact works (Criterion F.1).
Aesthetically, the house is significant as a fine and intact example of the minimalist and monumental style
espoused by Guilford Bell, characterised by axial and symmetrical planning, harmonious proportions,
extreme minimalism and the use of stark surfaces with high-quality finishes such as travertine, marble,
glass and black steel (Criterion F.1).
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History
William Ernest “Bill” Seccull, master builder, carried on the contracting company founded in the 1920s by his father
Ernest Howard Seccull (1897-1972) and uncle John Raymond Seccull (1893-1975). The firm, styled as John R &
E Seccull Pty Ltd, became prominent in the post-war period with such projects as Prince Henry’s Hospital (1955),
the Kraft factory in South Melbourne (1956), and the Royal Children’s Hospital (1960). When selecting an architect
for their new house in Brighton, Bill and his wife Elaine turned to Guilford Bell (1912-92), who apparently had no
professional connection with Seccull’s firm, but had been recommended by a mutual friend, interior designer Keith
Miles. Bell, an elusive figure amongst Melbourne’s architectural community, was best known as a designer of fine
large houses for wealthy clients (eg the Bailleau, Myer and Fairfax families) in a minimalist and monumental style
characterised by axial planning, stark finishes and elegant detailing. Commissioned by Bill Seccull, Bell entered
into what he himself described as “a rare patron/designer relationship somewhat reminiscent of the Renaissance.
Never has my work given me more pleasure. Never has a client been more encouraging and supportive”.
Seccull had seen images of Bell’s Fairfax Pavilion at Bowral, NSW – a flat-roofed folly in a landscape, and one of
the architect’s most celebrated projects – and wanted a house of similar style. When informed that such a design
would not be suitable for residential living, Seccull told his architect that “if you will design me a house in that style,
I will inevitably look shabby in it, but promise to love it more than anything else you might give me”. The Secculls
had complete trust in Bell’s vision, and deferred to him on most of the design decisions. The result was a
remarkable flat-roofed building defined by stark rendered walls, travertine floors, full-height glazing and black steel
stanchions. Seccull himself personally supervised the construction, and the outcome was a building that Guilford
Bell himself considered to be one of his finest. Bill Seccull, equally satisfied, commissioned Bell to design his new
holiday house at Lorne, and remained living in the North Road property until his death in 1992.

Description
Entirely characteristic of Bell’s style, this house presents few clues to the street in regard to its form. The North
Road frontage is dominated by a tall rendered brick wall, which gives way to a recessed flat-roofed double garage
with a black-painted roller shutter and matching black-painted fascia. Alongside, a long covered walkway extends
deep into the site, toward the front door. This ceremonial entry is defined by stark rendered walls, a pathway paved
in square travertine slabs, and a pergola-like frame above. Little else is evident; a recent aerial photograph reveals
that the original F-shaped plan form within is still dominant, while glimpses of the house from the street suggest
that it is otherwise substantially intact to its original appearance.

Comparative Analysis
The holiday house that Guilford Bell designed for William and Elaine Seccull at Portsea is only comparable in the
fact in that the client was the same. The building itself is otherwise entirely different, comprising two interlocking
squares in plan, with bellcast hipped roofs. Amongst Bell’s body of work (of which, it is estimated, one quarter has
been demolished), the Brighton house has several direct comparators. In its courtyard plan, flat roof and stark
white walls, is not unlike the contemporaneous McGrath House at Bellevue Hill, NSW (1971), although the latter is
realised as two storeys, and with round arched openings rather than trabeated ones. The slightly later Rockman
House in Toorak (1975) is also comparable, being similarly flat roofed with bays of full-height glazing.
Guilford Bell designed several other houses within what is now the City of Bayside,. The earliest is the Rose
House at 2 Alimar Court (1960), a flat-roofed double-storey house in brown brick –a representative example of his
work at that time. The later Abrahams House at 25 St Ninians Road (1972) was more comparable to Seccull’s
house – another flat-roofed white-walled villa, albeit with round arches. This house, which Bell did not consider as
one of his more satisfactory projects, has recently been demolished. The Seccull House also has some qualities in
common with the stark flat-roofed former Dewar House at 17 Landcox Street, Brighton East, designed a few years
earlier by Bell’s one-time partner, Neil Clerehan.
The Seccull House in North Road can be considered one of the architect’s greatest projects. It has been described
by Dr Phillip Goad as “one of [Bell’s] favourite commissions, and one of his most accomplished exercises in the
rituals of entry and reception, axial denial, concealed courtyards and exquisitely obsessive gap and recess
details…. a tour-de-force of white stucco, black steel and travertine”.

References
Leon van Schaik (ed), The Life Work of Guilford Bell, Architect: 1912-1992.
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Identifier

House

[7.42]

Formerly

Patrick House

Address

19 Olympic Avenue
CHELTENHAM

Built

1951; extended 1956 and late 1960s Builder

Rex and Aileen Patrick

Condition

Good

Good (rear additions)

Designer

Intactness

Rex Patrick
(Chancellor & Patrick)

Statement of Significance
What is Significant?
The house at 19 Olympic Avenue, Cheltenham, is a predominantly single-storeyed timber-framed
modern house, with vertical timber cladding, full-height windows and a shallow gabled roof of corrugated
cement sheet. It was designed and built in two stages (1951 and 1956) by architect Rex Patrick, for his
own use. A second storey, with Patrick’s characteristic gabled form, broad eaves and exposed rafters,
was added in the late 1960s.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as the former residence of Rex Patrick, one half of the celebrated
firm of Chancellor & Patrick, who designed and built the house and lived there for almost thirty years
(Criterion H.1). The first portion of the house, erected in 1951, represents one of Patrick’s earliest known
works, predating the establishment of his partnership with David Chancellor in 1952. More broadly, the
house is significant as one of the few surviving examples in the municipality of the tightly-planned and
minimalist timber-framed dwellings that progressive young architects designed for themselves in years
immediately following the Second World War (Criterion F.1).
Aesthetically, the house is significant as for its distinctive form, combining the minimalist detailing of the
ground floor with the eye-catching gable-ended second storey (Criterion F.1). The latter, with its broad
roof, projecting eaves and exposed rafters, represents a leitmotif of the early domestic work of Chancellor
& Patrick, and demonstrates the influence of the Prairie School for which the firm of is most well known.
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History
This house was erected by architect Rex Patrick, one half of the celebrated firm of Chancellor & Patrick, as his own
residence. Rex and his wife Aileen, who grew up in Bentleigh and Ormond respectively, had a particular fondness
for Melbourne’s bayside suburbs, and this prompted the purchase of a site in Cheltenham when they decided to
build their own house. Rex, who had graduated from the Melbourne Technical College in 1949, was then working
for architects Yuncken, Freeman Brothers, Griffiths & Simpson. It was there that he met David Chancellor, with
whom he entered a number of design competitions before entering into a formal partnership in 1954.
The Patricks’ new house was built in two parts: the first (1951) contained kitchen, laundry and a large living/dining
room, while the second (1956) contained three bedrooms and a bathroom. These two wings, connected by a
common lobby, were simple timber-framed structures with concrete slab floors, vertical timber cladding inside and
out, and roofs of corrugated cement sheeting. Internally, it has 5/8” Masonite wall panels, cork tiled floors and
fibrous plaster ceilings. By the late 1960s, more space was needed for the growing family, so Rex added a second
storey, reached by a spiral stair, which served as a bedroom and living area for their eldest son. The Patricks lived
in Cheltenham for 27 years, during which time the architect designed several buildings in the area including two
churches, a bank, an office block and a chemist shop. The family eventually left when they decided that the
required more maintenance than they were prepared to provide. In 1978, they purchased a partially-completed
project house in Vardon Street, Beaumaris, which was subsequently finished to Rex’s design. They remained
there for another seventeen years, after which they moved into a flat in Beaumaris.

Description
The former Patrick House retains its H-shaped plan with two discrete wings linked by a common space. The
timber-framed building is predominantly single storeyed, with a very shallow gabled roof clad in corrugated cement
sheeting. External walls are clad with vertical timber boards, and there is a row of full-height windows and glazed
doors across the street frontage. The second storey, realised as a discrete perpendicular volume, has a broad
gabled roof, also clad in corrugated cement sheeting, with exposed rafters and prominent eaves to all sides. The
end wall, overlooking Olympic Avenue, has a wide bay window bay that extends all the way to the gable end, with
a narrow panelled spandrel below.

Comparative Analysis
Broadly, the Patrick House can be considered in the context of the modest architect-designed timber dwellings that
were erected in Beaumaris, Black Rock and East Brighton in the immediate post-war period. At that time, the new
generation of architects sought to produce economical house designs, experimenting with limited materials and
tight planning. Often, they designed these houses for a particularly receptive client – themselves. Given their
typically small scale, light construction and minimalist planning, many of these houses have since been
demolished. Amongst the casualties have been the Watton House at 81 Cromer Street, Brighton East (Alastair
Knox, 1948), and the homes of architects J F Spears and Peter Hooks, respectively located at 30 Reid Street,
Beaumaris (1946) and 43 Cromer Street, East Brighton (1948). As one of the few survivors, the Patrick House in
Cheltenham is most comparable to David Brunton’s ‘case study house’ at 10 Hardinge Street, Beaumaris (1952),
which also has a similar H-shaped plan – two discrete wings linked by a common foyer.
The Patrick House can also be compared with other houses that the two partners erected for themselves. Rex’s
subsequent house at 4 Vardon Avenue, Beaumaris (c.1979), which was a completion of an existing project house,
has evidently been demolished or rebuilt. David Chancellor’s first house for himself was built at 1 Gulls Way,
Frankston around the same time that Rex was building his in Cheltenham. The former (since demolished) was a
similarly minimalist timber dwelling, expressed as a box-like volume. His subsequent house at 31 Fowler Street,
Box Hill (1958), which still stands, is a more substantial brick building on a cruciform plan, with broad gabled roofs.
It has an upper level expressed as a discrete gable-roofed dormer with glazed wall, similar to Patrick’s house in
Cheltenham. This motifs can actually be seen in many of the firm’s other early two-storey houses, such as the
Freiberg House in Yarravale Road, Kew (1960), and three others Frankston, at Allawah Avenue (1957), Ithaca
Road (1958) and 1 Harcourt Avenue (1960).

References
‘House in Cheltenham for Rex Patrick’, Architecture & Arts, January 1957, p 28.
Interview with Mr Rex Patrick, 27 June 2007.

92

heritage ALLIANCE
Job 2007-02 City of Bayside Inter-War & Post-War Heritage Study

City of Bayside Inter-War and Post-War Heritage Study
Identifier

Factory

[7.43]

Formerly

Commonwealth Chain Company Pty Ltd premises

Address

31 Park Road
CHELTENHAM

Designer

-

Built

1957?

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The former factory at 31 Park Road, Cheltenham, is a double-storey flat-roofed cream brick building in
the Moderne style, with steel-framed windows various expressed as portholes, vertical strips or horizontal
bays. The building was evidently erected in 1957 as the new premises of the Commonwealth Chain
Company Pty Ltd, a firm of manufacturing jewellers that had been established five years earlier.
How is it Significant?
The factory is of aesthetic significance to the City of Bayside.
Why is it Significant?
Aesthetically, the factory is significant as a fine, if late, example of the Moderne style as applied to an
industrial building. It displays many of the typical characteristics of that style, including not only its boxlike form, flat roof and horizontal emphasis, but also the use of cream brickwork with manganese trim,
steel-framed windows with rendered surrounds, porthole windows and vertical strip windows (Criterion
F.1). The building is rare as one of a very small number of Moderne-style factories in the City of Bayside,
and, notwithstanding its late date, stands out as one of the most intact and aesthetically distinguished of
them (Criterion B.2).
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History
Stylistic evidence would suggest that this Moderne-style factory dates from the late 1930s or early 1940s, yet the
building is not shown in an aerial photograph of Cheltenham taken in 1945. Indeed, it is not recorded in the Sands
& McDougall Directory until as late as 1959, when it was listed as the premises of the Commonwealth Chain
Company Pty Ltd at 31 Park Road, situated between the respective factories of the Seal Door Manufacturing
Company at No 29 and C Smith, manufacturing engineer, at No 35.
The Commonwealth Chain Company was founded in early 1952 by importer James Kneebush (1895-1978) and
manufacturing jeweller Pawel Milder. The latter, of Polish origin, had migrated to Australia barely two years earlier,
arriving in Melbourne in November 1949 with his wife, Marie, an Auschwitz survivor. Milder evidently began his
own business, as company records reveal that when the Commonwealth Chain Company was formed in 1952, it
purchased over £4,000 worth of equipment from Milder, including lathes, grinders and various machines for wiredrawing, wire-rolling, boring, tracing, soldering, galvanising and engraving. The new company’s Memorandum of
Association noted that its principal intent was “to carry on business as manufacturers of precision tools, dies,
machinery and chains of all descriptions, and as goldsmiths, silversmiths and electroplaters”.
The company initially took up premises at 246 Inkerman Street, St Kilda, but records note that “the registered office
was changed on the 1 May 1957 and is now situated at 31 Park Road, Cheltenham”. It remained there for almost
a decade, transferring to Pelham Street, Carlton, at the end of 1966. By that time, its two founding directories were
no longer involved, both having resigned in December 1961. Two other directors had been appointed earlier that
year; one of these retired in 1963, but the other continued alone for several years thence. Oddly enough, after the
company moved to Carlton in 1966, its former premises in Park Road was taken over by erstwhile director Pawel
Milder, who had since started up his own firm of manufacturing jewellers styled as Milder & Company.

Description
The former factory at 31 Park Road, Cheltenham, is a double-storey flat-roofed cream brick building in the
Moderne style. The asymmetrical façade has a strong horizontal emphasis, with manganese brick parapet
capping, a matching planter box along the ground level, and elongated bays of windows at each level with
projecting rendered surrounds, canted manganese brick piers, and multi-paned steel framed sashes. There are
two porthole windows to the left side, also edged with manganese brick. Further left, a wide entrance (with nonoriginal door) provides vehicle access. At the opposite end of the façade, a contrasting vertical element is provided
in the form of a narrow and slightly projecting bay, which rises above the parapet line and marks the main
entrance. The doorway itself, with a multi-paned steel-framed door, is set into a small projecting brick porch with a
rendered finish to the interior, and a narrow pair of vertical strip windows above.

Comparative Analysis
Factory buildings are not well represented throughout the City of Bayside, and these tend to be situated in those
eastern and south-eastern fringes of the municipality, such as Cheltenham and Highett, which underwent a minor
boom of industrial development from the late 1930s. Many of these factories were necessarily utilitarian in their
form and detailing, and very few are of particular aesthetic merit. A number of Moderne-style factories are known
to survive, but these vary in their quality and intactness. Some are quite rudimentary in terms of their stylistic
pedigree, such as the factory at 26 Advantage Road, Highett. This is a shed-like brick building with a rendered
façade enlivened by a stepped parapet with a fin-like clinker brick pier. The example at 282 Bay Road,
Sandringham, is slightly more considered, being a flat-roofed structure in painted brick, with bays of steel-framed
windows sheltered by a narrow concrete hood, and a central glazed porch. The former administration building
associated with the Johns & Waygood factory, located nearby at 300 Bay Road, is another flat-roofed rendered
building of vaguely Moderne style, but it has been altered by the removal of original windows.
The former Commonwealth Chain Company premises in Park Road, despite its rather late date, stands out as a
particularly fine example of the Moderne style applied to a factory. In this regard, it most pertinent local comparator
is the premises of Keefer Brothers, manufacturing engineers, at 11 Martin Street, Beaumaris. Dating from c.1940,
this is a similar double-storey building in bichromatic brick, with a central concrete canopy flanked by flagpoles.

References
‘Commonwealth Chain Company Pty Ltd’, File No C29210, Defunct Company Records, VPRS 932/P1, PRO.
Sands & McDougall Directory, various.
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Identifier

House

[7.44]

Formerly

Grant House

Address

14 Pasadena Avenue
BEAUMARIS

Designer

Peter McIntyre

Built

1956

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 14 Pasadena Avenue, Beaumaris, is a single-storey timber-clad house on a H-shaped plan, with
each wing roofed by a curving bow-trussed roof. One of a series of similar experimental houses developed by
Peter McIntyre, this example was designed in 1956 by Alan and Barbara Grant.

How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.

Why is it Significant?
Architecturally, the house is significant as an intact surviving example of the early residential work of acclaimed
Melbourne architect Peter McIntyre (Criterion H.1). Perhaps best known as one of the designers of the celebrated
Olympic Swimming Stadium of 1952-56, McIntyre was also responsible for a number of innovative and structurally
ingenious house designs during that decade.
More specifically, the Grant House is significant as one of a series of modular dwellings with bow-trussed roofs
developed by McIntyre as a standardised but flexible low-cost housing solution for young couples (Criterion F.1).
The house thus demonstrates an important theme in Melbourne’s residential architecture in the 1950s, when
demand for housing was high but materials and labour was limited (Criterion A.4; Criterion C.2). As Philip Goad
notes, these houses represent McIntyre’s most successful attempt at creating experimental housing, as they were
based on traditional materials and methods. Of the eight similar houses designed by McIntyre between 1954 and
1956, several have been demolished, and the Grant House (occupied by the same family for over 50 years) is
believed to be the most intact of those that remain (Criterion B).
Aesthetically, the house is significant for its unusual roof form, with a curving bow-trussed roof that is rarely seen in
residential architecture in Melbourne (Criterion B). The house remains as a distinctive element in the streetscape
(Criterion E.1).
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History
This house was erected in 1956 for Alan Grant, identified in electoral rolls as a sales representative, and his wife,
Barbara. The couple engaged architect Peter McIntyre (born 1927), who had graduated from the University of
Melbourne in 1950 and, two years later, entered the design competition for Melbourne’s new Olympic Swimming
Stadium in conjunction with former fellow students Kevin Borland, John Murphy and Phyllis Murphy, and engineer
Bill Irwin. Their structurally exuberant scheme won first prize and the building, completed in 1956, became one of
the city’s most celebrated modern buildings of the time.
The success of the Olympic swimming stadium competition prompted the formation of the partnership of Borland,
McIntyre & Murphy. This, however, was essentially responsible only for the documentation and supervision of that
building and the partners otherwise continued to carry out their own independent commissions. One of McIntyre’s
early solo projects was a scheme for a modular house with a bow-truss roof, which, he recalls, represented an
attempt to produce a standardised low-cost dwelling for people with limited finances, at a time when building
materials were in short supply but demand for housing was high. The use of a light concrete slab floor, Stramit
walls and light bow-trussed roof provided for ultimate flexibility in planning, as all internal walls were nonloadbearing and thus could be relocated at will.
McIntyre’s ingenious scheme was first realised in a house at Bairnsdale for L Sierakowski, completed in 1954, and
other examples followed over the next few years. When Alan and Barbara Grant approached the architect to
design their new house in Beaumaris, the same design was duly adapted. Completed in 1956, it was one of the
last in a series of eight similar dwellings. The couple was sufficiently impressed with McIntyre’s bold solution, and
the house still remains in the family ownership more than fifty years later.

Description
The house at 14 Pasadena Avenue is a single-storey double-fronted Modernist house. Aerial photographs indicate
that it has an offset H-shaped plan, with two squat rectangular sections connected by a link. Each of these wing
has a distinctive segmental-arched roof with curving facia and projecting eaves, which are unlined, thus exposing
the outer edges of the roof’s bow truss. The wings are clad with vertical timber boards, and each has a bay of fullheight timber framed windows to the street. The front wing also has a single doorway facing the street. The ti-tree
fencing to the side of the house, if not actually original, is sympathetic to the era.

Comparative Analysis
In common with many of the Melbourne architects of his generation, the early residential work of Peter McIntyre
was characterised by bold experimentation in materials, forms and structural systems. At that time, most of these
houses were erected in Melbourne’s eastern suburbs, where the couple lived (in Kew, in a particularly celebrated
house of their own design). By his own admission, McIntyre designed few houses in the bayside suburbs, and the
Grant House remains as his only work in Beaumaris. The architect is known to have undertaken only two other
projects in what is now the City of Bayside. One of these was a later and far more conventional flat-roofed brick
house at 20 Tennyson Street (1963; demolished), while the other was merely a garage addition and new dormer
window to an existing residence in New Street (1954).
A full survey of McIntyre’s bowstring truss houses is beyond the scope of this study, but the architect himself has
indicated that several have been destroyed by fire, demolished or substantially altered. The Sierakowski House at
Bairnsdale (1954) has reportedly been restored, the Baxter House at 54 Ferntree Gully Road, Oakleigh (1955) has
been slightly altered, and the Hartley House at Spring Street, Kyneton (1955) has been demolished or substantially
rebuilt. Several other examples, including the E A Kerr House at Templestowe (1955) and the Layton House at
Jordanville (1956) have not been located. A version of the house was also offered as Plan T40 of the RVIA Small
Homes Service, although it is not known how many (if indeed any) of these were actually built. McIntyre himself
asserts that, of those that remain, the Grant House at Beaumaris is probably the most intact of the series, noting
that it is the only one still occupied by its original owner, and when he last saw it in the late 1990s, it even retained
its original furniture.

References
Philip Goad, ‘Optimism and experiment’, Architecture Australia, pp 34-54.
Interview with Mr Peter McIntyre, 1 June 2007.
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Identifier

House

Formerly

Chapman House

[7.45]

Address

1a Regent Street (cnr Hampton St)
BRIGHTON

Designer

David Godsell

Built

1963

Builder

Gyngell Brothers Pty Ltd

Condition

Good

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 1a Regent Street is a double-storey hip-roofed concrete block house on a pinwheel plan,
with canted bays forming balconies at the upper levels, linked by timber-clad walkways. The house was
erected in 1963 for dentist Bruce Chapman, designed by architect David Godsell (1930-1986), one of
Melbourne’s leading exponents of the Prairie School revival of the late 1950s and early 1960s.
How is it Significant?
The house is architecturally and aesthetically significant to the City of Bayside.
Why is it Significant?
Aesthetically, the house is a fine and intact example of the Prairie School style that was revived by a new
generation of young Australian architects in the years prior to, and just after, the death of Frank Lloyd
Wright in 1959 (Criterion F.1). This house evokes Wright’s influence in its geometric and modular
planning (with a pinwheel plan incorporating canted offset bays to three sides) and organic finishes (raw
concrete blockwork and unpainted timber).
Architecturally, the house is significant as a fine and intact example of the work of David Godsell, who is
considered to be amongst the leading exponents of this style in Melbourne (Criterion H.1). A resident of
Beaumaris from 1960 until his death, Godsell designed numerous houses in what is now the City of
Bayside, of which many have been demolished or altered (Criterion B). Of those that remain, the former
Chapman Houses stands out as one of his most eye-catching and accessible designs in the municipality
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History
In 1962, the large block on the north corner of Regent and Hampton streets was subdivided to create two wedgeshaped lots. The one fronting Hampton Street, designated as No 1a Regent Street, was purchased for £3,600 by
dentist Bruce Chapman. He engaged architect and Beaumaris resident David Godsell (1930-1986), whose sister
was a close friend of Mrs Chapman, to design a new house for themselves and their two children. Bruce recalls
that it was not Godsell’s highly distinctive Prairie School style that appealed to the him, but, rather, the architect’s
modular planning and his assertion that the house would require little maintenance.
Godsell told his clients that he would design a house ‘like a kite’ – a freestanding object with no discernible front,
back or sides. He proposed a pinwheel plan with canted bays to all sides, forming balconies linked by walkways.
The Chapmans insisted on several revisions, including omission of the east balcony. With its unconventional form,
materials and detailing, construction was fraught with difficulties. There were problems with the laying of the block
walls, and with the concrete floor slabs – installed after the walls were built. The ground floor ceiling level had to
be lowered to accommodate upstairs plumbing, while the downstairs plumbing – set into the concrete slab –
caused problems later.
Despite these and other problems – such as the difficulty in placing furniture in rooms with angled walls – the
Chapmans found the living area to be warm in winter and cool in summer, and admired the beautiful cantilevered
fireplaces. More importantly, the architect’s assertion of negligible maintenance was proved correct, with Bruce
Chapman recalling that he never picked up a paintbrush for the entire time that they lived there. When the family
finally left in 1981, it was ultimately due to the increasing traffic noise along Hampton Street.

Description
The house at 1a Regent Street is a double-storey hip-roofed concrete blockhouse in the distinctive
organic/geometric style derived from the late work of American architect Frank Lloyd Wright. It has an unusual
pinwheel plan, based on a square with offset canted bays to each side. Externally, these bays are clad with precast concrete slabs. On the east side, the bay projects to enclose a double carport, while on the other sides the
bays are smaller, creating canted balconettes at the upper level. These, in turn are connected by narrow walkways
with timber-clad balustrades, forming a continuous ambulatory at the first floor. There are full-height windows and
glazed doors to both levels. The pyramidal roof is clad in corrugated cement sheeting, with broad timber-lined
eaves, sloping fascias and a squat concrete block chimney at the apex. The carport roof is supported on stacked
concrete bock piers, and has a trellis screen across the rear. The property is surrounded by a tall wall, in matching
concrete block, with the driveway fronting Regent Street and a smaller pedestrian entry at the splayed corner.

Comparative Analysis
As a long-time resident of Beaumaris, David Godsell was responsible for a number of buildings in what is now the
City of Bayside. Several of his houses have been demolished, such as the Gilbert House at 33 Plantation Avenue,
Brighton (1962), the Cooney House at 354 New Street, Brighton (c.1960). He also prepared schemes for several
local buildings that were never built, including a remarkable Wrightian clubhouse for the Black Rock Yacht Club
and a house in Beaumaris for Mr Clarke, designed on a star-shaped plan with a hexagonal module. Of those
realised projects that still survive, the most important is Godsell’s own house at 491 Balcombe Road, Beaumaris
(1960), a fine multi-level Wrightian composition that is currently included on the heritage overlay. Two other
surviving examples are simpler, more minimalist designs with planar face brick walls and floating flat roofs. Of
these, the former McGibbony House at 16 South Road (1968) remains more or less intact, while the former
Sussems House at 8 Lynette Avenue, Beaumaris (1958) has been somewhat altered (including overpainting of
face brickwork) and can no longer be seen from the street.
Within the broader context of Godsell’s known works in Victoria, the Chapman House is most comparable to the
Hessel House at Montrose Road, Auburn. This also has a pinwheel plan with canted balconies at the upper level,
exposed blockwork, and unpainted timber, creating a distinctive sculptural effect.

References
‘New style at Brighton’, Herald, 17 May 1963.
Interviews with Mr Bruce Chapman, 6 July 2007 and Mrs Ursula Godsell, 13 July 2007.
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Identifier

Ecolab factory

[7.46]

Formerly

Gibson-Kelite Chemicals Pty Ltd factory

Address

344-352 Reserve Road
CHELTENHAM

Designer

Stephenson & Turner
(garden by John Stevens)

Built

1955-56

Builder

Anderson Constructions Pty Ltd

Condition

Excellent

Intactness

Good (sympathetic additions)

Statement of Significance
What is Significant?
The factory complex at 344-352 Reserve Road, Cheltenham, comprises a number of utilitarian sawtooth-roofed
brick and concrete production buildings with a more articulated flat-roofed administration block fronting the street
with elongated window bays containing vertical metal louvres. The factory, which includes a landscaped setting,
was designed in 1955 for Gibson-Kelite Pty Ltd, chemical manufacturers, by architects Stephenson & Turner and
landscape designer John Stevens.

How is it Significant?
The factory is of architectural significance to the City of Bayside.

Why is it Significant?
Architecturally, the factory is significant as an example of the industrial work of Stephenson & Turner, one of
Australia’s largest and most prominent architectural firms (Criterion H.1). This firm, originally founded in the 1920s
and still in operation today, reached its peak during the post-war period as designers of industrial, commercial and
hospital buildings. Many of the firm’s factory complexes have since been redeveloped, altered or demolished,
leaving this relatively small-scaled example in Cheltenham as one of the more intact survivors (Criterion B). The
administration building is typical of the firm’s hard-edged modernist style of the time (Criterion B), with its stark
volumetric form, flat roof, and broad window bay, in this case enlivened by the unusual metal louvred screen.
The complex is also significant also for the involvement of pioneer professional landscape designer John Stevens
(Criterion H.1). A key figure in the history of the modern landscape profession in Australia, Stevens is best known
as the designer of gardens for factory complexes and high-rise office buildings, although much of his work no
longer survives (Criterion B). The garden at Cheltenham, although somewhat altered, clearly retains remnants of
Steven’s original scheme, most notably along the southern side of the administration building.
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History
Gibson & Sons, makers of ‘Pynerzone’ disinfectant, was formed in the early twentieth century by Brighton resident
Arthur Bramston Gibson (1879-1966). Originally based in Little Collins Street, it later transferred to West
Melbourne and then, in the 1930s, to Kensington. Then styled as ‘manufacturing chemists’, the firm later
expanded further into the manufacture of flooring products. In the early 1950s, it merged with the Kelite
Corporation of USA to form a new company, Gibson-Kelite Chemicals Pty Ltd, and it was proposed to erect new
factory, offices and showrooms on a large site in Reserve Road, Cheltenham.
The complex was designed by Stephenson & Turner, one of Australia’s largest commercial and industrial
architectural firms. Their scheme comprised sawtooth roofed factory buildings and a flat-roofed office block – the
latter including novel features, including different forms of sun shading to each side. Internal spaces used many of
the company’s flooring products, including linoleum, vinyl tiles and polished black cypress. An eye-catching motif
on the grey linoleum floor was a snake motif inspired by Aboriginal art. Another noted aspect was the garden by
John Stevens, one of Melbourne’s first professional landscape designers. The architects, who often sought to
beautify the context of their industrial buildings, had engaged Stevens on a number of earlier projects. Stevens
also had a prior connection with the Gibson family, having just designed the garden for Victor Gibson’s new house
in Kinane Street, Brighton (1954).
The new Gibson-Kelite factory was officially opened in 1956 by the Minister of Health, with the US Consul in
attendance. The company remained there for over forty years, during which the administration block was extended
(in accordance with the architect’s original scheme, which allowed for expansion). The garden was also altered,
including the addition of a memorial for long-time employee Betty Barrie, who died in 1983. The company changed
its name in 1970, becoming Gibson Chemical Industries Ltd, and was eventually taken over in 1997 by Ecolab
Australia Limited, which remains there to this day.

Description
The main administration block is a single-storey flat-roofed brick building on a rectangular plan. Its elongated street
frontage has two continuous bays of windows, which are articulated by projecting concrete surrounds that form
awnings, jambs and sills. Each of these bays contains rows of timber-framed double-hung sashes; those in the left
bay are concealed by metal vertical louvres that act as a sun-shading device. The right bay incorporates an entry
with glazed doors. The main entrance, on the south side of the block, has full-height windows and glazed doors.
The main building is set back behind a garden incorporating low hedges, roses, hibiscus, silver birches and other
plantings. In the centre, a small metal plaque marks the location of the Betty Barrie Memorial Rose Garden. On
the south side, beside the concrete driveway, is a smaller garden bed with volcanic rocks, river pebbles and spikeleaved plants typical of the 1950s. This portion of the garden presumably includes remnant of John Stevens’
scheme. A ti-tree fence, screened by further plantings, divides the front of the site from the production buildings at
the rear. These are conventional and utilitarian structures of red brick sand reinforced concrete construction, with
a sawtooth roof clad in corrugated cement sheeting.

Comparative Analysis
The 1950s was a period of intense industrial development, and Stephenson & Turner was one of many prominent
architectural firms that designed large-scale factory complexes at that time. These were seldom entirely utilitarian
in design, and included well-articulated administration and amenities buildings, with careful consideration of siting
and setting. Amongst the firm’s most celebrated examples were the GMH complex in Dandenong (1952), the
Vacuum Oil Refinery at Altona (1954), the John Brown Industries factory at Bendigo (1956) and British Nylon
Spinner factory at Bayswater (1958). These (and other examples) have been altered in recent years by demolition
remodelling and subdivision. Although smaller in scale, the Gibson-Kelite factory remains largely intact.
John Stevens designed gardens for several city office buildings, of which only one, the celebrated ICI House in
East Melbourne, is still extant. He also co-designed the gardens at the Vacuum Oil Refinery and the ETA factory
at Deer Park, but, in both cases, only traces of his landscaping now remain there.

References
‘New chemical factory at Cheltenham, Victoria’, Architecture & Arts, February 1956, pp 34-35.
Philip Goad et al, Australian Modern: The Architecture of Stephenson & Turner.
Interview with Mr John Stevens, 10 July 2007.
100

heritage ALLIANCE
Job 2007-02 City of Bayside Inter-War & Post-War Heritage Study

City of Bayside Inter-War and Post-War Heritage Study
Identifier

Sunnyside

Formerly

-

[7.47]

Address

11 Rose Street
SANDRINGHAM

Designer

-

Built

c.1914

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
Sunnyside at No 11 Rose Street, Sandringham is a double-fronted Edwardian weatherboard bungalow
with a hipped roof of corrugated galvanised steel, and a verandah to three sides with turned timber posts
and shaped brackets. The house was erected c.1914 for James Fletcher.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as an example of an Edwardian dwelling of a distinctive type
referred to as the Federation Bungalow. Broadly characterised by the use of prominent pyramid-like
roofs that extend to enclose generous verandahs, this typology represents a transition between the more
Queen Anne style and the ubiquitous inter-war bungalows. Houses of this type are not well represented
in the City of Bayside. Of the very few examples known to survive within the municipality, Sunnyside
stands out both as the most substantial and the most intact.
Aesthetically, the house is significant as an interesting and eye-catching example of an Edwardian
dwelling, of note for its atypical double-return verandah, which retains original turned timber posts and
shaped frieze. Occupying a wider-than-average allotment, the house (which was actually the first to be
built in Rose Street) remains as a prominent element in this streetscape of Edwardian and inter-war
dwellings.
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History
Sandringham’s Rose Street is recorded for the first time in the Sands & McDougall Directory in 1915, with an entry
for a single resident on the west side of the street: James Fletcher, described as an engraver. Electoral rolls for
that same year provide further information, revealing that James lived there with his wife, Amelia, and that the
house itself was known as Sunnyside. The house became No 11 when properties in Sandringham were given
street numbers in the early 1920s. James Fletcher was still residing there at that time, and would continue to do so
until his death in 1940. He remains listed at the same address until 1941; for the last three years, the directory
included an entry for a second resident at No 11, one Frederick Brearley, which suggests that the Fletchers may
have sublet part of their large house. This arrangement ended with James’ death and, from 1942, the house was
occupied by a Mrs Madeline Swan.

Description
The house at 11 Rose Street is a large double-fronted Edwardian weatherboard dwelling on a wide allotment, with
a pyramid-like hipped roof, of corrugated galvanised steel, penetrated by a pair of face red brick chimneys with
roughcast rendered banding between moulded cornices. The street frontage is dominated by a broad verandah
that wraps around three sides of the house. The verandah roof, which forms a continuous extension from the main
roof hip, is supported on a row of turned timber posts with a shaped timber frieze between. The street façade is
balanced but not exactly symmetrical. It has a central front entrance, with a moulded timber door-case
incorporating sidelights and highlights, flanked by a rectangular bay window to the right side and a curved bay
window at the left corner. Both windows contain rows of narrow timber-framed sashes with small square
highlights. There are additional doorways to the side elevations.

Comparative Analysis
With its prominent verandah to three sides and enveloping pyramid-like roof, this house can be considered as an
example of a bungalow in the purest Anglo-Indian sense. More specifically, it is representative of a style of house
referred to as the Federation Bungalow, which represents a transition between the more decorative Queen Anne
idiom of the 1890s and early 1900s and the ubiquitous bungalow style of the inter-war period.
While houses of this Federation Bungalow type are not uncommon in a broad sense, they are certainly somewhat
atypical within the City of Bayside. Only a few other examples have been identified that are truly comparable to
Sunnyside in Rose Street. A contemporaneous and nearby example at 3 Queens Square, Sandringham, which
also dates from c.1914, is similarly expressed, albeit with a terracotta tiled roof and multi-paned sash windows
rather than bay windows. This example, however, is less intact than Sunnyside, having been somewhat altered by
the replacement of original verandah posts and brackets, and by a large addition to the rear. A smaller but very
similar example, also with a terracotta-tiled roof, stands at 7 Boxshall Street, Brighton. This house is somewhat
later in date (c.1920), with a simpler brick chimney and a less extensive verandah that extends along only two
sides of the building, with only a partial return down the third side. A particularly interesting Federation Bungalow,
realised in face red brick rather than weatherboard, stands at 3 Mair Street, Brighton. This example, dating from
c.1910, actually predates Sunnyside, and is otherwise distinguished by a verandah with curving brackets and a
chimney with a rendered frieze of sinuous Art Nouveau ornamentation. Unfortunately, the house has been recently
and unsympathetically altered by the removal of its highly unusual chimney and by the insertion of a dormer porch
into the dominant hip roof.

References
Sands & McDougall Directory, various.
John Clare, ‘The post-federation house in Melbourne: Bungalow and Vernacular Revival Styles 1900-1930’.
Faculty of Architecture and Planning, University of Melbourne, 1984.
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Identifier

House

Formerly

Fletcher House

[7.48]

Address

3 Roslyn Street
BRIGHTON

Designer

Edgard Pirotta
(Morris & Pirotta)

Built

1971

Builder

A & M Kleinert Pty Ltd

Condition

Excellent

Intactness

Good (sympathetic additions)

Statement of Significance
What is Significant?
The house at 3 Roslyn Street, Brighton, is a double-storeyed Brutalist concrete-block house, of jagged
form with steep skillion roofs clad in metal tray deck. It was erected in 1971 for Bruce and Suzanne
Fletcher, to the design of architect Edgard Pirotta
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as an early example of a dwelling in the Brutalist style (Criterion
A.4). Characterised by chunky forms with bold diagonal elements and raw concrete finishes, the style
first emerged in civic and institutional buildings in Australia from the mid-1960s, but the Fletcher house
represents perhaps its first local application to residential design (Criterion C.1). Its significance was duly
acknowledged at the time when it won the Bronze Medal in the Age/RAIA House of Year competition for
1972. The resulting flurry of publicity made Brutalism more palatable in residential design, prompting the
erection of countless similar houses over the ensuing years. The Fletcher House must therefore be
considered as a prototypal and highly influential example of this style in residential design (Criterion C.2).
Aesthetically, the house is significant as a fine and notably intact example of the Brutalist style (Criterion
F.1). With its jagged roofline, angled walls and raw concrete block finishes, the house was always, and
continues to be, a bold and eye-catching element in the streetscape (Criterion E.1). Its high level of
intactness, retaining its original unpainted concrete and even the matching letterbox, is remarkable when
many comparable Brutalist houses have been painted or remodelled (Criterion B).
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History
This house was designed in 1972 for solicitor Bruce Fletcher and his wife Suzanne. A few years earlier, Bruce’s
father Norman commissioned architect Robin Boyd to design a new house for him in Brighton, which received the
RAIA housing citation for 1967. With a similarly progressive outlook, the younger Fletchers turned to Edgard
Pirotta, an Italian-born architect still in the final year of his university course. At the time, Pirottta was also working
in the office of Meldrum & Partners, where he was second-in-charge of design, with the right to private practice. At
the time that Pirotta was commissioned by the Fletchers, the couple had already purchased land. The slightly
sloping block in Roslyn Street offered no views, so, as Architecture in Australia later noted, “it was decided to aim
at a design with several courtyards with a constant indoor-outdoor relationship”. Mrs Fletcher recalls that she and
her husband had simply requested a house “that would be stimulating to live in”.
Pirotta’s scheme proposed a building of jagged form in both plan and composition, with a flowing linear plan that
connected the various functional zones along a central spine-like element. Originally proposed to be built entirely
in off-form concrete, this proved to be beyond the client’s budget, so the house was realised in concrete block.
The architect recalls that the unusual detailing meant that it took some time to obtain a building permit, but was
fortunate that the building surveyor was very supportive. This, coupled with enthusiastic clients and an
‘adventurous’ builder, made the project particularly exciting and satisfying for the young architect – and, even more
so, when it won the RAIA Bronze Medal in 1972. It received a flurry of publicity in newspaper and magazines, and
was lauded for several years thence in such publications as Norman Day’s Modern Houses: Melbourne (1976) and
Howard Tanner’s Australian Housing in the Seventies (1976). Notwithstanding the fact that their house was known
locally as ‘the toilet block’, the Fletchers remained living there for over two decades. In the early 1980s, they
acquired additional land for a swimming pool, and engaged Pirotta to design a cabana. The family finally sold the
house in the mid-1990s.

Description
The house at 3 Roslyn Street, Brighton, is a double-storeyed concrete-block building in the Brutalist style.
Consequent to its stepped but linear plan, the house is expressed as a series of discrete volumes, each with its
own roof (typically, a steep skillion clad in steel tray-deck cladding) between sloped parapet walls capped with
concrete slabs. The asymmetrical street frontage has central front door, flanked on the north side by a projecting
bay with full-height windows and glazed doors that open into a private garden court, enclosed by a canted block
wall. To the left side of the front door is a double carport, with a flat roof supported on painted timber beams and,
along the south side, a sloped block wall. The matching concrete block letterbox, placed at an angle parallel to the
cant of the garden wall, is original.

Comparative Analysis
The house was described by Norman Day as ‘one of the initial Brutal imports to Melbourne, and also one of the
most refined’. There are certainly a number of comparable Brutalist houses in what is now the City of Bayside,
which are similar in their use of raw concrete blockwork, jagged forms and skillion roofs clad in metal decking.
These include the award-winning Leonard French House in Alfred Street, Beaumaris (Baird & Partners, 1973) and
lesser examples at 16 Surf Avenue, Beaumaris and 35 Kinane Street, Brighton. The latter was also designed by
Edgard Pirotta, although he himself notes that this was smaller and less ambitious than the Fletcher House. The
publicity surrounding the latter won Pirotta commissions for similar houses elsewhere. These include the larger
Mollnar House in Flavia Court, Glen Waverley (which has since been overpainted) and the Petrone House in
Seattle Street, Balwyn (realised in burnt brick rather than concrete block).
In terms of its Bronze Medal-winning status as the Age/RAIA House of the Year for 1972, the former Fletcher
House can also be compared to two other examples in Brighton that were also entered in that year’s competition,
and, moreover, received citations. These were the Mason House at 1 Chavasse Street (Bernard Joyce,) and the
Abrahams House at 42 North Road (Peter Crone). Both houses still stand, although the former has been altered.

References
‘Fletcher House, Brighton’, Architecture in Australia, October 1973, p 81.
Norman Day, Modern Houses: Melbourne. Melbourne, 1976, pp 46-48.
Interviews with Mrs Suzanne Fletcher, 17 July 2007 and Mr Edgard Pirrotta, 19 July 2007.
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Identifier

House

Formerly

Hawke House

[7.49]

Address

25 Royal Avenue
SANDRINGHAM

Designer

-

Built

c.1940

Builder

-

Condition

Good

Intactness

Fair (sympathetic additions)

Statement of Significance
What is Significant?
The house at 25 Royal Avenue, Sandringham, is a large double-fronted rendered brick inter-War
residence with a tiled gabled roof, bracketed eaves and tall chimney. The house, originally built in 1940
for David McKenzie, was occupied from 1964 to 1983 by Robert James Lee Hawke and his family.
How is it Significant?
The house is of historical significance to the City of Bayside.
Why is it Significant?
Historically, the house is significant for associations with Bob Hawke, trade union leader and politician,
who lived in the Sandringham area for more than twenty years before he became Australia’s 23rd Prime
Minister in 1983 (Criterion H.1). Hawke, who went on to become the country’s longest-serving Labour
Prime Minister, not only occupies a special place in Australian political history, but also in the history of
the trade union movement. His family, which had initially occupied a modest timber bungalow in nearby
Keats Street (since demolished), moved to Royal Avenue in 1964 as Hawke began to rise in the ranks to
of ACTU, eventually becoming president in 1969. The present house, much larger and more
prepossessing than their bungalow in Keats Street, thus provides evidence of Hawke’s growing
aspirations that would eventually culminate in his moving to the Lodge at Canberra in 1983 (Criterion C).
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History
This house was evidently erected during 1940, as it first appears in the Sands & McDougall Directory in 1941 with
David McKenzie as its occupant. He remained there until 1964, when the house was purchased by one Robert
James Lee Hawke, who lived there with his wife, Hazel, until he became Australia’s 23rd Prime Minister after a
landslide victory in the 1983 federal election. Hawke’s long tenure in Sandringham followed several decades living
in various parts of Australia. Born in Bordertown, South Australia, in 1929, he grew up in Perth and then, after
winning a Rhodes Scholarship, studied at Oxford. Returning to Perth, he married in 1952 and then moved to
Canberra for postgraduate study. Offered a position with the Australian Council of Trade Unions (ACTU) in
Melbourne, Hawke accepted on the condition that he was loaned the money to purchase a house. Arriving in early
1958 with his wife and infant daughter, the family stayed with relatives while they looked for a place of their own.
Mrs Hawke recalls that they wanted to live near the sea, and spent much time ‘going from suburb to suburbs round
the bay until we saw something modest enough to suit our deposit’ – which duly arrived in the form of a
weatherboard bungalow in Keats Street, Sandringham.
Within a few years, Hawke had become a union advocate with the ACTU, increasing his salary and his stress level.
As his wife recalls, ‘Bob thought a new environment would lift our spirits, and suggested that we move to a new
house’. The couple eyed a much larger and more palatial brick house in nearby Royal Avenue, on a double-width
block with a tennis court. Mrs Hawke recalls it was ‘far beyond our means – we thought’, so the couple were
stunned when their bank manager encouraged them to buy it. The property had been on the market for 18
months, and the Hawkes negotiated to buy the house for £12,250, with an option to acquire the tennis court site
within a year. After a trip to Perth, the family settled in the new house, where, Mrs Hawke recalls, ‘the feeling of
space was exhilarating’. They also managed to acquire the tennis court after a lucky windfall – a cash settlement
following a libel case against a Sydney newspaper. The tennis court subsequently became a venue for local tennis
lessons and social games and, as Mrs Hawke recalls, ‘was a source of great pleasure and many friendships during
our twenty years in the house’. As it turned out, this would not be the last time that Hawke used libel case
settlements to fund home improvements, and in later years, he would show his guests the ‘Frank Packer swimming
pool’ and the ‘Maxwell Newton sauna’.

Description
The former Hawke House is a large attic-storeyed rendered inter-War brick residence with a steeply pitched roof
clad in glazed terracotta tiles, with weatherboard infill to the gable ends and board-lined eaves on timber brackets.
The double-fronted street façade has a projecting bay to the left side, with a central chimney breast enlivened by
scrolled brackets and flanked by a large windows with multi-paned timber-framed sashes. The front door, set into
the wall alongside the projecting bay, is sheltered by a timber-framed gabled porch that is not original, and there is
also a new carport to the right side of the house.
The adjacent allotment on the east side, formerly the site of the Hawke family’s tennis court, is now occupied by a
new house, designated as No 23.

Comparative Analysis
As one of two houses in Sandringham occupied by the Hawke family, the house at 25 Royal Avenue can be
compared to their previous residence in Keats Street. This, a modest double-fronted timber bungalow, has since
been demolished. In any case, the larger and more prepossessing house in Royal Avenue has more potent
historic associations. Not only was occupied by the family for considerably longer, it also demonstrates more
effectively the aspirations of Bob Hawke as he rose from ACTU secretary to union advocate to president and then
to Prime Minister of Australia.
As an example of a house in the City of Bayside that is associated with a figure of international fame, the former
Hawke House is most comparable to Germaine Greer’s childhood home in nearby Edward Street. The area has
also been home to other well-known residents including artist Guy Boyd (who also lived in Edward Street) and
authors Alan Marshall (who lived in Black Rock) and John Iggulden (who lived in Beaumaris)

References
Bob Hawke, The Hawke Memoirs.
Hazel Hawke, My Own Life.
Blanche d’Alpuget, Robert J Hawke: A Biography.
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Identifier

House

Formerly

-

[7.50]

Address

47 Service Street
HAMPTON

Designer

-

Built

1956

Builder

W W Pearse

Condition

Good

Intactness

Good (rear additions)

Statement of Significance
What is Significant?
The house at 47 Service Street, Hampton, is a small skillion-roofed box-like timber house with a glazed
street façade that is set back and frame by projecting eaves, side walls and floor to create a full-width
porch. The house was erected by builder W W Pearse in 1956 for Richard and Phyllis Hughes.
How is it Significant?
The house is of architectural significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is a representative and substantially intact example of the small modern house
expressed in a rectilinear box-like form (Criterion F.1). Popularised in the second half of the 1950s, this
type of dwelling was considered to be a fine solution to the housing demand of the post-war years, as it
could be erected cheaply, quickly and easily, often by the owners themselves (Criterion C.2). Despite the
publicity, the typology did not become as widely popular as anticipated. The house at 47 Service Street
is the best example of the very few known to survive in what is now the City of Bayside, and one of
relatively small number known to survive in the metropolitan area (Criterion B.2).
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History
According to the Sands & McDougall Directory, this site was formerly occupied by a house in which two spinster
sisters, the Misses Anwyl, had resided since the early 1920s. The elder of the pair, Blanche, died in 1950 at the
age of 76, and her sister, Mary, followed in 1958 at the age of 74. A few years before the latter’s death, her house
in Service Street was acquired by Richard William Hughes, a manager, and his wife Phyllis, who erected a new
house on the site. The MMBW property plan for the new house, dated May 1956, clearly shows the distinctive
rectangular footprint of the present dwelling, with full-width porch across the street frontage. The plan does not
reveal the identity of the architect, but includes the name of one W Pearse of 71 Brewer Road, Bentleigh as
‘agent’. Further research confirms that Walter William Pearse (1907-1986) indeed lived at that address, his
profession listed as a builder (according to the directories) or a carpenter (according to the electoral rolls).
Richard and Phyllis Hughes continued to live in their new house in Service Street for over forty years; with Richard
listed at that address until 2004 and his wife Phyllis until 2005.

Description
The house at 47 Service Street is a small single-storey skillion-roofed timber-framed house, expressed in a very
simple box-like form. The two side walls, clad in vertical timber boards, and the front roof eave, lined with
Masonite, all project forward to enclose a full-width porch, with an elevated timber floor. The actual street frontage,
set back thus, has a timber-framed infill with a central front door flanked by large fixed-sash windows, and a
continuous bay of sliding highlight windows above.

Comparative Analysis
The expression of a small house as a simple box-like form was briefly popular in the second half of the 1950s.
Such houses had flat or skillion roofs without either parapets or side eaves. On the street elevation, the walls, roof
and floor would often project forward to enclose a full-width porch. The façade proper, thus framed, would
comprise a timber-framed infill of full-height windows and/or spandrels. The appeal of such an expression was that
a basic dwelling could be erected cheaply, quickly and easily on almost any suburban site, with scope for later
additions as required. A scheme for such a house, by Sydney architect John P Ley, was published in Australian
Home Maker in May 1956 as a ‘minimum cost basic plan’ that could be erected in twelve weekends by ‘any man
with average handyman experience’.
Around the same time, several Melbourne architects were also experimenting with similar box-like houses. A few
even built them for their own use, such as David Chancellor’s house in Frankston (1954; demolished) and Charles
Weight’s house in Gracefield Street, Box Hill (1955). Two particularly notable examples of the box-like house were
designed by architect and artist Peter Burns for fellow members of the Contemporary Art Society: the Greenaway
House in 18 Atkins Avenue, Glen Iris (1954) and the Cassidy House at 14 John Street, Beaumaris (1955). The
latter, with its slightly tapered walls and brightly-coloured spandrel panels, has unfortunately been demolished.
Otherwise, only two comparable surviving examples have been identified within what is now the City of Bayside.
Although both dating from c.1958 and thus contemporaneous with the house at 47 Service Street, they are
somewhat less sophisticated designs. One, at 50a Sims Street, Sandringham, has its multi-paned glazed frontage
framed by cream brick wing walls and the eaves of a low pitched roof clad in corrugated metal sheeting. The
other, at 20 Wood Street, Beaumaris, is similar but slightly less rectilinear, with its glazed front wall set into a broad
gabled bay, resulting in a somewhat less box-like expression.

References
Sands & McDougall Directory, various.
MMBW Property Service Plan No 95580, dated 1 May 1956. Held by Southeast Water.
Peter Burns, A Hand passing through Art & Architecture [exhibition catalogue, 2004]
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Identifier

Kuring-gai

Formerly

Carr House

[7.51]

Address

257 St Kilda Street
BRIGHTON

Designer

Cedric H Ballantyne

Built

1926

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 257 St Kilda Street is a substantial double-storey bungalow-style dwelling with a rubble
plinth, rendered walls, a hipped tiled roof clad with bracketed eaves and shingled bay windows. The
house was designed in 1926 by architect Cedric Ballantyne for William and Florence Carr.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is of significance as a substantial and notably intact example of the residential
work of Cedric Ballantyne (Criterion H.1). A leading architect in Melbourne in the first half of the twentieth
century, Ballantyne has been credited with introducing the bungalow style into residential design from
c.1908. The house remains as one of the largest and most prominent examples of the work of this
architect who was himself a resident of Brighton for many years.
Aesthetically, the house is significant as a large and interesting example of the bungalow style of the
1920s (Criterion F.1). The house incorporates many elements that are typical of the style, including
rubble stonework, timber shingles and a prominent tiled roof with bracketed eaves. The house itself is
enhanced by its setting, standing in the centre of a vast corner block with beach frontage, landscaped
with spreading lawns, low plantings and mature trees. The property remains as a prominent element in
the St Kilda Street streetscape, and also when seen from the beach (Criterion E.1).
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History
This house was commissioned by William Bertram Carr (1883-1961), director of W B Carr Constructions Pty Ltd, a
leading Melbourne firm of engineering contractors. Born and bred in Brighton, Carr attended the local grammar
school. He married Florence Cohn in 1908, and the couple had two sons and one daughter. When he decided to
erect a grand new house for his growing family, Carr engaged C H Ballantyne, one of Melbourne’s leading
residential architects and himself a resident of Brighton. Carr purchased a large beachside allotment in St Kilda
Street, and Ballantyne proposed an imposing two-storey bungalow with a broad verandah overlooking the sea.
Cedric Heise Ballantyne (1876-1954) started his career in 1892 as an articled pupil of Percy Oakden. He was chief
draftsman by 1897 and partner by 1900, when the firm became Oakden & Ballantyne. After Oakden’s death in
1917, the firm continued under various names until Ballantyne started his own office in 1927. He is well known as
designer of countless fire stations between 1899 and 1937 (when he acted as official MFB architect) and for
theatres such the Regent in Collins Street (1929). However, his career also encompassed churches, office
buildings, blocks of flats and houses. As a residential architect, was a particularly notable exponent of the
emerging bungalow style of the 1910s and ‘20s.
W B Carr’s new home in Brighton featured in the Australian Home Beautiful in October 1925. This article
reproduced the architects’ landscape plan, with a sunken formal garden south of the main house, a rear garden
pavilion, a tennis court and a bathing box opening directly onto the beach. Three years later, Carr engaged
landscape designer Edna Walling to prepare a scheme for the northern part of the garden. Her drawing, dated 28
October 1928, proposed a pathway flanked by formal flower beds, and two circular paved areas incorporating a
birdbath and decorative pool. It is not known if her scheme was implemented; no trace of it remains today.
The Carrs remained in their new house, which they named Kuring-gai, for several decades. William was still there
at the time of his death in 1961, while his widow remained until her own death three years later. The house was
then taken over by the Redemptorist Fathers, a Roman Catholic religious order, which continues to occupy the
building.

Description
Kuring-gai is a substantial double-storey bungalow-style dwelling on a large seaside allotment. The house has a
base plinth of uncoursed Wangaratta stone rubble, rendered walls, and a hipped roof clad in glazed terracotta tiles,
with broad eaves on prominent timber brackets. The asymmetrical street façade is dominated by a central porte
cochere, with a pair of Wangaratta stone piers supporting a pitched roof with a shingled gable end. There is a
canted balcony above the porch, and two canted bay windows to the right side, all clad with timber shingles. To
the left side of the porch, the façade has a flat window, also with a shingled spandrel. Windows typically contain
timber-framed double-hung sashes. The rear elevation, overlooking the beach, has a elongated first floor veranda,
with curved central bay, similarly clad in shingles. To the right (north) side is projecting wing that formerly housed
the servants’ quarters. Here, the windows have wrought iron railings or balconettes.

Comparative Analysis
Cedric Ballantyne has been credited with the introduction of the modern bungalow type into residential design in
Melbourne. In 1908, he designed a house for himself at 686 Toorak Road, Toorak, with a rubble plinth, shingle
and weatherboard cladding, and a steep gabled tile roof with dormer windows and brick chimneys. A similar house
was erected a year later, in Lansell Road, Toorak. Both of these, however, have since been demolished. The Carr
House in Brighton is one of a number of prominent double-storey bungalows that Ballantyne designed over the
next two decades. Other examples include those at 484 St Kilda Road (1914; demolished), 54 Charles Street,
Kew (1914), 534 Toorak Road, South Yarra (1920) and 538 Toorak Road, South Yarra (1924).
A long-time resident of Brighton, Ballantyne’s work is otherwise represented in the City of Bayside by some nonresidential buildings, including the fire station at Bluff Road, Sandringham (1926) and the premises of the Victoria
Golf Club in Park Road, Cheltenham (1927).

References
‘As good a house as money can buy’, Australian Home Beautiful, 15 October 1925, pp 15ff
Edna Walling, ‘Design for north-east corner of garden for W B Carr, esq, St Kilda Street, Brighton’, drawing dated
28 October 1928 (Edna Walling Collection, State Library of Victoria)
Wendy Jacobs, ‘Cedric Heise Ballantyne, 1876-1957’, Investigation program, Department of Architecture,
University of Melbourne, 1975.
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Identifier

Grosvenor Court

Formerly

-

[7.52]

Address

256-264 St Kilda Street
BRIGHTON

Designer

Schreiber & Jorgenson?

Built

c.1920-21

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The Grosvenor Court flats at 256-264 St Kilda Street are a double-storey block of early inter-war flats, of
rendered brick construction with a broad tile-clad gabled roof. The flats were erected circa 1921.
How is it Significant?
The block of flats is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the block of flats is of significance as an early example of their type in the City of Bayside.
Although modern apartment blocks were introduced into suburban Melbourne in the 1910s, they were still
somewhat unusual in Brighton in the early 1920s (Criteria B.2). Although a small number of such blocks
are known to have been erected at that time, most of these have since been demolished. The present
example, dating from c.1921, is representative of its type and era (Criterion D.2). However, it remains as
the earliest surviving purpose-built block of flats in St Kilda Street, and also one of the oldest that remain
in the City of Bayside. The flats provide early evidence of a building type that would become far more
widespread in the area in 1930s. (Criterion A.4)
Aesthetically, the block of flats is of significance for their dominant streetscape presence. Although
relatively conventional in appearance and detailing, its unusually elongated street façade, expressed as a
series of repeating bays with recessed and projecting porches, bays and balconies, remains as a
prominent element along this major seaside thoroughfare. (Criterion F.1)
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History
The large block of flats on the north corner of St Kilda Street and Grosvenor Street was evidently completed during
1921, as its first recorded in the Sands & McDougall Directory in 1922, simply listed as ‘Grosvenor Court flats’.
The building may have been designed by the architectural firm of Schreiber & Jorgenson, which called tenders in
July 1920 for the construction of a ten-roomed block of flats in St Kilda Street, Brighton.

Description
Grosvenor Court at 256-264 St Kilda Street, Brighton, is a double-storey rendered brick building containing ten
residential flats. Occupying a large wedge-shaped allotment on the corner of Grosvenor Street, the building has an
unusual E-shaped plan form, comprising a long portion along the St Kilda Street frontage with a series of short
projecting wings to the rear. The elongated street façade is broken up into a series of regular bays by rendered
piers with moulded capping of geometric form. These bays, which articulate the individual flats therein, incorporate
recessed porches and open staircases, with rendered balustrades, to provide private access. In the centre bay, an
open staircase (flanked by panels bearing the name GROSVENOR COURT in rendered lettering) rises to a halflanding and then splits to provide discrete access to two upstairs flats. The outermost bays incorporate turret-like
elements with pyramid rooflets, projecting bays with curving balconettes to the upper level, and projecting porches
and more generous open balconies above. Window openings have plain reveals and splayed sills, and incorporate
timber-framed double-hung sashes, with glazing bars to the upper sash. Across the façade, windows are found in
groups, or in joined pairs, while the end walls of the building incorporate canted bay windows with shingled
spandrels. The main roof, expressed as a longitudinal but shallow tile-clad gable, is penetrated not only by the
tower-like elements but also by some skillion dormer vents.

Comparative Analysis
In an appendix to his 1982 study of residential flats in Melbourne, Terry Swayer listed numerous examples across
the metropolitan area. Virtually all of the examples that he identified in Brighton and Sandringham dated from the
period 1928 to 1940, which might be considered as the heyday of apartment development in those areas. While
blocks of flats had begun to appear in Melbourne’s inner bayside suburbs (such as St Kilda and Elwood) from the
early 1910s, it appears that were still relatively uncommon in Brighton a full decade later. Sawyer, in fact, includes
only three local examples dating from the early 1920s. These flats, all designed by architects Gawler &
Drummond, comprise unspecified examples in South Road (1920) and St Kilda Street (1923), and the Oakland
Flats in Normanby Street (1924). The South Road flats have not been traced; the fact that the Sands & McDougall
Directory lists no flats in South Road in the early 1920s suggests that Sawyer’s reference may have alluded to an
unrealised project by those architects. The flats in St Kilda Street were presumably Seaside Mansions on the
corner of Chelsea Street, which are first recorded in the 1924 directory as ‘flats being built’. This building, originally
No 170 but later renumbered as No 234, has been demolished. A similar fate has befallen the Oaklands Flats at
18 Normanby Street, Brighton, which have been replaced by a modern counterpart.
Although Grosvenor Court is rare as an early example of purpose-built flats in Brighton, there are a few
comparable and contemporaneous examples that represent conversions of existing residences. The adaptation of
outmoded Victorian mansions and terrace houses into new blocks of flats has been a recurring theme in
Melbourne’s inner suburbs during the inter-war period, and traced its origins back to the initial development of flats
in the early 1910s. This is represented in Brighton by The Riviera at 120 The Esplanade and by Park Court at 7
Keith Court. The former comprises former pair of terrace houses (c.1885) and the latter a detached mansion
(c.1850s) that were both converted into flats during the early 1920s. Their expression is similar to that of
Grosvenor Court, with rendered walls, timber shingles, and open staircases to provide separate external access to
flats at the upper level.

References
Cazaly’s Contract Reporter, 13 July 1920, p 6.
Sands & McDougall Victorian Directory, various.
Terry Sawyer, ‘Residential Flats in Melbourne: The Development of a Building Type to 1950’,
Research report, School of Architecture, University of Melbourne, 1982.
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Identifier

House

Formerly

Devon; Oakley House

[7.53]

Address

390 St Kilda Street
BRIGHTON

Designer

Percy Oakley
(Ashworth & Oakley)

Built

1913

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 390 St Kilda Street, Brighton, is an triple-fronted attic-storeyed house of bichromatic brick
and weatherboard construction, with multi-paned windows and timber-framed porches. It was designed
in 1913 by architect Percy Oakley for his own residence.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally the house is significant as the residence of Percy Oakley, a leading architect of the interwar period (Criterion H.1). Variously in partnership with Thomas Ashworth, Alec Eggleston and Stanley
Parkes, Oakley was best known as a designer of fine bungalow-style houses in the 1910s and ‘20s. A
resident of Brighton from his marriage in 1913 until the late 1930s, he designed many houses in the area,
although many since been demolished (Criterion B.2). His firm, known as Oakley & Parkes from 1926,
maintained an association with the City of Brighton in the post-war period, designing the new municipal
offices in Boxshall Street (1959) and other council buildings. Oakley’s own house in St Kilda Street
represents an interesting contrast to the one that he later designed for himself at 46 Bay Street (1922).
Aesthetically, the house is significant as a particularly idiosyncratic example of a late Edwardian house.
With its bichromatic brickwork, timber porches and timber-clad attic storey, the house simultaneously
reveals the influence of the Gothic Revival and Queen Anne styles and the emerging bungalow idiom.
The house, occupying a prominent corner site, remains as a distinctive element in the streetscape.
History
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It was in 1912 that a piece of land bounded by St Kilda Street, North Road and Merton Avenue was subdivided to
create eight residential allotments – two fronting St Kilda Street, two fronting Merton Avenue, and four to North
Road. The block on the corner of St Kilda Street and Merton Avenue was acquired by architect Percy Oakley, who
erected his own residence there in 1913. This was doubtless prompted by his marriage, that same year, to the
former Florence Ann Lobb (1889-1956).
A significant figure in Melbourne’s inter-war architectural scene, Percy Oakley (1883-1955) began his career in the
early 1910s in partnership with Thomas Ashworth. From 1913, he worked with Alec Eggleston (1883-1955), and
the firm of Eggleston & Oakley became particularly well-regarded for large bungalow-style dwellings. A young
employee, Stanley Parkes (1895-1986), rose to the position of Chief Assistant and, after Eggleston’s departure in
1926, was elevated to partner. The firm of Oakley & Parkes continued to design fine houses – one of their most
celebrated projects being the new Lodge at Canberra for the Prime Minister. During the 1930s, the firm became
even more well-known as leading exponents of the commercial Moderne style, manifest in such city buildings as
Yule House in Little Collins Street (1932) and Kodak House in Bourke Street (1935). The firm thrived into the postWar period with several well-published buildings, notably the celebrated Frank-Lloyd Wright-inspired municipal
offices at Boxshall Street, Brighton (1959), as well as several other buildings for that municipality.
Percy and Florence Oakley’s new house on St Kilda Street was completed by September 1913, when it featured in
House & Garden Beautiful journal. Describing its planning, the author noted that ‘the object has been to provide a
house with the principal room and treated as a suite connected by wide doors’. The floorplan revealed that,
despite its bulk, the house had only two bedrooms, plus another for the maid, as well as a workshop, fuel store and
scullery in a semi-detached wing at the rear. Originally known as Devon, the house became No 2 Merton Avenue
when properties in Brighton were given street numbers. As it turned out, the Oakleys lived there for only a few
years (during which time their only son, Edward, was born in 1916) before moving to a new house at 46 Bay
Street, Brighton, around 1922. Their former dwelling was then occupied by Charles McLean. In the early 1920s,
the street address was changed again, when properties along the south side of Merton Avenue were renumbered.
For some years, the house was listed in directories without a street number and then, towards the end of the
decade, took on a St Kilda Street address, eventually becoming No 390.

Description
The house at 390 St Kilda Street is a triple-fronted attic-storeyed house with a steep roof clad in unglazed
terracotta tiles. The lower level is of face red brick construction, enlivened with diaperwork in black Hawthorn brick,
while the attic storey is of clad in white-painted weatherboarding. The tripartite St Kilda Street elevation has a
double-fronted projecting bay to the south side, with a broad timber-framed verandah comprising a flat roof
supported on timber columns. The northern bay, set well back from the street, has a matching timber-framed
porch in the corner. Windows to both levels, mostly in pairs of groups of three, have timber-framed multi-paned
sashes. A window to the north side has an unusual flat awning supported on turned brackets. There are three red
brick chimneys, with black brick banding and moulded caps.

Comparative Analysis
A resident of Brighton for 25 years, Percy Oakley designed numerous houses in the local area. Many of his earlier
houses, particularly those from his brief partnership with T R Ashworth, have since been demolished. Amongst the
casualties are the Herbert House (The Gables) at 7 Brandon Road, Brighton (1911), the Durance House at 41 New
Street, Brighton (1913) and the Jones House in Keating Street, Black Rock (1913). Oakley’s own house at 390 St
Kilda Street can thus be considered as a rare survivor, in the City of Bayside, of this phase of his career.
Oakley’s subsequent work, in partnership with Alec Eggleston, was also represented in Brighton, although a
number of these houses have been demolished, such as 7 Glyndon Avenue (1914). A typical surviving example,
the former Beauchamp House at 17 Dudley Street, Brighton (1915) is a substantial attic-storeyed bungalow with
roughcast rendered walls and a steep slate-clad roof. Oakley’s own house can also be pertinently compared to the
one that he subsequently designed for himself at 46 Bay Street, Brighton (c.1922), which is entirely different in
style and form and thus represents an interesting contrast its predecessor.

References
Lodged Plan No 5,850, dated 18 April 1912.
‘A home of one’s own’, House & Garden Beautiful, September 1913, pp 103-106.
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Identifier

House

Formerly

Weate House

[7.54]

Address

11 Summerhill Road
BEAUMARIS

Designer

Neil Clerehan

Built

1958

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The former Weate House at 11 Summerhill Road is a double-storey flat-roofed modern house expressed as a
prominent concrete panel-clad volume elevated on metal pipes and a recessed timber-clad lower level. The
house was erected in 1958 for Gordon and Loris Weate, and designed by Neil Clerehan.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a fine and intact example of the early work of architect Neil Clerehan, a
leading figure in the development of modern residential architecture in Melbourne (Criterion H.1). Born and bred in
Brighton, Clerehan designed numerous buildings within what is now the City of Bayside, but many of these of since
been demolished, including many houses in Beaumaris (Criterion B). The former Weate House in Summerhill
Road stands out as the only remaining example of Clerehan’s work in a suburb that was once considered to
contain the highest proportion of modern architect-designed homes in Australia (Criterion A.4).
The house is also significant as a particularly sophisticated example of what has been described as the ‘beach
house type, whereby a box-like volume was elevated on stilts or poles, typically with the living areas on the upper
level and service or utility areas below (Criterion F.1). This type of housing was once widespread in Melbourne’s
outer bayside suburbs, and extending down the Mornington Peninsula. Several representative examples survive in
what is now the City of Bayside, of which the former Weate House stands out for its particularly bold fenestration
and detailing.
Aesthetically, the house is significant for its distinctive appearance (Criterion E.1). Its bold massing, in the form of
an elevated volume, is further enhanced by unusual concrete tile cladding to the upper level, particularly generous
windows, a projecting balcony, and idiosyncratic hit-and-miss roof eaves.
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History
This house was erected in 1958 for Gordon Ramsay Weate and his wife, Loris. The couple had previously built a
house for themselves in Sunshine, on land that Gordon’s grandmother had owned for many years. Both born in
Williamstown, Gordon and Loris were attracted by Melbourne’s bayside suburbs, and looked for a new home site in
Brighton and Beaumaris. Mrs Weate was interested in native gardens, and the bush landscape of Beaumaris was
particularly appealing. The couple purchased the last undeveloped lot in Summerhill Road and, through the RVIA
Small Homes Service (SNS), commissioned architect Neil Clerehan, whose work they admired. At that time,
Clerehan was Director of the SHS, and was well-known for his regular column in the Age newspaper.
Gordon Weate recalls that the bold design of his new house, in the form of an elevated block with a carport below
was Clerehan’s idea, although they suggested a few modifications to the planning. Clerehan himself notes that
‘beach houses’ of that type were “all the rage” in Melbourne’s outer bayside suburbs at that that time, particularly in
Beaumaris and down the Mornington Peninsula. The Weate House incorporated some innovations, including a
new Briquettes heating system, and was otherwise notable for its large windows. Clerehan further recalls that Mrs
Weate, whose previous house had a kitchen with a single small window, told him that she had never experienced a
house with so much natural light, and took to wearing sunglasses in the kitchen!
The Weates remained living in their house for about a decade, during which time they made no significant changes
to the building save for a small flat at the rear, added for Mrs Weate’s mother. The Weates finally left when they
had to move to Sydney for business reasons in the late 1960s. The house in Summerhill Road was subsequently
occupied by Hugh Middendorp, co-director of the well-known electrical company of that name.

Description
The former Weate House at 11 Summerhill Road is a double-storey flat-roofed Modern house with a T-shaped
footprint. Its ground floor comprises a core of elongated rectangular form, clad in vertical timber boarding, with a
carport at the street end enclosed by a freestanding wing wall, similarly clad. This forms the base for the larger
and more prominent first floor, clad in precast concrete panels. It is characterised by large areas of glazing, with
windows arranged in a continuous bay across the street façade, and in several full-height groups along the side
(north) elevation. The north windows are shaded by broad eaves, which are otherwise left open to create a
pergola-like effect. Also on the north side is a large elevated balcony, supported on steel posts, with a simple steel
balustrade and a flight of steps leading down towards the rear.

Comparative Analysis
Born and bred in Brighton, Neil Clerehan has maintained a long professional association with the area and the
nearby suburbs now comprising the City of Bayside. Clerehan’s first residential commission a house at 56 Thomas
Street, East Brighton (1951), and he subsequently undertook many other projects in the area, including alterations
to existing houses, and at least one new house that was not built. Most of his houses, however, have been
demolished, including the Gibson House at 3 Kinane Street, Brighton (1954) and many in Beaumaris: the Hurle
House (1956), the Beilby House in Woff Street (1960), a house at 3 Lynette Street (1960), and the Sinclair House
in Pasadena Avenue (1961). Apart from the Weate House, Clerehan’s local work is otherwise represented by a
few much later houses such as the Sayle House in Sussex Street, Brighton (1970), the Dewar House in Landcox
Street, Brighton (1973) and the Perkins House in Gladstone Street, Sandringham (1973). Clerehan’s first house in
East Brighton still stands but, ironically, is on the eastern side of the street and is thus outside the present-day
boundaries of the municipality.
More broadly, the Weate House in Beaumaris can be considered in the context of other elevated ‘beach house’
type dwellings, which, as Clerehan himself has noted, were once ubiquitous in the area. Many have since been
demolished, including Clerehan’s own Bielby House (1960) and the Williams House at 424 Beach Road (P W
Leadbeater, 1957). A good example remains at 53 Scott Street, designed by architect Ken Atkins in 1955 for his
own residence. Amongst the more straightforward examples of the type still standing in Beaumaris are those at 6
Fairleigh Avenue (G Gowty, 1961), 4 Bolton Street, (R J Wilson, 1959), 171 Tramway Parade, 16 Hilton Street, 2
Grandview Avenue and 4 Waratah Avenue.

References
Interviews with Mr Neil Clerehan, 21 May 2007, and Mr Gordon Weate, 17 July 2007.
Harriet Edquist and Richard Black, The Architecture of Neil Clerehan.
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Identifier

House

[7.55]

Formerly

Satchell House

Address

21 Summerhill Road
BEAUMARIS

Designer

Godfrey, Spowers, Hughes, Mewton
& Lobb

Built

1950

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 21 Summerhill Road, Beaumaris, is a flat-roofed modern house comprising a double-storeyed rear
wing, clad in horizontal boards, and a projecting single-storey front wing clad in vertical boards. The house was
designed by the firm of Godfrey, Spowers, Hughes, Mewton & Lobb in 1950 for Alister and Janet Satchell.

How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.

Why is it Significant?
Architecturally, the house is a fine and notably intact example of the late residential work of architect Geoffrey
Mewton, partner in the noted firm of Godfrey, Spowers, Hughes, Mewton & Lobb (Criterion H.1). Mewton had
been a leading exponent of progressive residential architecture in Melbourne since the early 1930s, when he (and
partner Roy Grounds) designed the Stooke House in Brighton, cited as the first truly modern house in Melbourne.
A resident of Sandringham for over twenty years, Mewton designed a number of buildings in what is now the City
of Bayside, although several of these have been demolished or altered (Criterion B).
The house is also significant as one of the earliest surviving modern houses erected in Beaumaris (Criterion C.1).
The appearance of progressive and experimental dwellings from the late 1940s through into the 1960s has been a
important theme in the development of the suburb. The former Stachell House, completed in 1950, is predated by
only a few surviving modern houses from the late 1940s, some of which have been much altered (Criterion B.2).
Aesthetically, the house is significant as a fine and notably intact example of modern residential architecture of the
immediate post-war period (Criterion F.1). With its stark volumetric massing, flat roof and timber cladding in
contrasting vertical and horizontal configurations, the house remains as a distinctive element in the streetscape
(Criterion E.1). Its remarkable intactness, including original garage door, is testament to its occupation by the
same family for over fifty years.
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History
This house was designed for Alister Melbourne Satchell and his wife, Jean. Born in 1919, Satchell was studying
commerce at the University of Melbourne at the outbreak the World War II. He joined the Royal Australian Navy in
1940 and, with his background in mathematics and statistics, soon obtained a position as a cipher officer at the
Naval Headquarters in Melbourne. In March 1943, he transferred to the Aquitania, one of several former Cunard
ocean liners that had been adapted for wartime service. His military experiences on-board the Aquitania were later
recounted in a book entitled The Great Gamble: How Three Great Liners carried a Million Men to War, 1942-1945,
which was first published in Victoria in 1997 and subsequently re-published in America (by the Naval Institute
Press) in 2001.
Discharged from the navy in February 1946, Satchell returned to Melbourne. Newly married, he and his wife,
planned to build a house in Beaumaris and selected a site in Summerhill Road near the Royal Melbourne Golf
Course, of which Alister was a member. The couple then commissioned the architectural firm of Godfrey, Spowers
Hughes Mewton & Lobb, which had previously designed a house in the same street. The Satchell’s new home,
which was somewhat similar, was two-storeyed, but contained only two bedrooms. It also included an office where
Alister could work from home. After returning from the war, he had started his own business as a fire insurance
loss adjuster. In 1955, a few years after the completion of the house, he merged his company with a Londonbased international firm.
Evidently much pleased with the house, Alister and Jean Satchell remained living there for over fifty years, and the
property was finally sold only after Alister’s death in 2006.

Description
The Satchell House is a two-storey flat-roofed modern house of brick and timber construction. Of simple rectilinear
form, the house comprises a double-storeyed portion on an elongated rectangular plan, and a smaller single-storey
portion that projects towards the street. The former, clad with horizontal boards, has a flat roof with broad eaves,
and the latter, clad with vertical boards, has a roof terrace at the upper level. There are large rectangular singlepane windows to the street, including a bay of six windows at the upper level and in pairs at the lower level. At the
ground floor, between the projecting bay and a painted brick pier at the edge, is a slightly recessed porch that
contains a narrow garage (with its original door) and the front door. The latter opens onto a paved area, with steps
set into a low wall of coursed stone, which enclosed a garden bed along the front of the house.

Comparative Analysis
As a resident of Sandringham for two decades, architect Geoffrey Mewton carried out a number of works in what is
now the City of Bayside. His celebrated pre-war partnership with Roy Grounds (1933-c.1938) is represented in a
number of surviving buildings, including blocks of flats at 156 Church Street, Brighton (Mewton & Grounds, 1936)
and a much-altered example at 8 North Road (Mewton & Grounds 1936). Mewton & Grounds’ most famous works,
the Stooke House in Halifax Street, Brighton (1934) – often cited as the first truly modern house in metropolitan
area – has unfortunately been demolished. Mewton’s pre-war career is also represented in the municipality by the
unusual house that he designed for himself at 207 Bluff Road, Sandringham (1938), and by the adjacent (and more
conventional) dwelling, designed two years later in partnership with Ted Billson.
Within the context of Mewton’s post war houses, when he was partner in the firm of Godfrey, Spowers, Hughes,
Mewton & Lobb, the Satchell House has several comparators. The firm designed several houses of similar
appearance – volumetric forms with flat roofs, timber cladding, bays of timber-framed windows and incorporated
(often half-basement) garages. Two-storey examples, comparable and contemporaneous to the Satchell House,
include the Wing-Shing House in North Balwyn and the Bridgford House at 59 Arkaringa Crescent, Black Rock.
The latter, although within the City of Bayside, is less intact than its Beaumaris counterpart, as its open deck has
been infilled and its garage door replaced. At least two further examples in the municipality have been
demolished: one at 1 Florence Street, East Brighton (1947) and another at 10 Summerhill Road, Beaumaris
(c.1948). A comparable but single storey example was also built at 1159 Nepean Highway, Highett (1948), outside
the boundaries of the City of Bayside. This house has also been demolished.

References
Interview with Mrs Claire Andrews (nee Satchell), 25 July 2007.
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Identifier

House (Mollar House)

[7.56]

Formerly

Address

28 Towers Street
BEAUMARIS

Designer

Borland & Trewenack
(Kevin Borland)

Built

1957

Builder

Ken Ferguson

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The former Mollar House at 28 Towers Street, Beaumaris, is a single-storey double-fronted flat-roofed
Modernist house with brick side walls and a full-glazed street frontage. The house was designed by
Kevin Borland in 1957 for Geoffrey and Patricia Mollar.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the Mollar House is significant as an important and substantially intact early work of noted
architect Kevin Borland (Criterion H.1). Best known as the co-designer of the Olympic swimming stadium
and, later, for the innovative Preshil School in Kew, Borland’s early house designs demonstrated the
architect’s interest in contemporary modernism, and the influence of Harry Seidler and Walter Gropius.
Many of Borland’s early houses have been demolished or altered; the Klepner House stands out as one
of only two surviving examples in what is now the City of Bayside, which are of comparable form and
both in similarly intact condition (Criterion B).
Aesthetically, the house is significant as a fine and intact example of the hard-edged mid-century
modernist style, ultimately derived from the work of Walter Gropius and his circle but largely introduced to
Australia by Sydney architect Harry Seidler (Criterion F.1). The Mollar House incorporates many of the
characteristics associated with the style, including the use of stark box-like forms, floating flat roofs and
generous full-height windows.
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History
This house was built in 1957 for Geoffrey William Mollar, a commercial artist, and his wife Patricia. They
commissioned young architect Kevin Borland (1926-2000), who had recently entered into partnership with Geoff
Trewenack (1927-1998). Borland had completed his studies at Melbourne University in 1950 and then worked
briefly in Sydney for Harry Seidler (who was then designing his celebrated Rose Seidler House at Turramurra) and,
on returning to Melbourne, with Mockridge, Stahle & Mitchell. In 1952, Borland collaborated with Peter McIntyre,
John and Phyllis Murphy and engineer Bill Irwin on a competition entry for the new Olympic swimming stadium.
Their structurally exuberant scheme won first prize and the building, completed in 1956, became one of the city’s
most celebrated modern structures of the time. Structural daring, and the influence of Harry Seidler (and Seidler’s
one-time teacher, Walter Gropius) would be two recurring themes in Borland’s early work.
The success of the Olympic swimming stadium competition had prompted the formation of the partnership of
Borland, McIntyre & Murphy. This entity, however, was created solely to document and supervise that building,
and the respective partners each worked on their own independent commissions. Soon after the firm of Borland,
McIntyre & Murphy was disbanded in 1956, Borland embarked upon his partnership with Trewenack, which would
continue for eight years. During that time, they were mostly responsible for small-scale residential and commercial
commissions, although the firm’s engagement, in 1962, to work on the Preshill School would prove to be one of
Borland’s most long-lasting and celebrated associations.
The house at 28 Towers Street still remains occupied by the Mollar family.

Description
The building at 28 Towers Street, Beaumaris, is a single-storey double-fronted flat-roofed Modernist house. The
street frontage is entirely glazed, with a continuous bay of five full-height timber-framed fixed-sash windows that
runs between cream brick wing walls forming the side elevations. The fifth window bay, to the right, is recessed to
create a porch for the front door, set into the side of the rebate. The carport, projecting forward from this recessed
bay, comprises a flat roof (with board-lined ceiling) supported on plain timber posts. The concrete-paved carport
floor, incised in a square pattern, leads to a red brick driveway. The exterior colour scheme, including a whitepainted finish to the fascias and carport, and a vivid red for the front door (not actually visible from the street), is
original and, as the owners have pointed out, was personally selected by Kevin Borland himself.
The ti-tree fences to each side of the house are original.

Comparative Analysis
In a recent monograph of the work of Kevin Borland, the Mollar House was cited as one of a number of early works
of “pure rectilinear form and Mondrian-esque glazing [that] reflected his interest in global contemporary modernism
in general, and the influence of Harry Seidler specifically”. The Klepner House in Trinity Court, Brighton (1955)
was cited as the most direct comparator within Borland’s oeuvre. This house, although laid out on an atypical
angled plan, was otherwise expressed starkly as a flat-roofed box with glazed front. These two houses are, in fact,
the only surviving examples of Borland’s work in what is now the City of Bayside. A third house, erected at 40
Hornby Street, Beaumaris, in 1957, has since been demolished.
If these two surviving Borland houses at Brighton and Beaumaris are considered as fraternal twins, comparable
expressions are still evident in the architect’s other early works, which similarly reveal the pervasive influence of
Seidler and Gropius. A house at Barbara Road, Glen Waverley (1956), which remains in fine condition, similarly
incorporated full-height window bays across the entire street frontage, with an attached carport (albeit, in that case,
set well back down the side of the house). The double-storeyed Nelson House in Vega Street, Balwyn (1953) took
the expression over two levels, creating a box-like building with vast multi-paned windows to front and rear, and
windowless brick walls to the sides.

References
Doug Evans et al, Kevin Borland: Architecture from the Heart.
Information provided by Geoffrey Mollar, 5 February 2008.
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Identifier

House

Formerly

Klepner House

[7.57]

Address

7 Trinity Court
BRIGHTON EAST

Designer

Kevin Borland

Built

1955

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The Klepner House, at 7 Trinity Court, Brighton East, is a skillion-roofed box-like modern house on an irregular Cshaped plan, with repetitive bays of full-height multi-paned windows and vertical timber cladding creating a solidand-void effect. The house was designed by Kevin Borland in 1955 for Frank and Mary Klepner, who lived there
for decades and subsequently engaged the same architect to undertake additions in 1990.

How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.

Why is it Significant?
Architecturally, the Klepner House is significant as an important and substantially intact early work of noted
architect Kevin Borland (Criterion H.1). Best known as the co-designer of the Olympic swimming stadium and,
later, for the innovative Preshil School in Kew, Borland’s early house designs demonstrated the architect’s interest
in contemporary modernism, and the influence of Harry Seidler and Walter Gropius. Many of Borland’s early
houses have been demolished or altered; the Klepner House stands out as one of only two surviving examples in
what is now the City of Bayside, which are of comparable form and both in similarly intact condition. (Criterion B.2).
Occupied by the Klepner family for over fifty years, the house shows a high level of integrity. Although extended in
1990, this is of significance in its own right, as the work was carried out by the same architect, and for the same
client, thereby demonstrating a rare and interesting instance of an architect responding to his own design. The
addition, moreover, is of interest as Borland’s last commission before his retirement.
Aesthetically, the house is significant as a fine and intact example of the hard-edged mid-century modernist style,
ultimately derived from the work of Walter Gropius and his circle but largely introduced to Australia by Sydney
architect Harry Seidler (Criterion F.1). The Klepner House incorporates many of the characteristics associated with
the style, including the use of stark box-like forms, flat or butterfly roofs and generous full-height windows with
glazing bars to create a Mondrian-like effect.
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History
This house was erected in 1955 for Frank and Mary Klepner. Only a few years earlier, Frank had taken over the
running of his family’s antique jewellery business, which had originally been founded in Vienna in 1889 by his
grandfather. Migrating to Australia in 1933, Frank’s father re-established the business in Melbourne’s Victoria
Hotel, where it remained for the next 65 years. When Frank and his wife decided to erect a new house in Brighton,
they turned to Kevin Borland, a young architect whom Mary Klepner had known while they were both members of
the Labour Club at Melbourne University.
Kevin Borland (1926-2000) had completed his own studies at Melbourne University in 1950 and then worked briefly
in Sydney for Harry Seidler (then designing his celebrated Rose Seidler House at Turramurra) and, on returning to
Melbourne, with Mockridge, Stahle & Mitchell. In 1952, Borland collaborated with Peter McIntyre, John and Phyllis
Murphy and engineer Bill Irwin on a competition entry for the new Olympic swimming stadium. Their structurally
exuberant scheme won first prize and the building, completed in 1956, became one of the city’s most celebrated
modern buildings of the time. Such structural daring, and the influence of Harry Seidler (and Seidler’s one-time
teacher, Walter Gropius) would be recurring themes in Borland’s early work.
The success of the Olympic swimming stadium competition prompted the formation of the partnership of Borland,
McIntyre & Murphy. This, however, was essentially responsible only for the documentation and supervision of that
building and the partners otherwise continued to carry out their own independent commissions. One of Borland’s
first was the innovative Rice House at Eltham (1952-53), built on the Ctesiphon system of concrete arches. The
Klepner House followed. The clients were clearly satisfied with the result, and still remain living there to this day.
In 1990, they even engaged Borland to design an addition at the rear, which, as it turned out, was the architect’s
last project before his retirement.

Description
The Klepner House is a skillion-roofed modern house on an irregular C-shaped plan, generated by the splayed
allotment on which it stands. The portion of the house most visible from the street is a box-like front wing
(containing bedrooms etc), with its street frontage divided into two unequal bays. The smaller of these bays, to the
right, is expressed as a solid, clad with vertical boards, while the larger bay, to the right, is expressed as a void,
with multi-paned timber-framed windows. Similar windows extend down the side wall, following the driveway down
to the angled living wing at the rear, where the front door is set into an alcove at the junction. The roofs of the
respective wings slope inward, creating what is effectively a low-pitched butterfly roof. Alongside the living wing,
forming a U-shaped enclosure around the end of the driveway, is a flat-roofed double carport.
The 1990 addition, at the rear of the site, cannot been seen from the street save for the distinctive pop-up
clerestory window, with a curved roof that rises above the junction with the original house.

Comparative Analysis
In a recent monograph of the work of Kevin Borland, the Klepner House at Brighton was described by Conrad
Hamann as being ‘almost the signature of Borland’s work in Melbourne’s southern suburbs’. It was lauded as an
‘embodiment of carefully aligned materials and structure’, with the further observation that its most directly
comparable counterpart within Borland’s ouevre was the former Mollar House in Towers Street, Beaumaris (1957).
The latter was similarly expressed as a flat-roofed box with glazed front and a carport with an elegant floating roof.
These two houses are, in fact, the only surviving examples of Borland’s work in what is now the City of Bayside. A
third house, erected at 40 Hornby Street, Beaumaris, in 1957, has been demolished.
If the two surviving Borland House at Brighton and Beaumaris are considered as fraternal twins, comparable
expressions are still evident in the architect’s other early works, which similarly reveal the pervasive influence of
Seidler and Gropius. A house at Barbara Road, Glen Waverley (1956) incorporated similar bays of windows, while
the roofs of the house and its attached carport slope inward to form a low-pitched butterfly roof. This house
remains in good condition. Not so another at Penlynne Avenue, Vermont (1959), with a comparable solid-and-void
façade, of full-height windows that alternate with solid walling, which has been demolished. Borland also designed
a double-storey house at Vega Street, Balwyn (1953) that took this expression over two levels, creating a box-like
building with vast multi-paned windows to front and rear, and windowless brick walls to the sides.

References
D Evans et al, Kevin Borland: Architecture from the Heart.
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Identifier

House

Formerly

Dalrymple House; Querida

[7.58]

Address

48 Victoria Street
SANDRINGHAM

Designer

Irwin & Stephenson

Built

1926

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 48 Victoria Street, Sandringham, is a double-storey rendered Mediterranean/Spanish
Mission house with a hipped roof of terracotta pantiles, laid out on a canted plan with a circular stair
tower at the junction and an arcaded loggia fronting the street. The house was built in 1926 for Captain
Sydney Dalrymple and his wife Nancy, to the design of architects Irwin & Stevenson.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a particularly substantial example of the work of the noted
inter-war firm of Irwin & Stephenson (Criterion H.1). Founded by Leighton Irwin and Roy K Stevenson,
the firm was amongst the leading exponents of the Mediterranean style in residential architecture in the
1920s. Many mansion-like examples were built in Melbourne’s eastern suburbs; this one stands out both
for its atypical canted plan and distinctive circular tower (Criterion F.1) and as the most substantial and
distinguished example of the architects’ work in the City of Bayside (Criterion B.2).
Aesthetically, the house significant as a fine, substantial and largely intact example of the Mediterranean
style that was popular in Australian architecture during the 1920s (Criterion F.1). The house, which was
published in the Australian Home Beautiful in 1927, displays many of the typical characteristics of that
style, including rendered walls, arched loggia, wrought iron grilles and a roof with original pantiles still
intact (Criterion E.1).

heritage ALLIANCE
Job 2007-02 City of Bayside Inter-War & Post-War Heritage Study

123

History
This house was designed in 1926 for Sydney Dalrymple (1885-1969) and his wife Nancy. One of many Australians
who served with British forces during the First World War, Dalrymple had a distinguished record as a flying ace.
Joining the Royal Flying Corps in 1915, he scored his first victory in 1916, and went on to score four more during
1918. Discharged with the rank of captain, Dalrymple was awarded the Distinguished Flying Cross. Returning to
Australia, he purchased the Point Cook Homestead at Werribee from the Chirnside family, who had established it
in 1857. Part of that estate had been sold to the federal government and an air force base established there in
1912 – which might explain why Dalrymple settled nearby. Dalrymple and his wife (whom he had wed in 1921)
lived at Point Cook for about five years, although they would retain ownership of the property until the late 1930s.
The Dalyrmples commissioned a new house at Sandringham from the firm of Irwin & Stevenson, founded by
Leighton Irwin (1892-1962) and Roy K Stevenson (1892-1955). Like Dalrymple, Irwin had served during the First
World War, and had stayed on in London to study at the Architectural Association. Returning to Australia in 1920,
Irwin became assistant director of the new Architectural Atelier at the University of Melbourne; he was promoted to
director in 1925, and held that position for the next two decades. Irwin was in partnership with Roy Stevenson from
1922 until the late 1930s, during which they mostly undertook residential work. They also designed several
hospitals, and, after Stevenson’s departure, Irwin would specialise in this field for several decades thence.
The house was completed by early 1927, when it was featured extensively in the pages (and on the front cover) of
the Australian Home Beautiful. Little is known of Dalrymple’s subsequent life there. Described in electoral rolls
only as an ‘investor’ he evidently earned a sufficient income to maintain the house and keep his family in a
comfortable lifestyle. His wife, Nancy, appeared in the pages of the Sydney-based society magazine The Home in
March 1930 as an advertisement for Kit Kat headache powders. The caption simply stated that “among
Melbourne’s lovely young people, Mrs Sydney Dalrymple stands out like some delicate etching in the midst of
aquatints”. The family remained in the Sandringham house until 1958, whereupon it was occupied by Mr Tucker.

Description
Querida is a substantial double-storey roughcast-rendered Mediterranean/Spanish Mission house with a hipped
roof of terracotta pantiles. The house is laid out on a tripartite canted plan, with a cylindrical stair tower forming a
focal point at the junction of two angled wings. This has a conical pantile roof, a balconette with French doors and,
below, a front door set into a stepped recessed surround, flanked by windows. These have wrought iron grilles,
and there is a matching railing to the balconette above. The flanking wings have multi-paned sash windows with
brick sills and timber shutters. Facing Victoria Street is a round-arched loggia with Tuscan columns, forming a
terrace at the upper level with a pierced cement balustrade. The driveway entrance, on Victoria Street, is marked
by, gateposts that, although added in 1985, are designed in a sympathetic style with rendered piers, curving spur
walls, and pantile capping.

Comparative Analysis
The houses of Irwin & Stephenson in the 1920s and early ‘30s was characterised by a Mediterranean/Spanish
Mission flavour, realised in rendered brick with pantile roofs, round arches, wrought iron grilles and so on.
Examples vary from the modest double-fronted villa in Orrong Road, Toorak (1926) to larger double-storeyed
mansions such as that in Fordholm Road, Hawthorn (1927) and Hopetoun Road, Toorak (c.1931). Most of these
had conventional stepped rectilinear plans; the example in Sandringham stands out unusual canted plan, and for
the incorporation of a cylindrical stair tower.
Leighton Irwin, who lived in Brighton for over a decade, was responsible for a number of houses in what is now the
City of Bayside. Surviving examples of his later Georgian Revival townhouses exist at 47 Fernhill Road,
Sandringham (1932) and 32 Bay Street, Brighton (1938). However, the house that represents the most pertinent
comparison to Querida is Irwin’s own home at 3 Holmwood Avenue, Brighton. This house, which was also built in
1927, is considerably smaller than Querida – being a modest single-storey double fronted villa – but is otherwise
similar in its pantiled hipped roof and, in particular, its pierced cement window grilles.

References
‘A Harmony of line and colour’, Australian Home Beautiful, February 1927, pp 18-22.
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Identifier

House

Formerly

Sutton House

[7.59]

Address

24 Wellington Street
BRIGHTON

Designer

Phillip B Hudson

Built

1915

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 24 Wellington Street, Brighton, is a large attic-storeyed roughcast-rendered brick bungalow
with a steep slate roof with shingled gable ends. The house was erected in 1915 for Neville and Sylvia
Sutton, to the design of local architect Philip B Hudson.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as an example of the early residential work of noted architect
Phillip B Hudson (Criterion H.1). Best known as the co-designer of the Shrine of Remembrance, and
other inter-war buildings in partnership with J H Wardrop, Hudson was a prolific designer of bungalowstyle dwellings in his earlier practice from 1909 to 1915. A resident of Brighton, Hudson designed a
number of houses in the area, although most of them (including his own house in Martin Street) have
been demolished (Criterion B).
Aesthetically, the house is significant as a substantially intact and early example of the bungalow style,
which had been introduced into Melbourne only a few years earlier (Criterion C). With its dominant
pitched roof, roughcast rendered walls and shingled gable ends with canted rear balcony, the house
displays many of the typical characteristics of the bungalow style (Criterion F.1). One of a number of
interesting bungalow-style houses in Brighton that were published in House & Garden Beautiful journal in
April 1915; the former Sutton House is the only one that still remains standing. (Criterion B). Occupying a
prominent corner site, the house remains a distinctive element in the streetscape (Criterion E.1).
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History
The house was designed for accountant (Alfred) Neville Sutton (1867-1941) and his wife, the former Sylvia Emlyn
Jones (1886-1975). The couple, who married in 1913, engaged local architect P B Hudson to design their new
home on the corner of Wellington and New streets, Brighton. Born in New Zealand, Phillip Burgoyne Hudson
(1887-1952) moved to Melbourne in 1903, where he served his articles with Anketell Henderson and worked briefly
in partnership with Charles D’Ebro before opening his own office in 1909. He served with the AIF during the First
World War and, on his return to Melbourne in 1919, formed a partnership with a fellow returned serviceman, J H
Wardrop. The firm of Hudson & Wardrop is best known as the winners of the Victorian war memorial competition,
which led to the erection of the Shrine of Remembrance from 1923-34. On completion of that building, the firm
was dissolved, although Hudson’s practice continued, under various names, into the post-war period.
The Sutton House at Brighton, designed during Hudson’s short period as a sole practitioner, was completed by
April 1915, when it was published in Home & Garden Beautiful. The new house soon became home to Neville and
Sylvia’s three children – daughters Cynthia (born 1918) and Olive (1919) and a son, Clive (1920), who died in
infancy. In the late 1930s, when the two Sutton daughters were young women and Neville himself quite elderly,
the house became occupied by one Phillip N Sutton, who was presumably a relative. A dentist by profession,
Phillip Sutton remained living in the house (and operating his practice from it) until at least the 1970s. During this
long tenure, in the mid-1950s, Sutton engaged the architectural firm of Mockridge, Stahle & Mitchell to design a
residential flat at the rear of the house. This, however, was evidently not built.

Description
The former Sutton House is a large attic-storeyed roughcast-rendered brick bungalow on a prominent corner site. It
has a steep slate-clad gabled roof, running north-south, with intersecting gablets forming dormer windows on the
east and west sides, timber lined-eaves and roughcast chimneys with tapered capping and chimney pots. The
smaller gable ends have sheeted infill, while the larger ones are shingled and roughcast, delineated by smooth
rendered straps to create a half-timbered effect. The two front gable ends contain pairs of windows with doublehung timber-framed sashes and leaded glass, while the west (rear) dormer incorporates a canted bay window with
shingled spandrel. At ground level, there are similar windows, with flat timber architraves and sloping hoods on
curved brackets. The window head level is articulated by a course of soldier bricks.
Fronting New Street is a later addition, designed in a sympathetic style with roughcast rendered walls, slate roof
and timber-framed windows.

Comparative Analysis
Relatively little is known of Phillip Hudson’s earliest years in practice, from 1909 until November 1915 when he
enlisted in the AIF. Several projects from that period, published in the Real Property Annual and Home & Garden
Beautiful, indicate that his houses were typically bungalow-style dwellings with steep slate-clad pitched roofs,
shingled gable ends, tall chimneys and clustered groups of timber-framed windows. Examples include the Howard
House in Uvadale Grove, Kew and the Anderson House in Chaddesley Street, Balaclava (both 1915). The
photographs indicate that the latter was markedly similar to the Sutton House. Within what is now the City of
Bayside, Hudson’s work was represented a small single-storey fibro-cement villa at Gardenvale (1914), which has
not been located and may no longer exist, and by the architect’s own house at 26 Martin Street, Brighton (1914).
The latter was another attic-storey bungalow with prominent slate-clad roof and shingled gable ends with a canted
balcony, very similar to the Sutton House. However, it has been demolished.

References
Real Property Annual, 1914.
‘Modern designing’, House and Garden Beautiful, April 1915, p 990.
Sands & McDougall Directory, various.
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Identifier

House

Formerly

Iggulden House

[7.60]

Address

50 Wells Road
BEAUMARIS

Designer

Chancellor & Patrick

Built

1956-57

Builder

-

Condition

Excellent

Intactness

Good (sympathetic later additions)

Statement of Significance
What is Significant?
The house at 50 Wells Road, Beaumaris, is a substantial flat-roofed modern house defined by massive
cream brick enclosing bays of timber-framed windows and spandrels, with a butterfly-roofed glazed
belvedere. The house was designed in 1956 for John and Helen Iggulden by architects Chancellor &
Patrick.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as an notable and particularly substantial example of the early
residential work of architects Chancellor & Patrick (Criterion H.1). Erected only a few years into their
highly-regarded partnership, this house, with its T-shaped plan, prominent brick piers, generous timberframed glazing and flat roof, displays may of the characteristics that would define the firm’s best work
over the next decade (Criterion F.1). Spread over four levels, this huge building remains as one of
Chancellor & Patrick’s most substantial residential projects, and one of the few that exhibit a strong
vertical emphasis (Criterion B).
Aesthetically, the house is significant as a particularly bold modernist composition (Criterion F.1).
Dominated by overscaled brick piers, massive areas of glazing, a flat roof with broad eaves and a
butterfly-roofed glass belvedere, the house remains as a prominent element in the streetscape (Criterion
E.1). Its distinctive form is both derived from and enhanced by its siting on a elevated and sloping
double-width site.
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History
This house was designed in 1956 for engineer and novelist John Manners Iggulden and his wife, Helen. Iggulden,
whose father founded a local engineering company in 1911, spent much of his early life in Melbourne’s bayside
suburbs, being born in Brighton (in 1917) and educated in Gardenvale and Hampton. After their marriage, John
and Helen lived in a small house in Moorabbin with a tendency to flood. When the time came to build a new home,
they were attracted by Beaumaris– where they sometimes went horse-riding through the undeveloped land owned
by the Dunlop company – and purchased a double block in Wells Road with a frontage of eighty feet.
The Igguldens were avid readers of Architecture & Arts journal, picking out houses that they admired so that they
had ‘a pretty good idea of what we liked’. At first, they approached architect Roy Grounds, but he was about to
travel abroad. Not wanting to wait, they turned instead to David Chancellor, whose name, they noticed, frequently
appeared in the pages of Architecture & Arts. Chancellor, whom Mrs Iggulden recently described as ‘a beautiful
human being [and] one of my favourite people’, proposed a vast house on a T-shaped plan, spread over four levels
with three bedrooms, a rooftop study and a squash court. The latter, however, was omitted when construction
began in mid-1956. Construction took a year – with John Iggulden taking the time off work in order to supervise it
– and the house was ‘nearing completion’ when published in Architecture & Arts in August 1957.
The Igguldens were delighted with their house, and remained there for over 25 years. The rooftop study, however,
proved unsuitable for John’s novel writing – being also a glider pilot, he was constantly distracted by the sky. His
wife recalls that, instead, he took to writing in a tool shed on the property, also designed by David Chancellor.
Amongst the novels completed by John while living in Beaumaris were Breakthrough (1960), Storms of Summer
(1960), The Clouded Sky (1964) and Dark Stranger (1966). Published in London and New York, these brought the
author some international fame; in more recent years, his work has been studied by an American academic, which
led to Iggulden donating his papers to the Thomas Cooper Library at the University of Southern Carolina. The
family finally left Beaumaris in the early 1980s, when John Iggulden relocated his industrial engineering business to
Bellingen in New South Wales. The new owners of the house subsequently made a large but not unsympathetic
addition to the north side, where David Chancellor had originally proposed the squash court.

Description
The former Iggulden House at 50 Wells Road is a substantial Modern house on a T-shaped plan, prominently sited
on an elevated and generous allotment. The elongated south wing, running east west, is articulated by three
massive cream brick pylons – one at each end, and another projecting half-way from the south side. These pylons
enclose a timber-framed infill of large windows and spandrel panels. The flat roof has broad eaves supported on
timber beams, painted fascias, and is surmounted by a belvedere (containing what was John Iggulden’s study) with
a butterfly roof and glazed walls. The north wing of the house, built on the site of what was to have been the
squash court, is a double-storey flat-roofed structure of sympathetic face brick construction.

Comparative Analysis
The Iggulden House is one of many houses by Chancellor & Patrick in what is now the City of Bayside. Some
have been demolished, including 5 Hutchison Avenue, Beaumaris (c.1960) and 200 St Kilda Street, Brighton
(1966), while another at 39 Middle Crescent, Brighton (1968) has been altered beyond recognition. Amongst those
still standing and intact are some from the firm’s later phase, with raking tile-clad skillion roofs and angled face
brick walls: 9 Gray Court, Beaumaris (1967), 57 Lynch Crescent, Brighton (1967) and 13 Fifth Street, Black Rock
(1969). Of their earlier houses, examples at 1 High Street, Beaumaris (1957), 17 Mariemont Avenue, Beaumaris
(1962) and 1 Miller Street, Brighton (1963) are quite different in form and detailing to the Iggulden House. Indeed,
its most pertinent comparator is the house on the corner of Linacre Road and Orlando Road, Hampton (1964).
While somewhat smaller, it is similarly expressed as a series of stark pier-like brick volumes with a floating roof.
In the broader context of Chancellor & Patrick’s residential work, the Iggulden House can be compared to other
large houses on a T-shaped or cruciform plan, which, as Dr Philip Goad notes, form a distinct group from their
smaller single-storey linear houses. Although the latter was more common in their 1950s work, the former was
realised in such examples as the contemporaneous Miller House in Cliff Road, Frankston (1957). This and other
examples, however, lack the verticality that a defining characteristic of the Iggulden House.

References
‘House in Wells Road, Beaumaris’, Architecture & Arts, August 1957.
Interview with Mrs Helen Iggulden, 10 July 2007.
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Identifier

House

Formerly

-

[7.61]

Address

9a Wickham Road
HAMPTON EAST

Designer

-

Built

c.1953

Builder

W Phelan & Sons

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 9a Wickham Road, Hampton East, is a single-storeyed prefabricated timber dwelling with
weatherboard walls and a hipped roof of corrugated metal sheeting. One of many prefabricated timber houses
erected by the Housing Commission of Victoria (HCV) during the 1950s, this example was manufactured by the
Maryborough-based firm of W Phelan & Company and erected on this site in c.1953.

How is it Significant?
The house is of architectural and historical significance to the City of Bayside.

Why is it Significant?
Architecturally, the house is significant as a rare urban example of a prefabricated timber dwelling manufactured by
the Maryborough-based timber and joinery firm of W Phelan & Sons (Criterion F.1, Criterion H.1). Founded in the
1850s, prominent and long-running business supplied hundreds of such prefabricated dwellings to the HCV during
the 1950s, of which virtually all were erected in regional areas. The present building is one of relatively few such
houses that were built in the Melbourne metropolitan area (Criterion B.2). Of eight examples known to survive
within the City of Bayside, this house stands out as one of only two examples that remain in an entirely unaltered
condition.
Historically, the house is significant for associations with the intensive prefabricated timber dwelling programme
initiated by the HCV in 1947 (Criterion C.2). Originally intended to provide housing in regional areas, thousands of
examples were subsequently erected during the 1950s, of which a relatively small percentage somehow found its
way into the commission’s metropolitan estates. The prefabricated timber house program remained as a
prominent initiative of the HCV for about a decade, until it was phased out in 1958 when supply of such dwellings
was no longer economical. This house thus remains as valuable evidence of an approach to public housing that
was subsequently superseded (Criterion B.2).
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History
This house, originally designated as 9 Wickham Road, was evidently erected during 1954, as it first appears in the
Sands & McDougall Directory in 1955. Its originally occupant was one J E Arkinstall, who remained listed at that
address until 1958. The house was erected by the Housing Commission of Victoria (HCV) as part of an extensive
residential estate in Hampton and Hampton East, which had been developed by the commission since the mid1940s. Since that time, the HCV had erected many dwellings in the area – initially, in the form of modest houses of
brick or concrete and later, as low-rise blocks of flats. However, Mr Arkinstall’s house, on the corner of Wickham
Road and Cooke Street, was one of several atypical examples of prefabricated timber houses.
The HCV had introduced locally-made prefabricated timber dwellings during 1947, specifically to address the
problem of supplying housing in regional areas. That year, the commission’s annual report noted that a factory
had been established on a 12-acre RAAF site near Maryborough, where timber houses were to be manufactured
by a local timber company, W Phelan & Sons. This important firm – then one of the largest employers in
Maryborough – traced its origins back to the 1850s, when William Phelan began work as a timber carter in the
Talbot area. His business later expanded into timber supply, ironmongery and funerals, with branches at Talbot,
Majorca and Maryborough. Carried on by his sons and grandsons, the firm further expanded into the manufacture
of timber joinery in 1942, and thence into prefabricated timber dwellings.
Phelan & Sons was just one of a number of firms engaged by the HCV to provide these timber houses – others
were G A Winwood Pty Ltd and Gyngell Brothers, both with factories in Sandringham. Together, these firms
supplied several hundred houses each year. Virtually all of them were built in regional Victoria, and it was not until
1953-54 that the annual report noted the first examples – 66 in number – in the metropolitan area. More were
recorded over the following years – 45 in 1954-55, 9 in 1955-56 and 31 in 1956-57 – while hundreds of others
continued to be supplied to the country. Exact locations of Melbourne houses were seldom recorded in annual
reports, although it is know that eight of the nine houses supplied in 1955-56 were built at Broadmeadows, with
another erected at Moorabbin. The latter may well refer to Mr Arkinstall’s house on Wickham Road. Curiously, the
commission’s 1956-57 annual report included a photograph of “a timber house at Moorabbin” which is clearly the
present building on the corner of Wickham Road and Cooke Avenue.

Description
Set at an angle on a corner site, the house at 9a Wickham Road is a simple single-storeyed prefabricated timber
dwelling on a squat rectangular plan, with weatherboard walls and a hipped roof, clad in green-painted corrugated
metal sheeting, with exposed rafters to the eaves. The principal frontage, to Cooke Avenue, has a slightly offcentre front door set into a deep alcove that forms a narrow recessed porch. This is flanked by windows – an
attached pair of tall windows to the right side and a pair of smaller ones to the left, both with timber-framed doublehung sashes with horizontal glazing bars. The Wickham Road frontage has an off-centre red brick chimney,
flanked by tall rectangular windows, identically detailed. A wrought iron numeral marks the street address, 9A.

Comparative Analysis
Prefabricated timber houses were used by the HCV until 1958 when it was reported that ‘the use of this type of unit
has become uneconomic’. In additions to the thousands of locally-made prefabricated timber dwellings supplied
throughout regional Victoria by companies such as Phelan, Winwood, and Gyngell, the HCV also imported a range
of prefabricated timber dwellings from Europe. Many of these, manufactured by firms in Austria, Holland and
England, were erected on the huge estate at Norlane, near Geelong. As mentioned above, the prefabricated
timber house program was intended to provide dwellings in regional areas, and, consequently, few examples,
whether imported of local, found their way into the metropolitan area. Only about 150 examples are recorded,
most of which were built in the Broadmeadows area. Eight surviving examples have been located in Hampton
East, located in Cooke Street (Nos 4, 12), Wickham Road (Nos 9a, 15), Widdop Street (Nos 16, 22) and Lonsdale
Avenue (Nos 35, 39). Of these, only two examples (at 9a Wickham Road and 39 Lonsdale Avenue) remain in an
entirely unaltered state, the others having been various altered by additions, wall recladding, overpainting of
brickwork and insertion of new windows and doors.

References
Annual Reports of the Housing Commission of Victoria, 1947-48 to 1958-59.
Renate How (Ed), New Houses for Old: Fifty Years of Public Housing in Victoria, 1938 to 1988.
‘Phelan’s Industries typified Maryborough’s can-do spirit’, undated and unidentified newspaper clipping.
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Identifier

Khyat’s Hotel

Formerly

Town Hall Hotel; Council Hotel

[7.62]

Address

21-25 Wilson Street
BRIGHTON

Designer

James H Wardrop (1952)

Built

1865; 1887-88; 1952

Builder

-

Condition

Good

Intactness

Fair

Statement of Significance
What is Significant?
Khyat’s Hotel at 21-25 Wilson Street is a double-storeyed rendered brick building with pair of tile-clad
hipped roofs to its street façade. Originally known as the Council Hotel, it was erected by Alfred
Hardman in 1865. Later renamed the Town Hall Hotel, the building was acquired by the eponymous
Khyat family in 1948, and was extended and remodelled by them during the 1950s.
How is it Significant?
The hotel is of historical significance to the City of Bayside.
Why is it Significant?
Historically, the hotel is significant an early surviving hotel in the City of Bayside. With part of the building
dating back to 1865, the building provides evidence of early hotel culture in the Brighton area. It is one of
only a few hotels that survive, albeit in a somewhat altered condition, from the 1850s and ‘60s. (Criterion
B.2). With many of the district’s early hotels conspicuously sited on major thoroughfares, the present
example stands out for its relatively isolated location, on the edge of a government precinct that would
later include town hall, police station and law courts (Criterion C.2). Despite extensive additions and
renovations in the mid-twentieth century, the building can still be interpreted as a typical nineteenth
century suburban hotel (Criterion D.2), with its characteristic double-storeyed form, narrow rectangular
windows and, along the south wall, remnants of the original ruled ashlar finish and a corbel to the eaves
line.
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History
In February 1865, this site was rated as vacant land owned by Alfred Hardman, with a Net Annual Value (NAV) of
£5. Exactly one year later, it was recorded as the Council Hotel, with an increased NAV of £75 and Hardman listed
as both owner and occupant. He retained ownership for a decade, during which the NAV increased nominally to
£80 (by 1868) and £100 (by 1871). In 1875, the hotel was acquired by Alexander Thompson, and described more
fully in rate books as ‘brick hotel, eight rooms and stables, etc’, still with a NAV of £100. Over the next few years, it
was variously listed as having eight, nine or ten rooms, although its NAV remained unchanged. This continued into
the 1880s, when the hotel was owned by Francis Dawes. The next owner was Ludwig Holbing (c.1849-1912), who
evidently undertook some renovations. In 1887, the hotel’s NAV increased to £140 and thence to £150 in 1888,
when, for the first time, it was rated with twelve rooms. This work also prompted a name change, with the Council
Hotel subsequently known as the Town Hall Hotel. Holbing still operated the hotel in 1900 (when it was still rated
with twelve rooms). An MMBW detail plan from that time shows the hotel with an L-shaped plan, comprising a
narrow wing to the south side and a broader wing to the north, with stables and a well at the rear.
After Holbing moved on in 1907, the hotel was run by the Splatt family for some years, and thence by a succession
of short-term publicans during the inter-war period. In 1948, it was acquired by Michael and Elizabeth Khyat, who
had operated hotels in Victoria for over twenty years. In 1952, they engaged architect J H Wardrop to undertake
substantial work. This included interior gutting and refurbishment, and the erection of a new wing to contain a
dining room, kitchen and servery on the ground floor and a licensee’s flat upstairs, with two bedrooms, sitting room,
kitchenette, bathroom and office. Michael Khyat died in 1953, before these works were completed, but the
business was carried on by his widow, Elizabeth (1893-1980), and their eldest son, Stanley (1917-1976). Further
works were undertaken and, in 1959, it was reported £42,000 had been spent in renovations over the past few
years. The lounge and public bars were further extended in 1960. That same year, the proprietors advised the
licensing commission that ‘the Khyat family have held victualler’s licenses in Victoria since 1927 and, having
acquired a good reputation in the hotel business, wish to identify the present hotel by their name’. The premises,
known as the Town Hall Hotel for the previous seventy years, thus became Khyat’s Hotel.

Description
Khyat’s Hotel is a double-storeyed brick building made up of several discrete portions that articulate various
phases of additions and renovation. The Wilson Street frontage comprises two unequal parts, which seem to
correspond to those indicated on the c.1900 MMBW plan. Each part has a separate tile-clad hipped roof, although
the Wilson Street façade is treated identically across both. It has a flat rendered finish, with rows of plain
stringcourses at the upper level that delineate a row of five rectangular windows, with timber-framed double-hung
sashes and projecting sills. At the ground floor, each half of the façade has a plain doorway, with terrazzo
threshold, and a wide window alongside, now containing modern bi-fold timber windows. The wall to the right
(south) side of the building retains some of its nineteenth century detail, namely its ruled ashlar finish and remnants
of a corbel at the eaves line. The left (north) side of the building has a plain rendered finish, and a small singlestorey projection with a steep hipped steel-clad roof. At the rear of the building is a hip-roofed double-storey
service wing, which appears to date from the mid-twentieth century.

Comparative Analysis
There were a considerable number of hotels in Brighton in the nineteenth century although, typically, many of
these have been substantially altered, extended or, in some cases, entirely rebuilt, during the twentieth century.
The district’s first hotel, the Brighton Hotel (later the Royal Terminus) was established on The Esplanade in 1843,
although the present building is of later date. The Hampton Hotel at 56 Beach Road was established in 1859, but
the present Italianate-style building is believed to date from 1900. Two other examples in New Street, Brighton –
the Marine Hotel at No 215 and the Devonshire Hotel at No 329, also dates from the 1850s; the former was much
altered in 1926, and the later entirely rebuilt in the 1930s. One of the most intact nineteenth century hotels in the
municipality is the former Great Southern Hotel at 471 Beach Road, Beaumaris, although dates from 1889 and is
thus considerably later than those early hotels mentioned above.

References
City of Brighton Rate Books, 1865 onwards. VPRS 573, Public Record Office.
Liquor Control Commission Licence File No 191481. Unit 220, VPRS 7712/P2, Public Record Office.
R K Cole Collection of Hotel records. Held in Genealogical section, State Library of Victoria.
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Identifier

Flats

Formerly

-

[7.63]

Address

1 Wishart Street
HAMPTON EAST

Designer

-

Built

1952 (relocated c.1957)

Builder

Concrete House Project (HCV)

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The building at 1 Wishart Street is a double-storey gable-roofed block of flats, with floor and walls of precast concrete slabs. It was erected by the Housing Commission of Victoria (HCV) in 1952 as a prototype
of this particular type of multi-unit dwelling. Originally erected on or near the HCV concrete house factory
at Ashburton, the flats were relocated to their present site, on the commission’s Castlefield Estate, in
c.1957.
How is it Significant?
The flats are of technological and architectural significance to the City of Bayside.
Why is it Significant?
Technologically, the flats are significant as a prototype of the T W Fowler system of concrete
construction, as applied to a multi-storey building (Criterion F.1). Developed in the 1920s by a Werribee
farmer and subsequently adopted by the HCV, this distinctive system of pre-cast concrete slabs was
used for many individual dwellings from the late 1930s. The present building, which represented the first
attempt to apply this technology to a building of more than one storey, can be considered a significant
progenitor to the commissions’ later multi-unit developments, including the ubiquitous high-rise towers
that would be erected during the 1960s (Criterion C.2).
Architecturally, the building is significant as the prototype of a new type of multi-unit dwelling that was
developed by the HCV commission, which would subsequently see widespread use throughout the
metropolitan area in the 1950s and ‘60s but which has since been superseded (Criterion B.2).
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History
This building was erected in 1952 by the Housing Commission of Victoria (HCV) as a prototype block of doublestorey flats in reinforced concrete. Since its foundation in 1938, the commission had been interested in the
potential of reinforced concrete in the provision of standardised dwellings that could be provided at low cost, and in
large numbers. In 1937, a concrete company had erected a pair of experimental concrete dwellings in Berwick
Street, Brighton that used a system patented by T W Folwer, a farmer of Werribee. This involved the use of precast concrete slabs that could be assembled, connected at the junctions by steel reinforcement, and sealed with
fresh concrete to create a monolithic structure. The HCV were duly impressed by Fowler’s system and
subsequently adopted it when building houses on its first estate at Port Melbourne.
After Fowler’s death in 1942, the HCV acquired his patent and his equipment, and, four years later, established a
dedicated concrete house factory at Holmesglen. It soon became apparent that, if these pre-cast concrete panels
could be effectively used to fabricate individual houses, then they might also be suited to more ambitious multi-unit
dwellings. The commission devised a scheme for a two-storeyed block of four flats in concrete, and, during 1952,
a test unit was erected at or near the Holmesglen factory. The building was subsequently relocated to its present
site on the corner of Wishart and Short streets, being part of the huge Castlefield Estate that the commission had
developed in the area since the mid-1940s. The flats are first recorded at 1 Wishart Street in the Sands &
McDougall Directory for 1958, which suggests that there were relocated and re-erected c.1957.

Description
Occupying a corner site, the building at 1 Wishart Street is a double-storey block of four walk-up flats, with a simple
gabled roof of clad in concrete tiles. The walls and floors of the building are comprised of precast concrete slab
units, which are expressed externally. The long side elevations, to the east and west, are divided into rectilinear
bays that correspond to the size of the slabs, with each bay containing groups of rectangular windows with metalframed double-hung sashes. At each level, a slightly projecting stringcourse-like element marks the line of the
floor slab within. At either end of the building, a simple off-centre concrete-framed structure forms porches to the
flats at each level. The lower porch has a fanlight of louvred glass and the upper porch, accessed by a simple
concrete staircase with metal pipe and wire-grille balustrade, has a multi-paned glazed infill. Directly above, set
into the gable end, are a number of small metal louvred vents.
The flats are sited in the centre of a generous corner allotment, with a grassed surround and several tall trees,
include some conifers. At the rear, a semi-private backyard is defined by two low cyclone wire fences that runs
from the north-east and south-west corners of the building. This yard contains a contemporaneous outbuilding,
with concrete slab walls, a flat concrete slab roof, and a row of doorways with ledged-and-braced timber doors.

Comparative Analysis
The commission’s prototype two-storey concrete flats proved to be a success – at least in the structural sense. By
1954, the factory at Holmesglen was producing them at a rate of one block per week, and these were erected on
many HCV estates in the metropolitan area. Within what is now the City of Bayside, several such blocks were built
on the sprawling estate at Hampton/Hampton East. While the prototype in Wishart Street stands alone as a oneoff, other examples were usually found in groups as part of a cluster development, such as those on the corner of
Wickham and Bluff road (since altered), and those in Leith Crescent (which remain largely intact).
The success of the two-storey concrete flats soon prompted the development of three-storey flats, and a prototype
was erected at Jordanville in 1953. These, too, were widely used by the commission for many years, and
representative examples survive in the City of Bayside, albeit now in an altered state. There are several blocks in
the Bluff Road/Wickham Road development, a row along the northern side of the Elwood Canal near New Street
(in a distinctive zig-zag configuration), and an individual example on the corner of Highett Road and Swyer Street
in Hampton.

References
Renate Howe (ed), New Houses for Old: Fifty Years of Public Housing in Victoria, 1938 to 1988.
Annual Reports of the Housing Commission of Victoria, various.
Sands & McDougall Directory, various.
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Identifier

House

[7.64]

Formerly

Mylius House

Address

7 Wolseley Grove
BRIGHTON

Designer

McGlashan & Everist

Built

1967

Builder

-

Condition

Excellent

Intactness

Excellent

Statement of Significance
What is Significant?
The house at 7 Wolseley Grove, Brighton, is a single-storeyed flat-roofed Modernist brick house with an
open plan defined by stark planar walls. It was designed in 1967 for Charles and June Mylius, by the
architectural firm of McGlashan & Everist.
How is it Significant?
The house is of architectural and aesthetic significance to the City of Bayside.
Why is it Significant?
Architecturally, the house is significant as a fine and notably intact example of the mature residential work
of architects McGlashan & Everist (Criterion H.1). Best known as the designers of the award-winning
Heide II at Bulleen (now the Museum of Modern Art), they developed a distinctive style of sprawling
open-planned houses defined by stark planar walls, floating roofs and full-height glazing. The Mylius
House, contemporaneous with Heide II, demonstrate all of the characteristics of the firm’s best work
(Criterion F.1).
Aesthetically, the house is a fine example of a modern architect-designed house of the late 1960s
(Criterion F.1). With its stark walls, stepped flat roof and lack of windows to the street, the house remains
as a distinctive element in the streetscape (Criterion E.1). The building is enhanced by its native
landscaped setting, including mature eucalypt trees that were integral to the design of the house.
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History
This house was built in 1967 for company director Charles Henry Mylius (1931-1997) and his first wife June, who
married in Brighton in 1956. The couple engaged the firm of McGlashan & Everist, which had been founded in
1955 by David McGlashan (1927-1997) and Neil Everist. Their office was originally located in Brighton, in a back
room in the McGlashan family home on The Esplanade, with a second later opening (under Everist’s management)
in Geelong. They began by designing houses and, by 1960, had developed a distinctive style based on flat roofs,
wide expanses of glazing, and enveloping walls that defined open plans, lightwells and enclosed courtyards. This
culminated in their most celebrated work, the award-winning Heide II at Bulleen, designed in 1967 as a house and
gallery for art patrons John and Sunday Reed.
The Mylius House was mostly the work of David McGlashan, who ran the Melbourne office, although Neil Everist
was much involved, and remembers the project well. He recalls that the site in Wolseley Grove was dominated by
eucalypt trees – amongst the few remaining in that part of Brighton at the time – and the house was designed to
retain as many as possible. In this way, the plan resolved with a central vista and interlocking courtyards and
alcoves – not unlike the design of Heide II, which was being developed at the same time. The main difference,
however, was in materials. The Mylius House was built entirely in brick, with face brick walls (left unfinished
internally) and even a brick floor. Neil Everist states that this was unusual in their work at that time, and may have
reflected the influence of Graham Gunn and Merchant Builders.
The house was occupied by the Mylius family for about a decade. According to Neil Everist, they sold it about
thirty years ago to another family, who retain ownership to this day. Charles Mylius, who remarried in 1975,
subsequently engaged McGlashan & Everist to design another house for him. By that time, the firm was
specialising in education buildings, and the second Mylius House thus became their final residential commission.

Description
The Mylius House at 7 Wolseley Avenue is a single-storeyed flat-roofed Modernist house, articulated by planar
walls of face brick construction forming a series of courtyards and alcoves. The flat roof changes level to create a
stepped roofline, and has fascias of untreated Western Red Cedar that have since weathered and turned grey.
The street façade is asymmetrical but balanced, with its front door set back into a deep recess in the centre. To
the left side, a wing wall extends all the way to the street boundary, returning to enclose a private garden on the
western side of the property. To the right side is a smaller enclosed courtyard and, beyond this (and set even
further back), a double carport with a flat roof, board-lined ceiling and square timber posts. The house is
enhanced by its landscaped setting, which not only includes the remnant eucalypt trees that defined its original
planning, but also a planned landscape with volcanic rocks, ground cover and grasses that, if not actually original,
is sympathetic to the era.

Comparative Analysis
McGlashan & Everist, based in Brighton in the first years of its practice, was responsible for a number of buildings
in what is now the City of Bayside. One of the architects’ first residential commissions was a now-demolished
house at 44 Haydens Road, Beaumaris (1955). Another early project, the Hewison House at 13 (now 14) Gray
Court, Beaumaris (1956) was a flat-roofed grey brick house with corner windows, which has since been has been
remodelled almost beyond recognition. This phase of McGlashan & Everist’s practice is otherwise represented by
two surviving and relatively intact houses at 7 Roosevelt Court, Brighton East (1957) and 372 Beach Road,
Beaumaris (c.1962). The latter is a fairly conventional double-storeyed ‘beach house’, which has little in common
with their more well-known style. The former is another flat-roofed single-storey brick dwelling, with an elongated
and narrow bay of windows below the eaves line. Although it shares some of these qualities with the Mylius
House, it otherwise lacks the bold planning and stark planar composition of the firm’s later work.
In the broader context of McGlashan & Everist’s works, the Mylius House represents a fine distillation of the
compositional approach developed by the firm in the 1960s. As mentioned, this culminated in the design if Heide
II, which has much in common with the Mylius House. However, it also compares favourably with some of the
firm’s other prominent houses, such as the award-winning Grimwade House at Rye (1960), Osborne House at
Portsea (brick; 1960); Guss House in Kew (concrete block; 1966) and Carnegie House in Sorrento (timber; 1967)

References
Living in the Landscape: Heide and Houses by McGlashan & Everist.. Exhibition catalogue.
Interview with Mr Neil Everist, 21 May 2007.
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Identifier

Flats

Formerly

-

[7.65]

Address

16-22 Yuille Street
BRIGHTON

Designer

Graeme C Gunn
(garden by Ellis Stones)

Built

1967-68

Builder

Merchant Builders Pty Ltd

Condition

Excellent

Intactness

Good (minor alterations)

Statement of Significance
What is Significant?
The townhouses at 16-22 Yuille Street, Brighton, which represent two separate but contemporaneous
developments, consist of informal rows of single- and double-storey skillion-roofed brown brick dwellings with fullheight windows and carports with gabled tiled roofs. The development, completed 1967-68, was one of several
undertaken by Merchant Builders, using the input of architect Graeme Gunn and landscape designer Ellis Stones.

How is it Significant?
The development is of architectural and aesthetic significance to the City of Bayside.

Why is it Significant?
Architecturally, the housing is significant as a notably early example of a multi-unit townhouse development in
Victoria (Criterion C.1). While developments of this type subsequently became widespread, they date back to the
late 1960s following changes that were made to the Strata Title Act at that time. The first stage of this example,
dating from 1967 and comprising those units at 16-18 Yuille Street, was the first (of several) forays into this new
typology by the highly-regarded and progressive project housing firm of Merchant Builders. This housing is also
significant as a representative and intact example of the work of Merchant Builders, which was founded in 1965 to
provide high quality but cost-effective dwellings (Criterion H.1). The firm’s output was characterised by a careful
consideration of siting, orientation and the use of natural materials such as exposed brick and stained timber. Its
earlier projects, including the present townhouse development, were of note for the involvement of the noted
residential architect Graeme Gunn and landscape designer Ellis Stones (Criterion C.1).
Aesthetically, the housing is a fine and intact example of the organic style of the late 1960s, specifically showing
the influence of the Sydney School that was characterised by skillion roofs, face brickwork and stained timberwork
(Criterion F.1). The houses themselves are enhanced by their casual siting and landscaped setting, which
includes remnants of Ellis Stone’s original garden design, with rocks and low native plantings. The replacement of
the original shingled roofing with metal tray deck is a minor alteration that is hardly intrusive.
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History
This townhouse development was erected in two stages by Merchant Builders, which was one of Melbourne’s
more progressive project housing companies of the post-war period. The company was founded in 1965 by
businessmen David Yencken and John Ridge, who sought to provide high quality but cost-effective designs at the
upper end of the project housing market. Amongst the company’s early innovations were the decision to undertake
the construction themselves – as opposed to sub-contracting it – and to maintain a personalised service between
architect and client. Seeking an integrated approach, Yencken assembled a team that included architect Graeme
Gunn, his wife Grazia as interior designer, and landscape architect Ellis Stones. Gunn’s range of house designs,
with names such as ‘Terrace’, ‘Courtyard’ and ‘Studio’, were characterised by modular planning and the use of
natural materials. Although based on standard forms and materials, these designs deliberately departed from the
notion of repetitive suburban housing. A key selling point was their relationship to their intended sites, with careful
consideration of passive solar gain, landscaping and the relationship between inside and outside.
The first Merchant Builders display village, erected at Glen Waverley in 1965-66, was both well-published and wellreceived, and several others followed including the celebrated Winter Park Development at Doncaster. With
changes to the Strata Title Act, the company also turned to townhouse development. There were clusters of
individual dwellings with a shared driveway which, as Anne Gartner has noted, ‘offered a fortress-like face to the
street, emphasising internal privacy with private courtyard gardens and car priority’. The development at 16 Yuille
Street represented the first of these townhouse clusters. Its first stage, completed in 1967, comprised two singlestorey dwellings and two double-storey ones. The second stage, completed in 1968 on the adjacent site at No 20,
consisted of three single-storey dwellings and one double-storey one.

Description
The townshouses at 16-22 Yuille Street are still interpreted as two discrete but related developments. The
respective blocks, designated as Nos 16 (ie 16-18) and 22 (ie 20-22) Yuille Street, each comprise a wide driveway
(respectively asphalted and gravelled) running down the right (western) side, with carports arranged along one
side. These have broad tile-clad gabled roofs, supported on heavy timber beams and posts (with a black-painted
finish) and face brown brick spur walls. Each development has a mix of single- and double-storey houses. These
are similarly of brown brick, with bays of full-height windows and glazed doors, or smaller windows with timberlined spandrels. They have multiple skillion roofs, creating clerestory windows, and broad timber-lined eaves. The
roofs, believed to have been originally clad in propritery roof shingles, are now clad with steel decking. The double
storey houses, fronting Yuille Street behind a tall brick wall, have balconies at the upper level with horizontal plank
balustrades.
The development appears to retain evidence of its original Ellis Stones landscaping, in the form of sinuous garden
beds with volcanic rocks. The low native plantings and ground cover, if not actually original, are highly sympathetic
to the style and era of the houses. A mature eucalypt, which penetrates the driveway of the development at No 16,
is a particularly notable element.

Comparative Analysis
The townhouse development at 16-22 Yuille Street can be compared to the others erected by Merchant Builders in
the late 1960s. These included 17 Sorrett Avenue, Malvern (block of nine; 1967), 93 Grange Road, Toorak (1967),
76 Molesworth Street, Kew (block of five; 1968), 20 Yarra Grove, Hawthorn (block of five; 1968) and 21-25
Kensington Road, South Yarra (block of eleven; 1968). These were all very similar in form and planning. The
block of five townhouses at Molesworth Street, Kew, which was realised in concrete block rather than face brick,
was the recipient of the RAIA (Vic Chapter) Bronze Medal in 1970, and was published in both Architecture
Australia journal and the book Living and Partly Living (1971).
Within the City of Bayside, Merchant Builders only undertook one other project – a block of townhouses in New
Street, Sandringham. This development, however, is both less extensive and less intact than its counterpart in
nearby Yuille Street. It comprised only four units, and has been much altered. More broadly, the development can
be compared to the townhouse development in Outer Crescent, Brighton, which was designed around the same
time by architect Geoffrey Woodfall and is somewhat comparable in form and materials, although not in its setting.

References
Ann Gartner, ‘Death of the Project House” Reflections on the History of Merchant Builders’, in G Davison, T Dingle
and S O’Hanlon (eds), The Cream Brick Frontier: Histories of Australian Suburbia. pp 108-39.
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Appendix: Additional Individual Places
The following is a list of approximately 120 additional places that were identified during the project and which are
considered to be of potential local significance. It is drawn from the much longer list of sites that were identified
during Stage One of the project.
House

2 Alimar Court

Brighton

Guilford Bell, 1960

House

22 Anita Street

Brighton

Lindsay Bunnett, 1954

House

40 Anita Street

Brighton

E McLean & Company, circa 1959

House

58 Arkaringa Crescent

Black Rock

Godfrey Spowers, H, M & L, 1949

House

4 Avonbury Court

Brighton

‘Mature modern’ style house, 1964

House

50 Baird Street

Brighton East

Inter-war Functionalist ‘cube’ house

House

2 Balcombe Park Lane

Beaumaris

Large inter-war bungalow on big block

House

507 Balcombe Road

Beaumaris

Mockridge, Stahle & Mitchell?

House

2 Ballara Court

Brighton

Clarke, Hopkins & Clarke, 1961

House

3 Banksia Street

Beaumaris

K Forster, 1960

House

13 Banksia Street

Beaumaris

T K Karasinski, 1959 (own house)

House

1 Baroona Court

Brighton

Single-storey brick house, mid-1960s

House

86-88 Bay Road

Sandringham

Edwardian house on large block

House

1 Bayview Road

Brighton East

Kurt Popper, 1967

House

344 Beach Road

Beaumaris

Holgar & Holgar, 1960s

House

372 Beach Road

Beaumaris

“Beach house’, 1950s?
attributed to McGlashan & Everist

House

373 Beach Road

Beaumaris

Gerd & Renate Block, 1961

House

25 Bilson Street

Brighton

Clarke, Hopkins & Clarke, 1964

House

60 Bluff Road

Black Rock

Inter-war house with rooftop belvedere

Church

441 Bluff Road

Hampton

Post-war building with spire

House

27 Bolton Avenue

Hampton

Bernard Joyce, 1963

House

2 Bolton Street

Beaumaris

D J Crone, 1954

House

8 Bright Street

Brighton East

Concrete block house (F Salter, 1920s)

House

8 Bronte Court

Hampton

Modern timber house, 1950s

House

14 Cavell Court

Beaumaris

Clarke, Hopkins & Clarke, 1960s

House

4 Champion Street

Brighton

Rendered Victorian villa

House

9 Chatsworth Avenue

Brighton

Large two-storey Edwardian house

House

25 Chatsworth Avenue

Brighton

Split-level brick house, 1970s?

House

1 Chavasse Street

Brighton

Bernard Joyce, 1971 (altered?)

Flats

156 Church Street

Brighton

Mewton & Grounds, 1938

House

2 Clonmore Avenue

Beaumaris

Woodfull & Reynolds, 1963
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House

33 Clonmore Avenue

Beaumaris

Ken Rendell, 1964

Shop

14 Cochrane Street

Brighton

Gable-roofed supermarket, 1950s?

Houses

1-3 Codrington Street
and 67 Vincent Street

Sandringham

Three of four fibro-clad houses
(Marcus Martin, late 1930s)

House

16 Cole Street

Brighton

Two-storey Edwardian red brick house

House

3 Comer Street

Brighton East

Kurt Popper, 1950

House

11 Cromer Road

Beaumaris

Attic-storeyed inter-war bungalow

House

14 Cromer Road

Beaumaris

Modern timber-clad house, 1950s

House

44 Dalgetty Road

Beaumaris

Late Tudor Revival style, 1965

House

7 Dawson Street

Brighton

One-storey rendered Victorian villa

House

5 Deauville Avenue

Beaumaris

Seabrook & Fildes, 1948 (timber)

House

69 Dendy Street

Brighton

Large Edwardian attic bungalow

House

15 Merton Avenue

Brighton

Roughcast rendered early bungalow

House

1 Dudley Street

Brighton

Ernest Fooks, 1963

House

29 Dunoon Court

Brighton East

Ronald Lee, 1960s (own house)

House

5 Edward Street

Sandringham

Edwardian house on large block, with Boyd
family connection

House

3 Exon Street

Brighton

Two-storey modern brick villa, 1960s

House

28 Fairleigh Avenue

Beaumaris

Two storey brick house (c.1960s) in
‘Immigrant nostalgic’ style

House

14 Fairway Avenue

Cheltenham

Burrows & McKeown, 1961

House

32 Fernhill Street

Sandringham

Georgian Revival (J F W Ballatnyne)

House

47 Fernhill Street

Sandringham

Georgian Revival (Irwin & Stephenson)

House

13 Fifth Street

Black Rock

Chancellor & Patrick, late 1960s

House

19 Florida Avenue

Beaumaris

Jim Earle, 1958

Public hall?

24 Grandview Avenue

Beaumaris

Square plan, pyramid roof, late 1960s?

Kindergarten

26 Grandview Avenue

Beaumaris

Berg & Alexandra, late 1950s?

House

14 Gray Court

Beaumaris

McGlashan & Everist, 1956

House

19 Haldane Street

Beaumaris

B K Hanker, nd

House

29-31 Haldane Street

Beaumaris

Robin Boyd, 1958 (altered)

House

54 Haldane Street

Beaumaris

Jim Earle, 1956 (for Roy Hardcastle)

Flats

237 Hampton Street

Hampton

Two-storey clinker brick, inter-war

Shops

531-541 Hampton Street

Hampton

Row of Edwardian shops/dwellings

Shops

761-767 Hampton Street

Brighton

Block of concrete (?) inter-war shops

Motor
garage

774 Hampton Street

Brighton

Moderne style premises

House

48 Hanby Street

Brighton

Geoffrey Woodfull, 1972
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House

67 Haydens Road

Beaumaris

Don Jenner, 1954-55

House

20 Heathfield Road

Brighton

Taylor, Sollieaux & Overend, 1935

House/garde
n

13 Holmwood Avenue

Brighton

Inter-war house; Edna Walling garden

House

11-13 Lang Street

Beaumaris

Yunken Freeman? 1950s/60s?

House

17-19 Lang Street

Beaumaris

Converted stable building (1940s)

House

27 Lawson Parade

Highett

Rustic timber-clad ‘witch’ house

House

69-71 Linacre Road

Hampton

Large Edw/I-W house on huge block

House

46 Marriage Road

Brighton East

Pethebridge & Bell, 1950 (extended)

House

8 McNaught Street

Beaumaris

Timber-clad ‘holiday’ house

House

9 Mulgoa Street

Brighton

Interesting Tudor Revival house

House

1 Mytton Grove

Brighton

Best Overend, 1964 (modern house)

House

2Nelson Street

Sandringham

Modest Victorian timber villa (relocated)

Hotel
(former)

475 Nepean Highway

Brighton East

Two-storey inter-war brick building

House

47 New Street

Brighton

Attic-storey Edw house (F & L McKay)

House

56 New Street

Brighton

Large inter-war bungalow (AHB)

Office
(former)

326 New Street

Brighton

Two-storey office block, 1960s (PWD?)

Motor
garage

422 New Street

Brighton

Brick with original bowsers, c.1950s?

School
buildings

266-270 New Street

Brighton

BGS; post-war buildings by MS&M

House

42 North Road

Brighton

Peter Crone; RAIA award in 1972

House

12 Oak Street

Beaumaris

Octagonal-plan timber house, 1950s

Flats

32 Outer Crescent

Brighton

Walk-up villa units (G Woodfull, 1969)

House

11 Peacock Street

Brighton

Two-storey bungalow

House

5 Point Avenue

Beaumaris

Rodney Powers, 1954 (own house)

House

21 Point Avenue

Beaumaris

Modern house with gabled slate roof
(W C Kerr, 1964)

House

1 Reid Street

Beaumaris

Chancellor & Patrick, 1968

House

5 Rennison Street

Beaumaris

Inter-war house of ‘crazy stonework’

House

142 Reserve Road

Beaumaris

Modern concrete block house (Mrs Tutt)

House

13 Roberts Court

Brighton East

Two-storey modern brick house with
‘immigrant nostalgia’ including mural

House

16 Robinson Street

Brighton

Kurt Popper, 1951

House

7 Roosevelt Court

Brighton East

McGlashan & Everist, 1957

House

5 Sandown Street

Brighton

John Baird, 1967 (much published)
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House

1 Sara Avenue

Brighton East

Harry Ernest, 1962 (very intact)

House

53 Scott Street

Beaumaris

Ken Atkins, 1953 (elevated on stilts)

House

78 Scott Street

Beaumaris

John & Phyllis Murphy, 1955

House

14 Seacombe Grove

Brighton

Edward Rohan, 1920s

House

10 Service Street

Hampton

Unusual inter-war house with square plan and
stepped hipped roof

House

18 South Road

Brighton

David Godsell, 1968

House

20 South Road

Brighton

Two-storey Spanish Mission house

Shop

18 Station Street

Sandringham

Moderne rendered corner shop

House

15 Stewart Street

Brighton

Large Tudor Revival house

House

4 Sunnyside Avenue

Brighton East

Edwardian weatherboard house

House

3 Sunset Avenue

Beaumaris

Geoffrey Woodfall, 1968-69

House

31 Tramway Parade

Beaumaris

Residence of Sir Lawrence Wackett

House

166 Tramway Parade

Beaumaris

Berg & Alexandra, 1953

Church

17 Trentham Street

Sandringham

Inter-war brick (J F D Scarborough)

House

10 Tynefield Court

Brighton

Leslie Grant, 1960

House

88 Union Street

Brighton East

Edwardian house? alongside canal

House

10 Valmont Avenue

Beaumaris

Eric Lyon, 1953 (own house)

House

43-45 Victoria Street

Sandringham

Inter-war bungalow on huge block

House

148 Weatherell Road

Skillion-roofed and steel-framed, 1950s
Cheltenham
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